Journal of Homosexuality

eHAWORTHg

Electronic Text is provided AS IS without warranty of any kind.
The Haworth Press, Inc. further disclaims all implied warranties
including, without limitation, any implied warranties of
merchantability or of fitness for a particular purpose. The entire
risk arising out of the use of the Electronic Text remains with
you. In no event shall The Haworth Press, Inc., its authors, or
anyone else involved in the creation, production, or delivery of
this product be liable for any damages whatsoever (including,
without limitation, damages for loss of business profits,
business interruption, loss of business information, or other
pecuniary loss) arising out of the use of or inability to use the
Electronic Text, even if The Haworth Press, Inc. has been
advised of the possibility of such damages.



Same-Sex Desire and Love
in Greco-Roman Antiquity
and in the Classical Tradition
of the West



For more information or to order
the Journal of Homosexuality,
visit http://www.haworthpress.com/web/JH

e or call (800) HAWORTH (in US and Canada) or
(607) 722-5857 (outside US and Canada)

e or fax (800) 895-0582 (in US and Canada) or
(607) 771-0012 (outside US and Canada)

For a list of related links,
visit http://www.haworthpress.com/web/JH

Urge your library to subscribe today!
With your library’s print subscription,

the electronic edition of the journal can

be made available campus-wide to all

of the library’s users!

ALL HARRINGTON PARK PRESS BOOKS
GO  AND JOURNALS ARE PRINTED
ON CERTIFIED ACID-FREE PAPER



http://www.haworthpress.com/web/JH
http://www.haworthpress.com/web/JH

The Journal of Homosexuality is devoted to scholarly research on homosexuality, including sexual
practices and gender roles and their cultural, historical, interpersonal, and modern social con
texts. More particularly, the Journal has the following purposes:

(a) to serve the allied disciplinary and professional groups represented by anthropology, art, his-
tory, the law, literature, philosophy, politics, religion, and sociology, as well as research in the
biological sciences, medicine, psychiatry, and psychology;

(b) to serve as a forum for essentialist, social constructionist, and postmodern views of homosexu-
ality;

(c) to serve as the scholarly source of materials for research and educational programs dealing with
homosexuality, particularly gay, lesbian, and queer studies programs;

(d) to serve as a vehicle for the international dissemination of research on homosexuality by schol-
ars throughout the world; and

(e) to confront homophobia through the encouragement of scholarly inquiry and the dissemination
of sound research.
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Same-Sex Desire and Love in Greco-Roman Antiquity and in the Classical Tradition of the West,
edited by Beert C. Verstraete and Vernon Provencal (Vol. 49, No. 3/4, 2005).“This wide-ranging
collection engages with the existing scholarship in the history of sexuality and the uses of the
classical tradition and opens up exciting new areas of study. The book is an important addition to
queer theory.” (Stephen Guy-Bray, PhD, Associate Professor, University of British Columbia)

Sexuality and Human Rights: A Global Overview, edited by Helmut Graupner and Philip
Tahmindjis (Vol. 48, No. 3/4, 2005). “An important resource for anybody concerned about the
status of legal protection for the human rights of sexual minorities, especially for those con-
cerned with attaining a comparative perspective. The chapters are all of high quality and are
written in a straightforward manner that will be accessible to the non-specialist while containing
much detail of interest to specialists in the area.” (Arthur S. Leonard, JD, Professor of Law, New
York Law School)

Eclectic Views on Gay Male Pornography: Pornucopia, edited by Todd G. Morrison, PhD (Vol. 47,
No. 3/4,2004). “An instant classic. . . . Lively and readable.” (Jerry Zientara, EdD, Librarian,
Institute for Advanced Study of Human Sexuality)

The Drag Queen Anthology: The Absolutely Fabulous but Flawlessly Customary World of
Female Impersonators, edited by Steven P. Schacht, PhD, with Lisa Underwood (Vol. 46, No. 3/4,
2004). “Indispensable. . . . For more than a decade, Steven P. Schacht has been one of the social
sciences’ most reliable guides to the world of drag queens and female impersonators. . . . This
book assembles an impressive cast of scholars who are as theoretically astute, methodologically
careful, and conceptually playful as the drag queens themselves.” (Michael Kimmel, author of
The Gendered Society,; Professor of Sociology, SUNY Stony Brook)

Queer Theory and Communication: From Disciplining Queers to Queering the Discipline(s), ed-
ited by Gust A. Yep, PhD, Karen E. Lovaas, PhD, and John P. Elia, PhD (Vol. 45, Nov. 2/3/4,
2003). “Sheds light on how sexual orientation and identity are socially produced—and how they
can be challenged and changed—through everyday practices and institutional activities, as well
as academic research and teaching. . . . Illuminates the theoretical and practical significance of
queer theory—not only as a specific area of inquiry, but also as a productive challenge to the
heteronormativity of mainstream communication theory, research, and pedagogy.” (Julia T.
Wood, PhD, Lineberger Professor of Humanities, Professor of Communication Studies, The Uni-
versity of North Carolina at Chapel Hill)

Gay Bathhouses and Public Health Policy, edited by William J. Woods, PhD, and Diane Binson,
PhD (Vol. 44, No. 3/4,2003). “Important. . . . Long overdue. . . . A unique and valuable contri-
bution to the social science and public health literature. The inclusion of detailed historical de-
scriptions of public policy debates about the place of bathhouses in urban gay communities,
together with summaries of the legal controversies about bathhouses, insightful examinations of
patrons’ behaviors and reviews of successful programs for HIV/STD education and testing pro-
grams in bathhouses provides. A well rounded and informative overview.” (Richard Tewksbury,
PhD, Professor of Justice Administration, University of Louisville)

Icelandic Lives: The Queer Experience, edited by Voon Chin Phua (Vol. 44, No. 2, 2002). “The first of
its kind, this book shows the emergence of gay and lesbian visibility through the biographical narra-
tives of a dozen Icelanders. Through their lives can be seen a small nation’s transition, in just a few
decades, from a pervasive silence concealing its queer citizens to widespread acknowledgment char-
acterized by some of the most progressive laws in the world.” (Barry D. Adam, PhD, University Pro-
fessor, Department of Sociology & Anthropology, University of Windsor, Ontario, Canada)

The Drag King Anthology, edited by Donna Jean Troka, PhD (cand.), Kathleen LeBesco, PhD, and
Jean Bobby Noble, PhD (Vol. 43, No. 3/4, 2002). “All university courses on masculinity should
use this book . . . challenges preconceptions through the empirical richness of direct experience.
The contributors and editors have worked together to produce cultural analysis that enhances
our perception of the dynamic uncertainty of gendered experience.” (Sally R. Munt, DPhil, Sub-
Jject Chair, Media Studies, University of Sussex)
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Homosexuality in French History and Culture, edited by Jeffrey Merrick and Michael Sibalis (Vol.
41, No. 3/4,2001). “Fascinating. . . . Merrick and Sibalis bring together historians, literary
scholars, and political activists from both sides of the Atlantic to examine same-sex sexuality in
the past and present.” (Bryant T. Ragan, PhD, Associate Professor of History, Fordham Univer-
sity, New York City)

Gay and Lesbian Asia: Culture, Identity, Community, edited by Gerard Sullivan, PhD, and Peter A. Jack-
son, PhD (Vol. 40, No. 3/4, 2001). “Superb. . .. Covers a happily wide range of styles . . . will appeal to
both students and educated fans.” (Gary Morris, Editor/Publisher, Bright Lights Film Journal)

Queer Asian Cinema: Shadows in the Shade, edited by Andrew Grossman, MA (Vol. 39, No. 3/4,
2000). “An extremely rich tapestry of detailed ethnographies and state-of-the-art theorizing. . . .
Not only is this a landmark record of queer Asia, but it will certainly also be a seminal,
contributive challenge to gender and sexuality studies in general.” (Dédé Oetomo, PhD, Coordi-
nator of the Indonesian organization GAYa NUSANTARA: Adjunct Reader in Linguistics and
Anthropology, School of Social Sciences, Universitas Airlangga, Surabaya, Indonesia)

Gay Community Survival in the New Millennium, edited by Michael R. Botnick, PhD (cand.)
(Vol. 38, No. 4, 2000). Examines the notion of community from several different perspectives
focusing on the imagined, the structural, and the emotive. You will explore a theoretical overview
and you will peek into the moral discourses that frame “gay community,” the rift between HIV-pos-
itive and HIV-negative gay men, and how Israeli gays seek their place in the public sphere.

The Ideal Gay Man: The Story of Der Kreis, by Hubert Kennedy, PhD (Vol. 38, No. 1/2, 1999).
“Very profound. . . . Excellent insight into the problems of the earl&fi ht for homosexual emanct-
pation in Europe and in the USA. . . . The ideal gay man (high-min. ejmm, purity, cleanness), as
he was imagined by the editor of ‘Der Kreis, is delineated by the fascinating quotations out
of the published erotic stories.” (Wolfgang Breidert, PhD, Academic Director, Institute of
Philosophy, University Karlsruhe, Germany)

Multicultural Queer: Australian Narratives, edited by Peter A. Jackson, PhD, and Gerard Sullivan,
PhD (Vol. 36, No. 3/4, 1999). Shares the way that people from ethnic minorities in Australia
(those who are not of Anglo-Celtic background) view homosexuality, their experiences as
homosexual men and women, and their feelings about the lesbian and gay community.

Scandinavian Homosexualities: Essays on Gay and Lesbian Studies, edited by Jan Lofstrom, PhD
(Vol. 35, No. 3/4, 1998). “Everybody interested in the formation of lesbian and gay identities and
their interaction with the sociopolitical can find something to suit their taste in this volume.” (Ju-
dith Schuyf, PhD, Assistant Professor of Lesbian and Gay Studies, Center for Gay and
Lesbian Studies, Utrecht University, The Netherlands)

Gay and Lesbian Literature Since World War I11: History and Memory, edited by Sonya L. Jones,
PhD (Vol. 34, No. 3/4, 1998). “The authors of these essays manage to gracefully incorporate the
latest insights of feminist, postmodernist, and queer theory into solidly grounded readings . . .
challenging and moving, informed by the passion that prompts both readers and critics into
deeper inquiry.” (Diane Griffin Growder, PhD, Professor of French and Women’s Studies, Cor-
nell College, Mt. Vernon, lowa)

Reclaiming the Sacred: The Bible in Gay and Lesbian Culture, edited by Raymond-Jean Frontain,
PhD (Vol. 33, No. 3/4, 1997). “Finely wrought, sharply focused, daring, and always dignified. . . .
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Focusing his analysis on (mostly Athenian) vase paintings of the sixth- and early
fifth-century and on a handful of texts from the late fifth- and early fourth-century
(again Athenian), Dover depicted the pederastic relationship of erastes (age 20 to
30) and eromenos (age 12-18) as defined by sexual roles, active and passive, respec-
tively. This dichotomy he connected to other sexual and social phenomena, in which
the active/penetrating role was considered proper for a male adult Athenian citizen,
while the passive/penetrated role was denigrated, ridiculed, and even punished.
Constructing various social and psychological theories, Foucault and Halperin,
along with a host of others, have extended his analysis, but at the core has remained
the Dover dogma of sexual-role dichotomization. Penetration has become such a fo-
cal point in the scholarship that anything unable to be analyzed in terms of domina-
tion is downplayed or ignored.

To reduce homosexuality or same-sex behaviors to the purely physical or sexual
does an injustice to the complex phenomena of the Greek male experience. From
Sparta to Athens to Thebes and beyond, the Greek world incorporated pederasty into
their educational systems. Pederasty became a way to lead a boy into manhood and
full participation in the polis, which meant not just participation in politics but pri-
marily the ability to benefit the city in a wide range of potential ways. Thus the edu-
cation, training, and even inspiration provided in the pederastic relationship
released creative forces that led to what has been called the Greek ‘miracle.” From
around 630 BCE we find the institution of Greek pederasty informing the art and lit-



erature to a degree yet to be fully appreciated. Moreover, this influence not only ex-
tends to the ‘higher’ realms of culture, but also can be seen stimulating society at all
levels, from the military to athletic games, from philosophy to historiography. An un-
derstanding of sexual practices—useful, even essential, to an appreciation of Greek
pederasty—cannot fully explicate its relationship to these other phenomena; pederasty
is found in many societies, and certainly existed before the Greeks. It is time that we
move beyond Dover and recover the constructive dynamics of Greek pederasty.
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Cretan revolution, warfare, political institutions, literature, art, learning, Greek
“miracle”

The Dispersion of Pederasty and the Athletic Revolution
in Sixth-Century BC Greece 63
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Dorian Crete and Thebes are conventionally seen by ancient sources as the origina-
tors of pederasty; modern historians see support for this view in Dorian male-centered
militarism and sexual segregation in upbringing. Here athletic culture, including
training, nudism, and competition, is argued to be a chief ‘trigger’ for the emergence
of pederasty in Sparta and its relatively rapid spread to other Greek states in the sev-
enth to sixth centuries BC. Athletic nudity, in particular, was not a device to enforce
civic egalitarianism, as some have argued, but is a persistently erotic incentive that re-
inforces hegemonic maleness and advertises the individual’s virtuous exercise of re-
straint. In particular, Sparta is found to be the likely source of generalized athletic
nudity combined with open pederasty in the early seventh century BC. Nudism in
Greek art is erotically charged and not, as others argue, simply a gender marker in the
seventh century. Generalized athletic nudity spread to other Greek states emulating the
successful Spartan model by the ‘athletic revolution’ of the early sixth century. With ath-
letic nudity, open pederasty, again following Sparta, was fostered.

KEYWORDS. Athletics, Homer, initiation, nudity, Olympics, pederasty, Sparta,
Thucydides

Glukus Himeros: Pederastic Influence on the Myth of Ganymede 87
Vernon Provencal, PhD

Pederastic influence on the myth of Ganymede enables it to evolve, in a continuous
line of development easily traced in the history of Greek literature from Homer to
Plato, into a homoerotic emblem of the spiritual union of the human and divine.
Continuity in this history is marked by the thematic use of the Homeric phrase
YAUKUS epos (glukus himeros, “sweet longing”) to describe sexual desire in as-
sociation with the Ganymede myth in the Hymn to Aphrodite, Pindar and Plato.

KEYWORDS. Pederasty, homosexuality, Ganymede, Aphrodite, pedagogy,
Pindar, Phaedrus, Eros, homoerotic, himeros

Pindar’s Tenth Olympian and Athlete-Trainer Pederasty 137
Thomas Hubbard, PhD

The comparison of the adolescent boxer Hagesidamus and his trainer llas to
Patroclus and Achilles in Pindar’s Olympian 10.16-21 and the subsequent compari-



son of Hagesidamus to Ganymede in Olympian 10.99-105 suggest that the relation-
ship was in some sense pederastic, particularly in the wake of Aeschylus’ treatment
of Achilles and Patroclus in these terms in Myrmidons. This possibility motivates a
broader examination of the evidence for such relationships in fifth-century Greece.
There is no doubt that the palaestra was a central locus for the formation of
pederastic liaisons and that athletic nudity was integral to the esthetic construction
of adolescent beauty. There is also no doubt that the trainer’s position afforded him
regular intimacy and close physical contact with boys; several Hellenistic texts take
for granted the erotic opportunities connected with the position. The “Solonian” law
presuming to protect pupils from such relationships, attested in Aeschines, was
probably a late fifth-century development in reaction to their common occurrence in
earlier generations. Evidence also exists for lovers acting as financial backers to boy
athletes or as informal trainers. Some of the most intriguing evidence for the confla-
tion of the trainer’s and lover’s roles can be found in red-figure vase painting of the
late sixth and fifth centuries.

KEYWORDS. Athletics, Pindar, pederasty, pedagogy, teaching, nudity, iconogra-
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Boeotian Swine: Homosexuality in Boeotia 173
Charles Hupperts, PhD

This article shows that the accounts in our ancient sources regarding Boeotian at-
titudes towards homosexuality, namely that the Boeotians were different from
other Greeks in that they enjoyed great freedom in this respect and seemingly ev-
erything was permissible to them, present a distorted picture of the homosexual
practices in this region. In fact, vase paintings with homosexual iconography dat-
ing from the sixth century BC reveal marked similarities with Attic and Corinthian
pottery ware of the same period. The view that the Boeotians conducted themselves
in an ‘uncivilized’ manner in their homosexual relations is therefore better under-
stood as an attempt by other Greeks to distinguish themselves from the ‘boorish’
Boeotians and to justify their own aversion to this form of erotic love.

KEYWORDS. Greek male homosexuality, Boeotia, sixth century BC, Greek liter-
ature, Greek vase-painting

“Sleeping in the Bosom of a Tender Companion”:

Homoerotic Attachments in Sappho 193
Anne L. Klinck, PhD

This paper reexamines the ancient evidence to see what light it sheds on
homoeroticism in Sappho. From the Hellenistic period on there are derogatory
references to her homosexuality—and also denials that she was involved in
same-sex relationships. From the late archaic period on there are hints that
women from Lesbos had a reputation for being sexually adventurous. Yet there is a
discontinuity between these quips about Sappho and/or “Lesbianism,” and her
own poetry, which is intense, sometimes voluptuous, but really not very carnal.
Sappho’s oeuvre is so fragmentary that the evidence it offers is tentative at best.
Nevertheless, if her homoerotic poetry is at all autobiographical it reflects a circle
of mainly adolescent girls or very young women around a somewhat older and
more authoritative Sappho. Passionate attachments exist between members of this



group as well as between individual girls and Sappho. Although many modern
scholars believe Sappho’s relationships were egalitarian and same-age, the collec-
tive evidence of her own poetry together with the ancient testimonia and commentaries
does not support that inference.

KEYWORDS. Sappho, lesbian, Lesbos, homoeroticism, same-sex, pederasty, an-
cient Greek lyric

Some Myths and Anomalies in the Study of Roman Sexuality 209
James L. Butrica, PhD

This paper seeks to dispel several myths prevalent in the scholarship on Roman
sexuality: that a freed slave was still obligated to serve his former master’s sexual
demands (I.A.), that the cinaedus cannot be the same as the modern male homosex-
ual because the cinaedus was thought capable of performing cunnilinctus (I.B.), that
exoleti were male prostitutes (I.C.), that the Romans were implacably hostile to les-
bianism and that they “constructed” the lesbian as a phallic monstrosity (11.).

It also draws attention to some neglected, unfamiliar, or misinterpreted evi-
dence—anomalous on the current understanding of Roman sexuality, where
women, boys, and lower-class men are supposed to have equal standing as poten-
tial passive sexual partners for adult men—for adult men whose sexual partners
are exclusively male, and either active or passive: exoleti as active partners
(1.C.), a puer delicatus who is prized for a masculine appearance rather than a
feminine one (I.D.), and the Warren Cup, which glorifies a world of exclusively
male-male sexuality (LE.).

KEYWORDS. Rome, Roman Empire, homosexuality, slavery, lesbianism,
pedophilia, the Warren Cup

Representations of the Cinaedus in Roman Art:
Evidence of “Gay” Subculture? 271
John R. Clarke, PhD

Whereas analysis of ancient Roman texts reveals signs of a possible homosexual
subculture, their interpretation is difficult. This article analyzes the content and
context of visual representations of male-male intercourse, including wall paint-
ings at Pompelii, a silver cup, and an engraved agate gemstone. Whether present-
ing negative stereotypes (Tavern of Salvius, Pompeii; Suburban Baths, Pompeii),
or positive ones (Warren Cup, British Museum; Leiden gemstone), these represen-
tations reveal the presence of well-developed social attitudes toward the practice
of male-male sex and the practitioners themselves.

KEYWORDS. Homosexuality and art, homosexuality and ancient, subculture and
gay, subculture and homosexual, Cinaedus, Pompeii and art, Warren Cup

The Originality of Tibullus’ Marathus Elegies 299
Beert C. Verstraete, PhD

As far we can judge from the extant literature, Tibullus’ three Marathus elegies are
among the most sophisticated poetry of male same-sex desire and love composed in
the ancient Greco-Roman world. These poems belong to a long and well-established
tradition of male homoerotic poetry that goes back to the Greeks of the Archaic Age
and was given new impetus centuries later in Roman literature. In this tradition,



Tibullus’ Marathus elegies stand out for their qualities of irony, dramatic engagement,
and psychological finesse.

KEYWORDS. Greek and Roman literature, male homoerotic poetry, Tibullus,
Marathus elegies

On Kissing and Sighing: Renaissance Homoerotic Love
from Ficino’s De Amore and Sopra Lo Amore
to Cesare Trevisani’s L’impresa (1569) 315
Armando Maggi, PhD

This essay investigates the homoerotic connotations present in the so-called trea-
tises on love, a popular philosophical and literary genre of the Italian Renais-
sance. The referential text of this sixteenth-century genre is Marsilio Ficino’s De
amore (1484), a deeply innovative interpretation of Plato’s Symposium. Focusing
on the initial section of Ficino’s text, Maggi highlights some important structural
differences between the De amore and the Symposium. Moreover, by comparing
Ficino’s Latin text with his own subsequent Italian translation (Sopra lo amore,
1544), Maggi examines how Ficino interprets some key terms such as “appear-
ance” and “splendor.” The second part of the essay studies Cesare Trevisani’s
L’impresa (1569), a later treatise on love with an explicit homoerotic foundation.

KEYWORDS. Italian Renaissance literature, treatises on love, homoerotic love,
Plato, Symposium, Neoplatonism, Ficino, Marsilio, Trevisani, Cesare

Light in Hellas: How German Classical Philology
Engendered Gay Scholarship 341
Wayne R. Dynes, PhD

Beginning in the latter part of the eighteenth century, German classical philology ac-
quired a hegemonic status that made it the envy of scholars in other nations. Among the
tasks embraced by this great endeavor was the study of what is known of same-sex be-
havior in ancient Greece. Remarkably, the German philologists chose to present their
findings straightforwardly in modern German, accessible to every educated reader. The
deposit of this inquiry is the basis of our contemporary knowledge of ancient Greek ho-
mosexuality. Moreover, by providing models of homosexual behavior that were more
positive than those prevalent in Europe at the time, the research fostered the emergence
of the German Gay Movement in 1897.

KEYWORDS. Germany, classical studies, Greek literature, homosexual emanci-
pation movement

Hellenism and Homoeroticism in Shelley and His Circle 357
John Lauritsen

This paper discusses two leading English Romantic poets—Percy Bysshe Shelley
and George Gordon, Lord Byron—and three of their friends, who lived close to-
gether in Italy during the first half of 1822. Despite the censorious efforts of family,
friends and biographers, ample evidence survives to establish the importance of male
love in their lives and works. They were ardent hellenists, whose reference point for
male love was the homoerotic ethos of Ancient Greece.

KEYWORDS. Shelley, Byron, Romantics, Plato, poetry, homoeroticism, hellenism



The Greek Mirror: The Uranians and Their Use of Greece 377
D. H. Mader, BA, MDiv

The Uranians comprised a loosely knit group of British and American homosexual
poets writing between approximately 1880 and 1930, sharing a number of basic
cultural and literary assumptions derived on one hand from Walter Pater, and on
the other from Walt Whitman. Although they used Oriental, Christian and other
motifs, one of the major elements many shared was a use of various allusions and
themes from ancient Greece, including paganism, male companionship or intimate
[friendship (which was not defined in terms of sameness), and democracy and a nat-
ural aristocracy of virtue, which they applied to the concerns of their own society
and era. The model of male relationships which they advocated (and in at least
some cases practiced) was almost uniformly asymmetrical, either by age or class,
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Preface

To the best of our knowledge, Same-Sex Desire and Love in Greco-
Roman Antiquity and in the Classical Tradition of the West is the first
published collection devoted to same-sex desire and love in the ancient
Greco-Roman world. For more than a quarter of a century now, since
the landmark publication of Kenneth Dover’s Greek Homosexuality in
1978, there has been a steady stream of books, monographs, articles,
and conference papers, many of these looking at the phenomena of
homoeroticism and homosexuality within the context of sexuality in the
ancient world as a whole. The time seems ripe, therefore, for a wide-
ranging collection of papers that will demonstrate to classicists and
non-classicists alike how much the study of same-sex desire and love in
Greco-Roman antiquity has advanced in the past quarter-century. The
papers of this volume reflect not only an ever-expanding range of spe-
cialized literary, socio-historical, and art-historical scholarship that has
been brought to bear on the subject, but also the often heated debates on
theoretical and foundational perspectives, such as those emanating from
feminism or social constructionist thinking.

Same-Sex Desire and Love in Greco-Roman Antiquity and in the
Classical Tradition of the West presents the work of scholars from Can-
ada, the United States and Europe, including such distinguished schol-
ars in the field of sexuality in classical antiquity as John Clarke, Thomas
Hubbard, William Percy, Amy Richlin, and Thomas Scanlon, and intro-
duces to an English-reading audience the work of Dutch scholar Charles
Hupperts. Significant contributions are made by classicists James
Butrica, Anne Klinck, Vernon Provencal and Beert Verstraete, and also
by non-classicists Wayne Dynes, Donald Mader and John Lauritsen, as
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well as the distinguished Renaissance scholar Armando Maggi. While it
is unfortunate that Same-Sex Desire and Love in Greco-Roman Antiq-
uity and in the Classical Tradition of the West contains the work of only
two female scholars, several papers make important contributions to the
study of female homoeroticism in the Greco-Roman world, an area re-
cently enriched by the publication in 2002 of a pioneering and splendid
collection of papers, Among Women: From the Homosocial to the Ho-
moerotic in the Ancient World, edited by Nancy Rabinowitz and Lisa
Auanger.

As many of our readers are probably aware, the paper originally cho-
sen to conclude this volume on same-sex desire and love in the Greco-
Roman world and the classical tradition had been that of psychologist
Bruce Rind, for the purpose of connecting the historically based schol-
arship in this collection with the contemporary debate on attitudes to-
ward intergenerational sexuality. Unfortunately, one statement in the
abstract of his paper was misconstrued by certain sectors as advocating
pedophilia, which made it the subject of media controversy, in light of
which we (ourselves, our contributors and Dr. Rind) agreed with The
Haworth Press that it would be in the best interest of scholarly debate
that the article should appear in a supplementary volume of the Journal
of Homosexuality, possibly in early 2007. We agree with Bill Palmer,
Vice President of Haworth Press, that “the debate on issues surrounding
intergenerational sexuality is a heated one” best met by a separate publi-
cation that will “provide a nonpartisan forum to examine these issues
from as many perspectives as possible.”

Same-Sex Desire and Love in Greco-Roman Antiquity and in the
Classical Tradition of the West began as a proposal in 2002 by Beert
Verstraete to John De Cecco, the editor of the Journal of Homosexual-
ity, to publish a special issue on same-sex desire and love in classical an-
tiquity that would appeal to classicist and non-classicist readers and
scholars alike. In the eyes of many, the world of Greco-Roman antiquity
still constitutes a distinct paradigm (or counterparadigm!) of human be-
havior and achievement, not least so in the area of sexuality. After a
number of papers were received, Beert Verstraete invited his colleague,
Vernon Provencal, a Hellenist, to join him as co-editor and take on re-
sponsibility for the Greek papers, while he would remain responsible
for the Roman papers and those on the classical tradition, although each
would be intensively involved in all aspects of the editorial work.

It is the pleasant task now of the editors to thank all those persons
whose contributions made the successful completion of this project pos-
sible. First, we owe a great deal of gratitude to John De Cecco, the editor
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of the Journal of Homosexuality, for his enthusiastic and unflagging
support from the very beginning. The strength of the collection, of
course, rests squarely upon the labors of all of our contributors, who
gave generously of their time, energy and expertise to produce the fine,
eye-opening scholarship exhibited in their papers; we thank them from
the bottom of our hearts in making this exciting collection possible.
William Percy is to be thanked also for his encouragement to include
papers on the classical tradition and for his suggestion that Beert
Verstraete offer to translate Charles Hupperts’ paper for this collection.
We also owe many thanks to Katherine Liong, a 2004 graduate from our
university, with a BA with Honors in Latin, who worked with us as an
editorial assistant during the summer of the same year; she fulfilled her
wide-ranging responsibilities in the preparation of the final manuscript
with meticulous care, her knowledge of Latin and Greek proving espe-
cially useful in the completion of certain tasks. Finally, we render our
cordial thanks to the outside readers at our university and other loca-
tions who read the manuscripts submitted to us and provided us with us
with helpful comments and suggestions: Peter Booth, Rachel Cooper,
Denise Hudson, Jim Jope, Leona Macl.eod, Anna Migliarisi, Robert
Morrison, Anne Quema, Patricia Rigg, and Thomas Voss.

We hope that this collection of papers will be a source of new insights
on same-sex desire and love to a wide range of readers, classicists and
non-classicists alike. Same-Sex Desire and Love in Greco-Roman An-
tiquity and in the Classical Tradition of the West should serve well not
only the interests of a philological and historical scholarship focused on
a vanished civilization and its legacy, but also those devoted to re-ener-
gizing a nuanced, non-dogmatic, humanistic perspective on the won-
drously complex phenomenon that eros will always be.

Beert C. Verstraete
Vernon Provencal
REFERENCE

Rabinowitz, Nancy Sorkin, & Auanger, Lisa. (Ed.). (2002). Among Women: From the
Homosocial to the Homoerotic in the Ancient World. Austin: U of Texas P.



Introduction

Beert C. Verstraete, PhD
Vernon Provencal, PhD

PRELIMINARY HEURISTIC CONSIDERATIONS

It is appropriate that at the beginning of the Introduction we should
discuss the vastly expanded range of evidence from our ancient Greek
and Roman sources that has been brought to bear on the study of
homoeroticism and homosexuality in the classical world.

Dover’s landmark Greek Homosexuality was the first major study
that drew extensively on iconographic evidence provided by Greek
vase-painting of the sixth and fifth centuries BC. The papers of Thomas
Hubbard and Charles Hupperts, which are illustrated with photographs,
exemplify how necessary this type of evidence is for our understanding
of male same-sex desire and sexual relations in Greece of the later Ar-
chaic and the Classical periods. The articles of William Percy and
Thomas Scanlon also take this evidence into account, although the for-
mer rightly reminds us that for the most idealized and sublime expres-
sions of male homoeroticism we must turn to sculpture, starting with the
kouroi of the sixth century BC.

The study of Roman male constructions of sexuality, including ho-
mosexuality, on the basis of the visual evidence provided by Roman
fresco painting (surviving best from Pompeii) and iconography (e.g.,
vase decoration and carved gemstones) is more recent, and is well-ex-
emplified by John Clarke’s paper, which is amply illustrated by photo-
graphs. However, James Butrica’s lengthy paper, based largely on the
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study of literary sources, also makes good use of the famous Warren
Cup and the Leiden gemstone. The reader will be struck by the fact that
Butrica’s reading of the Warren Cup diverges somewhat from that of
Clarke but in such a way that Butrica’s reading supplements Clarke’s; in
addition, it offers a radically alternative, lesbian interpretation of the
Leiden gemstone. Such a divergence in interpretation on individual
points (often inevitable because of the damaged or deteriorated condi-
tion of the material remains) should not, however, reduce the reader to
heuristic despair since the ‘big’ picture informing our understanding
most often remains unaffected by it. Thus, Butrica and Clarke reach the
same basic conclusions regarding the construction of male homosexual-
ity and male-male sexual relationships in Roman society; for example,
regarding the typology of the cinaedus and the existence of adult male
homosexual relations.

The basis of literary texts selected by Dover for detailed analysis in
Greek Homosexuality was narrow, consisting mainly of pseudo-
Demosthenes’ fourth century BC courtroom speech, Against Timarchus,
and the fifth century BC comedies of Aristophanes. Dover’s selection of
texts was perhaps justified by his focus on the construction of male ho-
mosexuality in Greece of the Classical period, so that, in his judgment, a
heavy reliance on post-Classical literary texts of the Hellenistic or Ro-
man imperial periods, with their retrospective biases, would lead to a
distorted picture. However, as is confirmed by the articles dealing with
the Greek world in this collection, post-Classical Greek prose literature
(e.g., Plutarch and Athenaeus) in particular, if used critically, provides
us with a wealth of information for the construction of plausible hypoth-
eses about the rise of institutionalized pederasty in the seventh century
BC and its subsequent mutations during the late Archaic and the Classi-
cal periods, and indeed about Greek homosexuality in general. Finally,
much of the relevant literature surviving from the Archaic and Classical
periods, whether it has survived in its entirety or in fragmented form,
has been subjected to fresh scrutiny and analysis by our contributors, so
that, to give one example, Anne Klinck, contra some recently expressed
views, is able to demonstrate decisively that Sappho’s eroticism was di-
rected not to women who were her coevals but to adolescent girls.

The use of the abundant inscriptional remains from both the Greek
and the Roman world will also enhance our understanding of the societ-
ies and cultures of the classical world, as is shown by Percy with his ref-
erence to the Thera inscriptions of the Archaic period and Butrica with
his use of the Pompeii graffiti. The Roman world is especially rich in
epigraphic material that can be utilized to this end. The most extensive
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use thus far of the Pompeiian graffiti and other Roman-Italian inscrip-
tions in the study of Roman homosexuality is found in Craig Williams’
major 1999 book, Roman Homosexuality, but their use for this purpose
has not been exhausted.

GREEK PEDERASTY AND ROMAN PEDOPHILIA

A large number of papers in this collection discuss the ancient sexual
practice of pederasty, that is, of intergenerational homoerotic relation-
ships between adults and adolescents. It is important, in light of the stig-
matization and criminalization of pedophilia in our society, to note that
pederasty was not perceived by the Greeks to involve prepubescent sex-
ual relations. As pointed out in Vernon Provencal’s paper,

pederasty (both ancient and modern) should not be confused with
our meaning of pedophilia to designate the sexual exploitation—
whether heterosexual or homosexual—of a child’s immaturity. The
distinction between the two is observed socially by recognizing an
appropriate age for erotic interest on the part of the adult and for sex-
ual consent on the part of the adolescent. The ideal age of the
eromenos depicted on vase-paintings and described graphically as the
age of a first beard is that of a 14 to 17-year old. (pp. 128-129, n. 1)

Butrica, however, in his paper on Roman perceptions of homosexuality,
uses the term pedophilia to emphasize the coercive and exploitative na-
ture of sexual relationships between masters and their adolescent
(sometimes preadolescent) slaves. The sexual exploitation of slaves
also took place in Greece, especially in such slave-owning societies as
Athens; however, it was institutionalized pederastic relationships be-
tween free-born male adults and adolescents that represented the soci-
etal norm. This was clearly not the case in Rome where, as Butrica
points out, the law prohibited sexual relations between free-born males.

All the papers in this collection accept from Dover and Percy that in-
stitutionalized pederasty was indigenous to the Greeks and cannot be
traced back to distant Indo-European origins in initiatory rituals, as hy-
pothesized by Patzer and Sergent. The evidence favors the view that in-
stitutionalized pederasty had its earliest origins in Crete in the
post-Homeric phase of the Archaic age in the seventh-century BC. By
the end of the sixth-century BC, institutionalized pederasty had spread
throughout most of the Greek world. Scanlon demonstrates that Sparta
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played a crucial role in the “dispersion” of Greek pederasty, for having
transformed it into a social institution devoted to the attainment of mili-
tary and athletic prowess for the young male courted and mentored by
his older lover. Our understanding of Greek pederasty is advanced con-
siderably by Scanlon’s and Hubbard’s studies of how nudity, athleti-
cism and eroticism formed an essential matrix that gave rise to what was
most peculiar and definitive about institutionalized pederasty in ancient
Greece.

It is commonly assumed that Greek pederasty is strictly a male phe-
nomenon. There is some evidence, however, to suggest that the
pederastic model served female same-sex relationships as well,
especially in Sparta (Scanlon, p. 9). As already noted earlier, Klinck dem-
onstrates convincingly that Sappho was erotically involved in inter-
generational rather than coeval relationships. It is likely that these rela-
tionships contained the aspect of mentoring that that was essential to the
male pederastic model.

Distortions in our understanding of Greek homosexuality, especially
pederasty, that arise from Dover’s psychoanalytical description of it as
“quasi-sexual” (Preface to Greek Homosexuality) are fortunately absent
in all the papers of this collection. Absent also are distortions which re-
sult from Halperin’s use of social constructionism, wherein the male
pederastic relationship is assimilated to the typical heterosexual rela-
tionship, in such a way that the eromenos is represented as dominated
by his erastes on the quasi-feminist model of domination and victimiza-
tion. Although Halperin has modified his view considerably in his re-
cent book, How to Do the History of Homosexuality, by bringing in the
Platonic concept of anteros, the quasi-feminist model remains. As a
corrective to these distortions, Vernon Provencal reasserts the impor-
tance of Foucault’s contribution to our understanding of Greek peder-
asty in The Use of Pleasure, especially for emphasizing the esthetic and
moral dimensions of pederasty.

While Dover’s publication of Greek Homosexuality provided a new
foundation for study in this field, it had, as Percy points out, the severe
drawback of a narrow focus on evidence that lay undue emphasis on the
pure physical aspects of homosexuality. As mentioned earlier, a more com-
prehensive use of evidence is employed by the authors in this collection,
with the result that the physical aspect is more carefully balanced against
the esthetic, moral, and even spiritual aspects of pederasty. This more
balanced approach is epitomized by Charles Hupperts’ paper on the du-
ality of Theban homosexuality, which was widely misconstrued in
other Greek city-states as crudely physical and lustful. Hupperts’ study
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of the iconographic evidence certainly brings out this licentious aspect
of what he calls Thebes’ “Dionysian” homosexuality; however, the lit-
erary evidence pointing to the coexistence of the ideal model of institu-
tionalized pederasty in Thebes is also given its due weight.

ROMAN SEXUALITY

The sexuality of the Romans has never had good press in the West
ever since the rise of Christianity. In the popular imagination and cul-
ture, it is synonymous with sexual license and abuse. Hollywood depic-
tions of the most debauched Roman emperors, most notoriously
Caligula (1979), have thrived on this cliché. The ancient Romans and
Greeks sometimes did not see it much differently: for the private life of
many a Roman emperor, witness Suetonius’ Lives of the Twelve
Caesars, and for the subject of sexual delinquency and depravity in the
lives of (mostly) upper class Roman men and women, witness the epi-
grams and satires of Catullus, Martial, and Juvenal. The nadir of these
outrages to (Christian) morality and decency was, of course, repre-
sented by homosexuality. Until well into the twentieth century, nearly
all of the scanty scholarship that was expended on this unsavory subject
did not go beyond these clichés. Only within the past few decades has
the social construction of sexuality in ancient Roman culture and soci-
ety become the focus for sustained, analytical, non-moralizing scholar-
ship. It is within this context that the study of Roman homosexuality has
also come into its own, although it was not until 1999 that there ap-
peared a truly comprehensive book by the American scholar Craig Wil-
liams, Roman Homosexuality: Ideologies of Masculinity in Classical
Antiquity.

Williams’ approach is generally social constructionist, but not ex-
tremely so, constantly underlining how differently from the later Christian
West Roman men, with their dominant-masculinist and phallocentric out-
look, constructed their sexuality, how this outlook is governed heavily
by considerations of civic and social status, and how these facts also
color the Roman perception and, in certain cases, stigmatization of ho-
mosexual behavior. In a Roman society that by the time of the late Re-
public was far more stratified than any Greek city-state during the
Classical period these considerations were of paramount importance.
The prevalence of slavery was a key factor in either valorizing or stig-
matizing sexual behavior. Thus Roman custom and law prohibited ho-
mosexual relationships between ingenui, freeborn male Roman
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citizens, but if between ingenui and slaves, did not see these at all prob-
lematic, provided that the ingenuus did not surrender the dominant role
of sexual penetrator which was expected of him. In Roman society,
where, in contrast to Classical Greece, pederasty was almost invariably
associated with sexual attraction to, and sexual acts perpetrated on, ado-
lescent (and even prepubescent) slaves, the institutionalized pederasty
that was so characteristic of Greece in the late Archaic and the Classical
periods could not take any real hold. With the exception, therefore, of
Catullus’ Juventius poems and possibly Horace’s Odes 4.1 and 4.10,
pederastic sentiments in Roman love poetry are directed to adolescent
slaves (or former slaves).

James Butrica’s article is one of the most detailed and far-ranging
studies to be published on Roman homosexuality, both male and fe-
male, emending, as the title indicates, a number of misperceptions and
misunderstandings commonly held by scholars. As such it is an essen-
tial supplement to Craig Williams’ book, which it corrects on several
points. Most radical and, in our judgment, quite persuasive is his reread-
ing and reinterpretation of the literary texts (mainly Martial and Seneca
the Elder), which virtually all previous scholars have judged to be se-
verely condemnatory of female homosexuality. Carefully placing these
texts in their full context (absolutely necessary, as he well demon-
strates) and under the microscope of philological scrutiny, Butrica ar-
rives at the conclusion that Roman men found lesbianism very odd,
perhaps even bizarre, but certainly not repulsive or depraved and thus
worthy of the most severe moral strictures. In this connection, he use-
fully points out that Roman law is much preoccupied with heterosexual
female adultery, but does not address female homosexuality at all. He
also, among others, clarifies who were the exoleti (not necessarily male
prostitutes, but former pueri delicati, who as adult men were no longer
fitting objects of pederastic desire but fulfilled other sexual roles to
please their masters or former masters), as well as the transgressive so-
cial deportment and sexual behavior that were associated with the
cinaedus, the nonconformist Roman male who was the counterpart of
the Greek kinaidos. Butrica’s discussion of the Warren Cup and the
Leiden gemstone and the light they (especially the former, in his
judgment) shed on the existence of homosexual relationships between
adult males has already been mentioned.

We have also already pointed earlier to the importance of John
Clarke’s studies of the iconography of Roman society. In his study of
Roman cinaedi, Clarke identifies, on the basis of certain visual signs
(hairstyle, clothes, posture) in Pompeiian fresco painting, the depiction
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of cinaedi as recognizable social types, and, as Butrica also does, read-
dresses the interesting questions, already raised by Amy Richlin in 1993
and Rabun Taylor in 1997, of whether we can compare the stigmatized
cinaedi to homosexual men in the modern West (as Richlin does) or
whether the cinaedi constituted, in Taylor’s term, a “pathic subculture.”
As already mentioned, his discussion of the Warren Cup and the Leiden
gemstone, which should be compared to Butrica’s, is equally insightful
on the reality of non-pederastic male same sex-relations in ancient Ro-
man society. What is so striking about the depiction of the sexual act of
anal intercourse between two adult males on the Warren Cup is that the
sexuality of the act is clearly presented in a romantic fashion as an
esthetically pleasing sight, far removed in spirit from how such acts
would usually be portrayed in Greek and Roman sources (literary and
artistic) as physically ugly and therefore worthy of ridicule, if not out-
right moral stricture. The idealization of the physicality of this sexual
encounter on the Warren Cup and also on the Leiden gemstone, accord-
ing to Clarke’s analysis, is quite different from the crude physicality of
the sexual acts perpetrated in the Archaic Greek vase-paintings dis-
cussed by Hupperts, as well as in much Roman sexual iconography. It
seems paradoxical that the Romans, notorious for their brutalized por-
trayals of sex, should also romanticize it, perceiving in sex dimensions
of meaningfulness that were nearly alien to the Greek mentality. This
valorization of adult homosexuality is an uniquely Roman contribution
to the classical legacy of erotic love in the West.

We are truly indebted to Clarke and Butrica for introducing this radi-
cal new perspective on adult male love in Roman society as possibly ro-
mantic. It seriously challenges the prevailing stereotype of Roman
sexuality as predicated exclusively on power and domination. Beert
Verstraete’s article on the originality of the Marathus poems of Tibullus
also challenges this stereotype, though from a different perspective,
given that the relationship between Tibullus and Marathus is
pederastic. Although the social status of Marathus is deliberately left
ambiguous (possibly Tibullus’ favorite slave?), he is invested with
an individuality that is almost without exception lacking in the centu-
ries-long tradition of pederastic poetry in Greek and Roman litera-
ture. These relatively lengthy poems are full of dramatic verve and
playful irony, and one of them, 1.8, presents a mis-en-scene which is in-
deed unique. The Marathus elegies, together with Catullus 99, Vergil,
Eclogues 2, and Horace’s Odes 4.1, represent a new departure, which
unfortunately was not continued in the later verse of classical pederastic
poetry. We trust that the Roman papers will correct the stereotype of
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Roman sexual decadence. Beyond the ignominy of slavery and ridi-
culed cinaedi, we also have glimpses of more positive possibilities in
same-sex adult male love.

PLATONIC INFLUENCE AND THE CLASSICAL TRADITION

As in other areas of Greek culture, such as religion and philosophy,
the legacy of Greek pederasty was mediated largely by Plato, who, like
Xenophon, clearly sublimated the physical aspect of pederasty to its
moral and spiritual aspect. This was not entirely a Platonic innovation.
All papers in this volume share the view that pederasty, though sexual in
origin and practice, was, as institutionalized in the aristocracies of the
Greek city-states, primarily pedagogical in character. Both physical and
spiritual aspects of institutionalized pederasty appear in the Symposium
and Phaedrus. What most interested Plato was how institutionalized
pederasty sublimated the physicality of erotic attraction to its pedagogi-
cal purpose. It is the spiritual aspect of pedagogical pederasty which
Socrates idealizes most beautifully in the climactic discourses on love
in Symposium and Phaedrus, and it is this Platonic idealization of ped-
erasty that most influenced later Greek culture and eventually the
Christian West, where it came to be known simply as “Platonic love.”

In his Laws, Plato makes the physical expression of same-sex love
problematic and his Athenian Stranger condemns it as “contrary to na-
ture.” In his article “Pederasty and democracy: the marginalization of a
social practice,” in Greek Love Reconsidered (2000), Hubbard severely
criticizes Plato for capitulating to the democratic prejudice against ped-
erasty as an aristocratic institution in the fourth century. Vernon
Provencal, however, argues that Plato would be the last person to make
concessions to democratic sentiments. He finds that a closer study of the
Laws reveals that Plato’s attitude toward pederasty remains largely un-
changed: pederasty, as a pedagogical institution, is still recommended
as the ideal form of love, provided that it is divested as much as possible
of its sexual physicality.

Together with the theory of the Ideas or Forms, the concept of Pla-
tonic love has been Plato’s most important legacy to the West. How-
ever, because of the harsh condemnation of homosexual desire and
behavior in the Jewish and Christian traditions, the notion of Platonic
love could be entertained only if it was completely stripped of its erotic
and physical associations. Only thus could the spiritualization of homo-
erotic love expounded by Socrates in Plato’s Phaedrus and Symposium
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be carried to even loftier heights, so that the Platonic soul’s ascent on
the Ladder of Love to the vision of Absolute Beauty could be refash-
ioned as the Christian soul’s progress towards union with God.
Provencal’s paper shows how Dante was able to assign such an ana-
gogical meaning to the myth of Ganymede as it had been reinterpreted
by Plato.

However, the problem of the physicality of Platonic eros remained.
The paper by Armando Maggi shows how the Italian humanists of the
fifteenth and sixteenth centuries such as Ficino and Trevisano, who,
through their translations of the original Greek texts, commentaries, and
treatises, reintroduced Platonic love into the high-level scholarly and in-
tellectual discourse of the West, were unable to valorize the physical
eroticism of Platonic love, let alone outright homosexual behavior.
Wayne Dynes’ paper makes it clear that the earliest German scholarship
on Greek love that started in the eighteenth century preferred to see a
Platonic love that was entirely ‘chaste’; only thus could Socrates be
hailed as a saintly pederast. In John Lauritsen’s paper we see a
homoerotically inclined Percy Bysshe Shelley—a Platonist if there ever
was one—who, in both his prose and his poetic writings, has to remain
guarded about the physical expression of male same sex-desire.

In his lengthy and detailed paper, Donald Mader shows that an im-
portant advance in reconciling the physical-sexual and supra-physical
(moral, ethical, spiritual) dimensions of male homoerotic love was
made by the Anglo-American “Uranian” poets of the late nineteenth
and early twentieth centuries (see below); in this respect, they followed
in the footsteps of John Addington Symonds, perhaps the greatest apol-
ogist of the nineteenth century for same-sex erotic love. Plato’s author-
ity as classical antiquity’s supreme exponent of ideal homoerotic love
continued into twentieth century. Thus Herbert Marcuse drew upon
Plato for key aspects—most notably the concept of non-repressive subli-
mation—of the otherwise largely Marxist, Freudian, and Reichian
melange of ideas in his Eros and Civilization, the paradigmatic text of
the sexual revolution of the sixties and seventies. In Amy Richlin’s pa-
per, however, we catch a glimpse of the impatience in the emerging gay
and lesbian subcultures of the fifties and sixties with what is perceived
to be Plato’s elitism and sexual repression—in short his increasing irrele-
vance to the progressively more vocal and audacious liberation
movements that were not hesitant to assert the rightfulness also of the
physicality of homoerotic love.
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THE CONTRIBUTION OF THE CLASSICAL LEGACY
TO THE BIRTH OF GAY CONSCIOUSNESS

As documented by Wayne Dynes, a new interest in the Greek legacy
began to manifest itself in the European culture of the eighteenth cen-
tury, above all in German literature and scholarship, which led to a fresh
scholarly interest in Greek pederasty that was recognized and even eu-
logized as an integral and positive aspect of Classical Greek civiliza-
tion. Percy, Dynes and Mader draw our attention to the importance of
Winckelmann, the great German art historian of the eighteenth century,
who created a new appreciation of the homoerotic significance of the
idealized nude male figure in Greek sculpture. Although initially reluc-
tant to highlight the sexual physicality of same-sex love, by the nine-
teenth century German classical scholarship had created an aura of
cultural legitimacy which fostered an emergent gay consciousness.

Hellenism also contributed to the emergence of gay consciousness in
England and America, as documented by John Lauritsen and Donald
Mader. Lauritsen’s study of the life, writings, and friendships of Shel-
ley, fervent hellenophile, Platonist, and ardent admirer of German ro-
manticism which was so receptive to Greek homoeroticism, finds
sufficient evidence to warrant the view that Shelley possessed a gay
consciousness, that is, that he knew himself to prefer homoerotic rela-
tions within his close circle of male friends to heterosexual relations
with either of his two wives, or other women. Mader offers a very de-
tailed study of a large number of male British and American poets of the
late nineteenth and early twentieth centuries, sometimes referred to as
the “Uranian” poets. The Uranian poets drew especially on classical
models which mirrored their own erotic sensibilities in order to valorize
same-sex love. The Uranians derived their classical models not only
from Plato but also from a wide range of Greek and Latin poetry, and
from their knowledge of Greek and Roman history. Favorite models
drawn from classical history were the relationships between Alexander
and Hephaestion, and Hadrian and Antinous. These historical examples
were used to fashion a new homosexual ethos for themselves and their
contemporaries, an ethos which brought together the Greek ideal of
arete (“human excellence”), often regarded as an aristocratic concept of
virtue, with the egalitarian principle of Greek democracy through the
mediation of male homoerotic friendship. This idealization of male
homoeroticism based on classical models found more systematic ex-
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pression in the prose writings of John Addington Symonds and Edward
Carpenter.

Amy Richlin’s study of the archival holdings of the institute and
magazine ONE documents in great detail how the nascent gay and les-
bian liberation movements of the United States in the 1950s and *60s
used classical models on which to base claims for gay rights. By this
time sufficient in-depth studies had been made of human (homo)sexual-
ity, notably the Kinsey reports, to provide a justification for more liberal
attitudes toward male and female same-sex relations. One gets the im-
pression from some of the correspondence received by the magazine,
however, that gays did not always find classical models relevant to their
own experience. The liberal sentiments of the contemporary Western
world, especially gays, were offended by the entrenchment of social and
cultural elitism, and the practice of slavery in the ancient world. Plato,
once the Hellenic high priest of male love, was now pilloried as the to-
talitarian enemy of Karl Popper’s “open society.” Richlin also docu-
ments how the bugbear of Roman sexual depravity inherited from
earlier generations persisted in the minds of many gays.

REFERENCES

Dover, Kenneth J. (1978). Greek Homosexuality. Updated and with a New Postscript.
Cambridge: Harvard UP.

Foucault, Michel. (1985). The Use of Pleasure. The History of Sexuality: Volume II.
(R. Hurley, Trans.). New York: Vintage Books.

Halperin, David M. (2002). How to Do the History of Homosexuality. Chicago: U of
Chicago P.

Hubbard, Thomas K. (2000). Pederasty and Democracy: the marginalization of a social
practice. In T. Hubbard (Ed.), Greek Love Reconsidered (pp. 1-11). New York:
Wallace-New Hampton.

Marcuse, Herbert. (1955). Eros and Civilization: A Philosophical Inquiry into Freud.
Boston: Beacon Press.

Patzer, Harald. (1982). Die Griechische Knabenliebe. Wiesbaden: Franz Stiener.

Percy, William Armstrong. (1996). Pedagogy and Pederasty in Archaic Greece. Ur-
bana: U of Illinois P.

Richlin, Amy. (1993). Not Before Homosexuality: The Materiality of the Cinaedus
and the Roman Law against Love between Men. Journal of the History of Sexuality,
3,523-573.

Sergent, Bernard. (1986). Homosexuality in Greek Myth. (A. Goldhammer, Trans.,
with a preface by Georges Dumézil). London: Athlone.

Taylor, Rabun. (1997). Two Pathic Subcultures in Ancient Rome. Journal of the His-
tory of Sexuality, 7, 319-371.

Williams, Craig A. (1999). Roman Homosexuality: Ideologies of Masculinity in Clas-
sical Antiquity. New York and Oxford: Oxford UP.



Reconsiderations
About Greek Homosexualities

William Armstrong Percy, III, PhD

University of Massachusetts, Boston
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of the sixth- and early fifth-century and on a handful of texts from the late
fifth- and early fourth-century (again Athenian), Dover depicted the
pederastic relationship of erastes (age 20 to 30) and eromenos (age 12-18)
as defined by sexual roles, active and passive, respectively. This dichot-
omy he connected to other sexual and social phenomena, in which the ac-
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citizen, while the passive/penetrated role was denigrated, ridiculed, and
even punished. Constructing various social and psychological theories,
Foucault and Halperin, along with a host of others, have extended his
analysis, but at the core has remained the Dover dogma of sexual-role
dichotomization. Penetration has become such a focal point in the scholar-
ship that anything unable to be analyzed in terms of domination is
downplayed or ignored.

To reduce homosexuality or same-sex behaviors to the purely physical
or sexual does an injustice to the complex phenomena of the Greek male
experience. From Sparta to Athens to Thebes and beyond, the Greek
world incorporated pederasty into their educational systems. Pederasty
became a way to lead a boy into manhood and full participation in the
polis, which meant not just participation in politics but primarily the abil-
ity to benefit the city in a wide range of potential ways. Thus the educa-
tion, training, and even inspiration provided in the pederastic relationship
released creative forces that led to what has been called the Greek ‘mira-
cle.” From around 630 BCE we find the institution of Greek pederasty in-
forming the art and literature to a degree yet to be fully appreciated.
Moreover, this influence not only extends to the ‘higher’ realms of cul-
ture, but also can be seen stimulating society at all levels, from the military
to athletic games, from philosophy to historiography. An understanding of
sexual practices—useful, even essential, to an appreciation of Greek peder-
asty—cannot fully explicate its relationship to these other phenomena; ped-
erasty is found in many societies, and certainly existed before the Greeks. It
is time that we move beyond Dover and recover the constructive dynamics

of Greek pederasty. [Article copies available for a fee from The Haworth Docu-
ment Delivery Service: 1-800-HAWORTH. E-mail address: <docdelivery@
haworthpress.com> Website: <http://www.HaworthPress.com> © 2005 by The
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It seems to me that something must also be said about the love of
boys; for this too has a bearing on education.

—Xenophon'
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PROLOGUE

Certain inconvenient facts have plagued classicists ever since the de-
velopment of Altertumswissenschaft in the late 18th century.? Their
heroes and models, the ancient Greek elites, unlike other highly cul-
tured peoples, exercised nude together in gymnasia and dined and drank
without ladies in symposia from the 7th century BCE until the triumph
of Christianity in the 4th century CE. Throughout that millennium, the
art that was funded and produced by Greek males—and was later to be so
greatly admired by the classically educated western elites—was domi-
nated by the male nude, usually idealized, and not infrequently
sensualized, as testimony to which stands the surviving sculpture
(mostly Roman copies), described so lovingly in the 18th century by
Winckelmann in his three-volume masterpiece.3

In addition, from the Renaissance on, Greek literature became the
cornerstone of classical education. This was the case even more so in
England and Germany, where Romantics, such as Byron, Shelley, and
Goethe, embraced homosexuality, than in the Latin lands of France and
Italy, where cultural pride, as well as linguistic inheritance, naturally
gave rise to a greater admiration for Rome.* Yet, however one construes
the love between Achilles and Patroclus in Homer>—“[m]Jost ancient
writers and commentators assumed Achilles and Patroclus were lovers
in every sense of the word” (Clarke, 1978, p. 381) and quite possibly
“Homer” conceived them that way as well®—explicit homoeroticism
gushed from the poets of the seventh and sixth centuries BCE until at
least the time of Hadrian, when Strato collected pederastic epigrams, in-
cluding his own, into what now has become Book 12 of the Greek An-
thology.”

Classicists long refused to acknowledge this fundamental aspect of
Greek life.8 Just as the private parts of statues were ‘modestly’ covered
over by curators—often for clerical collectors—offensive texts were rou-
tinely bowdlerized—often by professors trying to “protect” youths;?
translators either simply omitted the objectionable passages altogether,
or translated them from Greek into Latin or from Latin into Italian rather
than English. Monographs claimed that Greek love was pure, ‘pla-
tonic,” except among a few degenerates.!0

Boldly tackling the issue in 1873, John Addington Symonds con-
cisely summarized Altertumswissenschaft’s findings about Greek ped-
erasty in A Problem in Greek Ethics, which he privately published in ten
copies (1883).11 A century later, K. J. Dover (now Sir Kenneth), while
hypercritically disregarding late sources, demolished Symonds’ heroic
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interpretation, substituting in its place a denigration of Greek homosex-
uality, and concentrating on the physical and purely sexual aspects.!2
Yet both sides of this debate ignore crucial and well-documented as-
pects of Greek pederasty, thereby oversimplifying an enormously
complex phenomenon.

An entire constellation of causes gave rise to Archaic Greek culture
and, at the same time, to the intertwining of pederasty and pedagogy,
which in turn augmented that flourishing. With all the other early civili-
zations, the Greeks shared slavery, the seclusion and oppression of
women (although, unlike the Egyptian, and Hebraic and other Asiatic
cultures, they were not polygamous), and the poverty of the masses.
However, athletic nudity, all-male symposia, and delayed marriage for
men were unique to Greek civilization.!3 These unique elements, along
with the absence of religious taboos so prominent in the Abrahamic reli-
gions, may go some way to explaining why, in general, Greek men
formed pederastic relationships. With very little religious intolerance
and an ever growing reliance on reason, only the Greeks supported con-
stitutions, freedom, rights, and even at times democracy—all of these
features significantly influenced by the special form that their pederasty
took. Although several of the factors contributing to liberty and prog-
ress, such as the development of the city-state, a non-obtrusive religion,
the absence of caste, and the perfected alphabet, appeared before
pederastic pedagogy, the Greek ‘miracle’ only occurred after pederasty
was institutionalized.

In this article, I attempt a nuanced compromise. I recognize both the
reality of the raw lust illustrated on Dover’s vases and in the seamy law-
suits he privileges, as well as the inspirational pedagogy that Symonds
admired in this unique institution. The pederastic pedagogy that
Symonds traced in Plutarch, Lucian, Athenaeus and in the Greek histo-
rians, as well as in the Archaic and Classical authors that Dover re-
stricted himself to, began around 630 BCE and was essential for the
Greek ‘miracle,” but lustful homosexualities coexisted with it, indeed
preexisted and postdated it.!4 My goal is not only to demonstrate the
centrality of institutionalized pederasty existing alongside other forms
of homosexuality, or rather homosexualities,!5 through three key centu-
ries from the late seventh century to the death of Alexander in 323 BCE,
but also to trace the changes in their literary, artistic, and historical as-
pects from generation to generation, as far as the admittedly skimpy evi-
dence allows.!0 Just as styles in art and literature changed along with
fashions, carried in part by interactions with other peoples and greater
understanding of the world in the general, so too did views about peder-
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asty.!” What follows is not meant to be in any sense comprehensive, but
rather tentative, suggestive, and selective; texts and issues have been
chosen to suggest some new perspectives for discussion.

PART I:
BEFORE 630-THE AGE OF HOMER

While certain pre-Archaic artifacts have been interpreted as evidence
for specific kinds of homosexual behavior, these interpretations are not
beyond refutation. Items like the Minoan Chieftain Cup depicting a
youth and a boy facing each other in military garb, or the Cretan bronze
Kato Syme figurine consisting of a pair of age-differentiated ithyphallic
warriors holding hands (7th or 8th century BCE), have been interpreted
as providing early proof of pederasty, or of initiation rites in which ped-
erasty was prominent (Koehl). However, they are not at all obviously
androphilic or pederastic in the way later vase paintings are. Some au-
thors, such as Sergent, Patzer, and Bremmer, conjecture, by stretching
these meager hints found in the scarce remains from this earliest period,
that those remote societies ‘constructed’ some form of homosexuality,
specifically intergenerational or pederastic. Certainly there were homo-
sexual practices to be found among the Minoans, Mycenaeans and Dark
Age Greeks since, in general, practices of this sort are found to some de-
gree among all peoples, as well as among many other species, and most
especially among the higher mammals.!8 However, explicit evidence of
paiderastia first appears only after 630.19

We do find implicit evidence about kinds of homosexualities in the
lliad, but there are several reasons why that evidence must be treated
with some caution. Through Milman Perry and Albert Lord’s pioneer-
ing work we now feel reasonably confident that the stories Homer tells
were handed down orally (possibly for centuries) before ever being
written down, and even afterwards they did not achieve a finalized or
authoritative edition until the Hellenistic period. The Iliad and the Od-
yssey notoriously contain material from the Mycenaean through the Ar-
chaic eras, perhaps even later. Furthermore, many myths (and not just
ones contained in the Homeric works) were later ‘homosexualized’ af-
ter the institutionalization of pederasty and athletic nudity c. 630.20
Given all this it may seem strange that, as Symonds and others have ob-
served, there is no explicit paiderastia in Homer.2! However, Symonds’
error (and one widely shared) was his failure to realize that there does
exist evidence for other types of homosexuality in Homer.
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In book 20 of the Iliad, four verses appear about Ganymede, “hand-
somest of mortals, whom the gods caught up to pour out drink for Zeus
and live amid mortals for his beauty’s sake” (11. 20.232-35; cf. 5.265f.).
Traditional elements, like the rape by an eagle, are missing, but the story
is only mentioned in passing so one cannot say what version(s) Homer
knows. Dover (1989) argues that “if the original form of the Ganymede
legend represented him as eromenos of Zeus, Homer has suppressed
this important fact” (p. 196). Doubtless any professional storyteller
‘suppresses’ many stories and many details he knows perfectly well, but
that are not germane to the current tale unfolding. Certainly the erotic
aspects of the story appear in the seventh-century Hymn to Aphrodite
(11. 202-6) and in a sixth-century fragment of the lyric poet Ibycus (fr.
289). Dover ponders the question why Zeus would want a boy based
solely on his beauty, but fatuously quips that perhaps the gods “simply
rejoiced in the beauty of their servants,” like Muslim men in paradise
(Dover, 1989, p. 196), impishly implying that these servants were not
(necessarily) bedmates. By such non-argument, the intergenerational
sex presumed by virtually all later Greeks in the myth of Ganymede is
summarily dismissed from the Homeric world.

Yet the Ganymede story, whatever the interpretation, does not fit the
mold of the later pederastic relationship. Zeus did not teach Ganymede
the arete (virtue, courage, excellence) of a man, for he would never
grow up to fight heroically or to become a good citizen. Thus there was
no pedagogy involved, though there was pederasty. Whatever boudoir
tricks the god may have taught the immortal boy, Ganymede would re-
main forever in the bloom of youth, lingering unchanged in the world of
pederastic fantasy as his adolescent beauty has captured the imagina-
tions of poets and artists for millennia.?2 The puer aeternus—the boy
who remains eternally at the peak of his adolescent beauty—finds its re-
flex in the preoccupation of the modern pederast with photographing his
eromenos,? as a Greek lover could not do, but sculptors of kouroi and
painters could and did, so as to catch and preserve that evanescent qual-
ity for all time. Afterwards, the homoerotic potential of the harpagmos—
the abduction of the youth—only latent in the epos, was anachronisti-
cally pressed into the mold of institutional pederasty in its ritualized
Cretan form (whereby the Homeric version can be deemed an etiologi-
cal myth that sacralized the rite) and the later aristocratic Spartan and
Athenian variants, but of these Homer had as little inkling as the Semitic
and Hamitic ‘Orientals’ did.2*
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The late date for the institutionalization of pederasty may account for
the long passages describing the passionate comradely love of Patroclus
and Achilles. That form of male love, paralleled in the stories of
Gilgamesh and Enkidu or David and Jonathan, was not identical with
classical Greek pederasty. It was instead love between approximately
coeval foster brothers, comrades-in-arms, not that between a god and a
slave-like cupbearer in the setting of a Near Eastern banquet of the gods.
(How often such bonding goes over into sexual action of any sort is any-
body’s guess, and has occurred among soldiers of all ages.)®

Suffice it to say that from the Classical period on, most Greeks (and
Romans) assumed that Achilles and Patroclus were lovers of the very
sincere, everlasting, and heroic type that every honorable pair of up-
per-class erastai and eromenoi would have aspired to be. The problem
for later authors was that in the idealized form the lover should be dis-
tinctly older than the beloved, while Homer made Patroclus the slightly
older foster brother of Achilles (/. 11.78f.; 23.84ff.). In Plato’s Sympo-
sium (179e-180b), Phaedrus takes Aeschylus to task for making Achil-
les the erastes. Thus even the ancients had trouble fitting the love of
Achilles and Patroclus into the pederastic model because Achilles was
both the more beautiful and youthful of the two, features of the
eromenos, as well as the more noble and excellent in warfare, ideal at-
tributes of the erastes. Phaedrus questions how the pederastic model
could be applied in any straightforward manner to the Achilles-
Patroclus romance.

Already present in Homer, and impossible to deny, is an uninhibited
appreciation of male beauty together with an acute sense of male bond-
ing darkened by no religious guilt, and with no condemnation of inti-
macy between males.2® The Homeric ideal of male beauty, however,
tends to be ephebophilic (focused on young men), not pederastic, that is,
directed towards teenagers, Ganymede being the exception. For in-
stance, Odysseus says that Hermes met him, on the island of Circe, “in
the likeness of a young man with the first down upon his lip, in whom
the charm of youth is fairest” (Od. 10.276ff., Trans. A. T. Murray). The
Greek vocabulary indicates a young man who has just become an
ephebe. Later poets indicate that, when a boy grows facial or body hair,
he is considered past the age of pederastic attractiveness.?’ Patroclus
and Achilles, called the most beautiful of the Greeks, as well as Paris,
famous for his beauty, and even Hector, whom Homer says was still in
his youth (hebe) at his death (/l. 22.363), are all described as of the
ephebic age in the Iliad. In general, there seems to be little reticence in
Homer for a man to comment upon another man’s beauty; Priam view-
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ing the battle from the wall of Troy calls Agamemnon handsome (kalos)
(1. 3.69).

Of course, virtually all of Homer’s heroes, including Achilles and
Patroclus, enjoyed sex with women and indeed most upper class Greek
males seem after 630 to have married at about 30. They also had access
even when younger to flute girls, slaves, prostitutes, captives, and
hetairai. The great majority of Greek males, like the majority every-
where else, preferred to have sex with females most of the time. Some
Homeric heroes like Hector, who loved Andromache, and certain ‘ef-
feminates’ like Paris, who probably also loved only women (Kinsey’s
0’s), seem to have lacked the Greek penchant for bisexuality as re-
flected in myths developed after 630 about almost all the gods and
heroes—only Ares, of the major gods, seems to lack a pederastic affair.
No exclusive homosexuals appear in any Greek epic or myth. Myths,
however, continued to be homosexualized not only into the Hellenistic
but even into the Roman period.

Inscriptions from the late eighth and seventh centuries in various
Greek alphabets attest the establishment of colonies from Spain to the
Black Sea, as do shards of vases and other artifacts. Unlike Mycenaean
Linear B, which contain only archival and religious material, a very few
of these record verses.2® None, however, attest with certainty to any
pan-Hellenic games, or to wrestling schools or gymnasia that sprang up
to provide the athletes for these games. Shrines there were for sure, at
Olympia and at some other places where games later took place, but the
Olympic victor list compiled by Hippias of Elis, the late fifth-century
polymath and sophist, seems to me to be an act of campanilismo, an at-
tempt to make these games associated with the poleis near his birthplace
more venerable and prestigious than rival pan-Hellenic contests, such as
the Pythian, Nemean, and Isthmian games, which were founded after
600. In connection with this, I believe it is no coincidence that the “earli-
est evidence that the Greeks recognized themselves as a distinctive [and
pan-Hellenic] culture comes from an inscription at Olympia dating
from 600 BC which talks of the judges of the games as hellanodikai
(‘Greek judges’)” (Freeman, 1999, p. 24).

The spread of literacy and the increase of population, trade and pros-
perity marked the earlier phase (800-630) of the Archaic age (800-500).
In the new poleis, tyrants and hoplites appeared and multiplied to the
horror and disgust of aristocratic families. The evolution of the hoplites
is so shrouded in mystery as to defy description. If Pheidon, king of
Argos (early 7th c.), did not develop coinage to pay his hoplites he may
nevertheless have used hoplites. Cartledge argues persuasively that
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Spartans became hoplites in the first half of the seventh century (per-
haps in response to the threat from Pheidon and other Argives).2? About
tyrants and poets before 630, however, such as Archilochus, literally
‘leader of the troop,” with a peg date based on the solar eclipse of 648,
and Pheidon, who supposedly ejected the Elean controllers of the
Olympic games in 668, we know little for certain.3°

PART II:
630-600-THE CRETAN ‘REVOLUTION’

A revolution within the social system began around 630 on Crete.
Because of the dearth of good land on that island to support the horses
and other luxuries of a rapidly multiplying upper-class and even of es-
tates large enough to support hoplites, marriages for males were post-
poned to 30 and pederasty institutionalized. Aristotle believed that this
practice, aimed at limiting childbirth, began on Crete (Pol. 1272a):

The [Cretan] lawgiver has devised many wise measures to secure
the benefit of moderation at table, and the segregation of the
women in order that they may not bear many children, for which
purpose he instituted association with the male sex. (Trans.
Rackham) [Fewer males survived to 30 to become husbands than
if they had married at 18 or 20.]

Institutional pederasty thus emerged along with delayed marriages for
males, seclusion of upper class women and crude messes in Crete. These
innovations created a radically new society without interrupting coloni-
zation, itself in part the result of overpopulation, and the process of
synoikisis, the joining together of separate villages to form a unitary polis.

These practices spread north, probably first to Sparta, the nearest
large Dorian area, where some ancients (e.g., Plato, Laws 636a, 836b)
and many moderns have thought that these practices originated.3! It is
likely in Sparta that pederasty became associated with gymnasia and
athletic nudity; Spartans early on established a festival called the
gymnopaidiai, when young boys would dance naked (gymnos). Spar-
tans certainly developed its usefulness in the military training of adoles-
cent boys. The coupling of young unmarried adult males with teenage
youths had to stimulate homosexuality, whatever “Lycurgus” decreed
and Xenophon believed.32 Not only did males benefit from a prolonged
adolescence encouraging self-development and creativity, but each
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young upper-class male had a teenager to educate and in this relation-
ship of paideia he himself also learned. The fathers, relatively older
than their sons compared to other societies that sanctioned marriage of
males in their teens, were more distant from their sons in age and in
interests and thus “big brothers” were more needed by their children.33

Cartledge (2001) sees the agoge (educational system), gymnasia, ado-
lescent beloveds, syssitia (common messes), and various other elements
as part of what he calls the Spartan contest-system, which in many
ways defined the citizen in what was a “quintessentially agonal society”
(p- 103). All these elements, which had the goal of creating the ultimate
fighting machine, came together and solidified, one might almost say os-
sified, in the second half of the seventh century and by the end of the sixth
century. Cartledge states that it would be “remarkable, to say the least, if
institutionalized pederasty had not been somehow linked to and expres-
sive of the Spartan contest-system” (2001, p. 103). Other Greeks adopted
gymnasia and pederastic pedagogy, but preferred the more elegant, vol-
untary dining clubs known as symposia—consisting mostly of the elite,3*
usually adults or at least those over 16 (with serving boys and/or
flute-girls attending)—to the common mess hall (syssitia), which in Sparta
bound together all ranks and ages of homoioi (equals).

In the late 7th century the first kouroi, idealized sculptures of nude
young men, appear.3> The artistic portrayal of nude male youths cer-
tainly does not begin with this development and thus cannot be com-
pletely a response to institutionalized pederasty, but the fact that these
kouroi come into popularity at the same time as the emergence of the
Olympic games as a pan-Hellenic phenomenon (linked with nudity in
early gymnasia) and at the same time as these Cretan and Spartan re-
forms, cannot be mere coincidence. The stiff early kouroi are nude, but
not yet very realistic, or to most straights very homoerotic. They form
first attempts at an idealizing of the male form. Though exemplifying
the nude adolescent or young man, their attitude is at odds with the raw
lust depicted on the early black figure vases and with the languid homo-
sexuality of the later red figure ones. None of the very few surviving
large scale Greek sculptures are lewd and surely they deserve as much
attention as the vases, certainly more than Dover gives them.

PART III:
600-560-THE AGE OF SAPPHO AND SOLON

During the generation from 600 to 560 these new institutions spread
from Crete and Sparta to the other advanced parts of the Hellenic world,
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perhaps even earlier to such places as Thera which like them was
Dorian.3¢ During this same period creativity surged and innovations
proliferated. Henceforth we have more secure knowledge about real
people and events; historical individuals emerge from the mists, al-
though no sculptures of identifiable mortals were yet made. It was the
age of Thales and the first attempts to describe the world rationally and
without recourse to the divine. This same attitude can be seen in at-
tempts to set the laws and constitutions of the various poleis on a more
rational and civic basis, where previously regional or aristocratic
interests had prevented greater unity within the state.

Along with the increase in symposia, crude gymnasia multiplied.
Various pan-Hellenic and athletic festivals, so dependent on gymnasia,
arose and began to assume a greater importance; three of the four major
pan-Hellenic games, namely the Pythian, Isthmian, and Nemean games,
were founded between 586 and 573 BCE. Even the games at Olympia,
which probably antedate 600 as a small local religious festival, only
take their classical form of nine key events, including running, wres-
tling, and chariot racing, in the late 7th or early 6th century. These major
athletic events connected to religious festivals led to the spread of “an
agonistic element in the major local festivals of pre-established cults”
throughout Greece (Scanlon, 2002, p. 29). Thus these pan-Hellenic
games initiated and accelerated the spread and/or development through-
out Greece of gymnasia, nude athletics, idealization of the youthful
male body, and institutionalized pederasty, all of which became mutu-
ally reinforcing, and to this new set of institutions, intellectual and
moral instruction were often added to the physical and martial elements
taught by erastai to eromenoi.

At private symposia, lyric poets sang of love and hate, and other per-
sonal feelings, creating for themselves poetic identities. Many of the ar-
chaic elegies, lyrics, and, iambics, like vase paintings from the same
period, did indeed express lust for young males, concentrating on the
physical attributes (notably the eyes, hair and smooth skin), with seem-
ingly less concern for non-physical aspects such as character.3” Accord-
ing to tradition, even Solon, the great Athenian politician and lawmaker,
took time out from his political poetry to write of pederastic love:
“while one loves boys among the lovely flowers of youth, desiring their
thighs and sweet mouth” (fr. 25 West).38

Among the melic poets the tradition surrounding Sappho is the most
confusing. We can say with some certainty that she lived for a while in
Mytilene on Lesbos (probably early 6th century) and that she composed
love poetry that was greatly admired in antiquity. In fact, we cannot be
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certain that even a single line now attributed to Sappho—we have only
one such complete poem—was actually sung, much less written by her.
Given that so little remains of her corpus, and that what remains is so
fragmentary, and given that the surviving testimonia are so various,
late, and contradictory, the reconstruction of her sexual orientation is
problematic, to say the least.®

Some ancients ranked Sappho with the greatest of poets. “The
Parians glory in Archilochus, the Chians in Homer, and the Mytileneans
in Sappho” (Aristotle Rhetoric 1398b). Plato called her the “tenth
Muse” (Anth. Pal. 9.506), as did Antipater of Sidon (Anth. Pal. 9.66),
who in another elegy said that just as Homer’s songs surpass those of
other men, so too do those of Sappho surpass those of other women
(Anth. Pal.7.15). To Strabo she was a “marvellous woman; for in all the
time of which we have record I do not know of the appearance of any
woman who could rival Sappho, even in a slight degree, in the matter of
poetry” (13.2.3; Trans. H. L. Jones).

About her sexual orientation and practice, however, they arrived at
no consensus. Most ancients portrayed her as passionately heterosex-
ual;#0 a few, notably Ovid, considered her bisexual (7r. 2.365f.; Her.
15). In our times, the attention paid to her poetry as such pales in com-
parison with the vehement debates about her character and sexual activ-
ity. She has even been invoked in highly conjectural and improbable
arguments that female homosexuality preceded male.#! She has been
portrayed as a decorous schoolmistress, a chaste priestess, a proper ma-
tron, a lascivious tribade, a courtesan, a prostitute, and even a nympho-
maniac, even though—or perhaps because—we possess so little and such
contradictory information about her life, and so little and such ambigu-
ous bits of poetry attributed to them. We must remember, also, that until
recently almost all of the speculation about her life, sexual tastes, and
place in society had been done by men. It is perhaps unsurprising that
Sappho’s poems have often been interpreted along the model of Greek
male pederasty.

Except for fifth-century Pindar, who clearly wrote his works, the
only one of these lyric corpora which has come down to us in a com-
plete manuscript is that of Theognis the elegist. This divan is allegedly
the result of the scholarship of a ‘pious’ Byzantine scholar who reorga-
nized the corpus into two books, with the not fully successful intent of
relegating all of the homoerotic verses to Book II. “Theognis” lived
sometime within the century from 650 to 550, but scholars are today vir-
tually unanimous in seeing the poems collected under his name as a pot-
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pourri of writings by various poets gathered together under the name of
a single “author.” He is particularly important for us because he does re-
veal explicit concern in his beloved’s character and over his beloved’s
choice of friends, not merely lusting after physical beauty: “boy, you
were born good-looking, but your head is crowned with stupidity. In
your brain is lodged the character of a kite, always veering, bending to
the words of other men” (2.1259-62; HGR 1.53). But then again “he”
was realistic enough to know that “pretty boys get away with doing
wrong” (2.1282; HGR 1.59).

Artistic progress accelerated after 600. Sculpture confirms that the
appreciation of the youthful male body clearly advanced in this genera-
tion among both Dorians and Athenians. The kouros at the New York
Metropolitan Museum of Art, dated 610-590 by Gisela Richter, is per-
haps the earliest life-size kouros, and was probably Attic. The kouroi
become less stiff and show greater diversity as sculptors work with the
possibilities of that form. The stocky Argive nudes, for example, such
as the heroic brothers Kleobolis and Biton dedicated at Delphi (c. 580),
may be typical of the Peloponnese; they have on their rigid, muscled
bodies large scrotums, the penises now missing. They seem more mas-
culine than, for example, the delicate and smaller-penised, but fetch-
ingly-buttocked, kouros from Sounion (590-580).

PART IV:
560-527-THE AGE OF PEISISTRATUS AND POLYCRATES

From 560 to 522 the wealthy tyrants Polycrates of Samos (d. 522)
and Peisistratus of Athens (d. 527), both given to pederasty,*? subsi-
dized intellectuals and poets, such as Ibycus and Anacreon. They also
employed sculptors and architects with extensive building programs,
which included civil engineering projects. It is even possible that they
established libraries.*3 The Peisistratid editions of the Homeric works
were preserved in Athens, at the very time that the Persians were over-
running the older centers of culture in lonia, precipitating a flight of ref-
ugees westward, especially to Athens and to Magna Graecia.

Around 550 our most incontestable proof of sensual homosexuality,
particularly pederasty, among the ancient Greeks began to appear and
proliferate: the erotic vase-paintings that emphasized lust even more
than their poetry did. The most important part of Dover’s Greek Homo-
sexuality was his use of Sir John Beazley’s** incomparable archive of
erotic vases (housed in the basement of the Ashmolean museum), and of



26  SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

the work of Beazley’s chief disciple, Sir John Boardman. Their various
representations of pederastic courtship and other homoerotic scenes
cannot, unlike the epics, the myths, and the lyric poetry, have been con-
taminated by later interpolations whether of rhapsodes, choruses, or
editors.

One can certainly argue that these vases show no signs of pedagogi-
cal motivation on the part of the lover, nor any concern for the beloved’s
soul, as Dover does.*> They do, without question, depict various levels
of sexual desire. Most but by no means all of such erotic scenes, stretch-
ing from the early sixth to the early fifth centuries, portray bearded
adults in their twenties courting beardless youths, positions described
by Beazley. The earlier ones tend to be more lascivious. After 530, red
figure vases from Athens tend to show younger beloveds in less crude
lovemaking.

Martha Nussbaum (2002) has well described the tension that can be
found on many of these vases. She believes that the vases sometimes do
show (contra Dover) the two desires that may motivate the lover: the
impulse to improve the beautiful youth and cultivate his character, and
more carnal urges:

An older man stands close to a younger man, who looks up (or, as
the case may be, down) at him, often with fond affection. The
older man beams beneficently at the young man’s beardless face,
and with one hand cups the younger man’s chin, in a gesture of
tender personal affection. His other hand, however, has other
ideas: it fondles the young man’s genitals, which are usually ex-
posed. The older man’s penis is often erect, the younger man’s al-
most never. The young man sometimes repels the groping hand,
but often, too, contentedly allows it. In this highly conventional
and popular ancient Greek image of sexual courtship—named by
Sir John Beazley the “up and down position” and found on dozens
on vases from the classical period—we see a tension in the Greek
concept of eros. (p. 55)

Nussbaum then goes on to discuss the ways Platonic, Epicurean, and
Stoic philosophy subsequently attempted to deal with this tension.
Whether or not Nussbaum is correct in her understanding of the tension
depicted on the vases is debatable; it could also be understood as just
two levels of physical desire. But her essay does illustrate how the
Greeks, in their philosophy, acknowledged and struggled to come to
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terms with two major, often opposing, drives involved in the pederastic
relationship.

In general, however, these homoerotic vases seem to have been pass-
ing fashions. They have been both overpriced in modern times, and their
importance for ancient times scholars have exaggerated. They represent
a relatively minor art form, and a private one intended to please the
tastes of the aristocratic few, those who could afford or get invited to
very exclusive dinner parties.*¢ So while these vases are an important
piece in our understanding of Greek pederastic practices, they show us a
small portion of the full picture.

PART V:
530-500-THE AGE OF THE TYRANNICIDES
AND CLEISTHENES

Athens developed remarkably in the decades before and after it be-
came democratic in 507. Thereafter we know so much about her
(whence come most written sources, as well as our vases) that our per-
spective necessarily becomes one-sided. Her poets as well as her tyrants
were enthusiastic lovers of youths. Hippias and his younger brother
Hipparchus continued to patronize poets and the arts, and to undertake
building projects, most especially temples. The pseudo-Platonic dia-
logue the Hipparchus lauds Hipparchus (228d-229d), whom it, how-
ever, denotes as the elder son, saying that he was the first to bring the
poems of Homer to Athens and that he compelled the rhapsodes at the
Panathenaea to recite these poems one after another in succession, a
practice the author says is still current. Hipparchus surrounded himself
with poets such as Anacreon and Simonides, and inscribed the herms
(pillars about 5 feet high with bearded head and erect phalluses, to
Attica as boundary markers) that he and his brother, insouciant, fun-lov-
ing, pederastic tyrants, set up with his own elegiac couplets.4” All this,
the author of the Hipparchus exclaims, he did in order to educate the cit-
izens. Depictions on vases of the [onic dress for males that became pop-
ular in Athens in the last decades of the 6th century led scholars in an
earlier day to presume that the men were in drag, but we now understand
that this was merely a passing fad (like the unisex styles of the 1970s).48

Tyrants, however, came to fear the courage of pederastic couples.
The Persians may have not learned pederasty from the Greeks as
Herodotus claimed (1.135), but they banned it in Ionia because of its
reputation for creating heroes and tyrannicides, if we can believe
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Phaedrus in Plato’s Symposium (182c). Certainly many pederastic cou-
ples can be found in stories of resistance to tyrants or assassinations of
them. Hieronymus the Aristotelian writes that “love with boys was
fashionable because several tyrannies had been overturned by young
men in their prime, joined together as comrades in mutual sympathy.”
Athenaeus, who provides the preceding quote, goes on to mention sev-
eral famous pederastic tyrannicides (13.602; HGR 2.21).

The aristocratic leaders of the revolution in Athens attributed the over-
throw of the tyrants to a pederastic couple. Herodotus (5.62-65) and
Thucydides (6.54-59) tell of how Hipparchus insulted Harmodius and his
family after Harmodius, Aristogeiton’s beloved, spurned his amorous ad-
vances. The plot to kill both Hipparchus and Hippias resulted only in
Hipparchus’ death and their own (514 BCE). A mythology quickly grew
up around them, a sign of which is that soon after the fall of the tyranny
bronze statues of the pederastic couple were erected in the agora, the first
“political monument in Greek history. The Tyrannicides are the first histor-
ical figures so honored, and remained the only such figures for over 100
years” (Monoson, 2000, p. 43). Conversely, the fact that the couple did not
actually end the tyranny, which became more oppressive during Hippias’
remaining four years in power, faded from the public consciousness.*® Af-
ter Cleisthenes established Athens on a more democratic basis in 507, the
heroes, receiving almost cultlike status, began to be toasted routinely at
symposia, where drinking songs praising them were sung, and their de-
scendants fed at the Prytaneum.> Thucydides, a century later, criticized the
Athenians for getting important facts of the story wrong (1.20.2-3): “so lit-
tle pains do the vulgar take in the investigation of truth, accepting readily
the first story that comes to hand” (Trans. Crawley).

Athenian sculptors continued to present the male figure in very alluring
ways. The Anavysos kouros (530-520) has a large scrotum and penis,
and is rather voluptuously shaped; Stewart (1990, p. 122) believes that
the unusually fleshy nature of the sculpture (especially noticeable in
the hips, thighs, and buttocks) shows possible eastern influence. A
beautifully erotic marble Theseus torso (520-510) from the Athenian
Acropolis, in a semi-kouros pose, is shown in competition or combat, the
paired opponent statue lost. This statue compares in sensuality with the ho-
moerotic bronze Piraeus Apollo (530-520) excavated in 1959. These pres-
age “the Kritias boy” (490-480), which is so named because its head so
resembles that of Harmodius in the tyrannicide statues done by Kiritias and
Nesiotes about 479 to replace the original carried away by Xerxes in 480.
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PART VI:
500-460-THE AGE OF PINDAR AND AESCHYLUS

After the triumphs over the Persians at Marathon in 490, and again in
480-479, when the Athenians and their allies liberated their compatriots
in the north and began to free those on the Aegean islands and the Ana-
tolian coast, the Greeks, and especially the Athenians, triumphantly re-
affirmed their own culture, society, and liberties with a self-confident
creativity, as the Florentines had when they defeated the tyrant of Milan
just after 1400, precipitating the Italian Renaissance, and as the English
did after the defeat of the Armada in 1588, enriching their literature and
beginning their empire and rise to preeminence. Thus began the golden
age of classical Greece, which saw an unparalleled burst of creativity in
the arts, literature, and thought, together with untold wealth especially
in Athens through trade and empire.

Between 480 and 460 Cimon expanded the Delian League, for which
Themistocles (ostracized in 479) had laid the foundations, and on which
the first assessments of tribute were established by Aristides the Just,
said to have been Themistocles’ rival for a boy’s love as well as for po-
litical leadership according to Plutarch (Life of Themistocles 3). Declin-
ing to participate in the annual naval attacks that liberated the Greeks of
Asia Minor, the Spartans, resting on their laurels, returned home to
oversee their ever restive Helots, perioikoi, and league. Athenians
gained not only in booty but also in trading partners and new members,
who often chose to pay dues rather than contributing ships to the Delian
fleet.

Cimon’s favorite sculptor Myron (fl. 470-440) perfected the Severe
style, excelling in bronze male nudes that he carefully proportioned
(Pliny N.H., 34, 58). His Discobolos (Discus Thrower), one of the finest
statues of any age, incomparably captured arrested motion, muscles taut
like a loaded spring. Copies of his Marsyas and some of his other ath-
letes show his admiration for the male body. In sculpture, symbolism
decreased and the male nude shown in naturalistic action expressed
grace and gravity as well as a greater sensuality than in the earlier Sth
century depiction of the tyrannicides or the Critias boy.>! Sophrosyne
(self-restraint) characterized sculpture, whether in bronze as in the Zeus
from Artemesium (460-50 BCE) and the Riace Statues (450 BCE), or
the marble sculptures on the pediments of Zeus’s temple at Olympia
(470-456 BCE), which exemplify the Severe style, and combine ele-
ments of idealism and realism, a realism that “was to disappear in the
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second half of the century under the influence of Phidian sculpture”
(Biers, 1996, p. 219).

Both Pindar and Aeschylus developed homosexual themes. Aeschy-
lus makes explicit the sexual nature of the relationship between Achilles
and Patroclus in his Myrmidons: ‘Y ou abjured the holy sacrament of the
thighs! You spurned a profusion of kisses!”’32 Pindar pointed to his own
innovations preferring to substitute a pederastic for a cannibalistic
theme in Olympian Ode 1, wherein Poseidon falls in love with Pelops,
explicitly paralleling the love of Zeus for Ganymede.’?

Dover, who relied so heavily on pederastic vase scenes for his thesis,
never ventured to explain why such scenes suddenly began to appear on
vases around 550 and virtually stopped after 470. Hubbard, in a 1998 ar-
ticle, suggested that the gradual democratization of Athens during the
early and mid-fifth century forced the aristocrats to stop so publicly ad-
vertising their “vice,” presuming that the good old boys in those days
were as homophobic as today’s plebeians. But I would like to suggest a
more material cause for this mysterious disappearance.

Michael Vickers and David Gill claim that the aristocratic Greeks al-
ways supped and ate from silver and that ceramics were considered as
bourgeois commodities made for common people with little taste by ar-
tisans with little talent; the homoerotic painted vases (so prized since the
eighteenth century for connoisseurs who were ‘that way’ from Lord
Hamilton to Ned Warren and beyond to Beazley and others), like all
pottery, were merely “saleable ballast” (Vickers & Gill, 1994, p. 90) ex-
ported to such places as Etruria, where most of the unbroken ones were
found in graves, unpilfered by robbers because until the late 18th cen-
tury they were of little value. No specimens of such silver service sur-
vive before the Hellenistic period, and then only one is explicitly
homoerotic, the famous cup for which Warren had so long and dili-
gently searched that he dubbed it the ‘Holy Grail’ when he found it.
Boardman, on the other hand, contends that upper class Greeks only be-
gan to use silver and gold service beginning toward the end of the 4th
century with the vast riches that Alexander brought to Greece.

I believe that the elite in Athens, who set the style there and in many
other cities, became rich enough after 470 to begin the transition to the
use of silver vessels for their symposia, and that these silver dishes may
well have continued to have the explicit homosexual and pederastic
scenes that were hardly ever thereafter found on pottery. Plutarch (Alc.
4.5) indicates that Alcibiades and his hosts were using silver at their
symposia; bad-boy Alcibiades, as the story goes, stole half of the silver
and gold cups from the tables of Anytus, one of his lovers. Athenians
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opened their lucrative silver mines at Laurium in the late 490s and be-
came much richer in the decades after the defeat of the Persians by raid-
ing and liberating wealthy Ionian cities in the Aegean and along the
coasts of Ionia (which also granted them trade concessions). Thus, hav-
ing a natural supply of silver and an influx of wealth, Athenian aristo-
crats probably switched more and more away from earthen to silver
tableware. Like most of the large-scale bronze statues, and all of the
chryselephantine ones, from the Archaic or Classical periods, such sil-
verware would have been melted down long ago. The lack of silver
vases or cups from the latter two-thirds of the Sth century (when explicit
homosexual scenes disappeared from pots), does not prove that they did
not exist.

PART VII:
460-429-THE AGE OF PERICLES

Influential already after the ostracism of Cimon (462), Pericles domi-
nated Athens from the 440s until his death in 429. During his last two
decades he was elected general (strategos) every year in succession and
brought Athens to its zenith. He surrounded himself with the stars of the
intellectual and artistic worlds. In fact he and his close associate Phidias
were tried for embezzlement together. They were acquitted, but another
of Pericles’ associates, Anaxagoras, didn’t fare as well when he was
tried for atheism, a charge similar to one that Socrates would later face.
Even Pericles’ mistress, Aspasia, was famous for her learning and culti-
vation; the comic poets joked that she, in fact, was the ruler of Athens
and not Pericles (Aristophanes, Acharnians 515ff). Pericles, who
moved the League’s treasury from Delos to Athens, began dipping into
it to ornament the Acropolis with the Parthenon. His extensive building
program, as a lasting monument to him, brought him criticism from
such as Thucydides.

Pericles, who may have been a Kinsey “0” since we do not hear of
even a single erastes or an eromenos (and ancient authors were never
reluctant to discuss such affairs), seems to have had a favorable view of
the value of pederasty. In the funeral speech ascribed to him by
Thucydides, he urges the citizens of Athens “to gaze, day after day,
upon the power of the city and become her lovers (erastai)” (2.43.1).54
Monoson, in a 1994 article, analyzes the implications of denoting the
citizens as pederastic lovers of their polis. The metaphor “sug-
gests a way of thinking about the relationship between citizen and
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city” (p. 253). To understand how Pericles wanted the Athenians to pic-
ture that relationship we must “realize that the metaphor alludes to the
highly formalized and valorized erotic relations between adult, citizen
males (erastai) and adolescent, free-born boys (eromenoi) that were
common among Athenians” (Monoson, 1994, p. 253). In conclusion,
Monoson stated that the speech urged “them actively to guide the city in
the exercise of its own powers and to help frame its conception of its
best interests and aspiration. The metaphor also suggests that demo-
cratic citizenship demands that obviously unequal parties—the city and
each individual citizen—struggle to forge a relationship of mutuality and
reciprocity” (p. 271). If she is correct in her analysis, then Pericles’
speech provides tremendous proof that the ordinary Athenian male citi-
zen would construe a pederastic relationship, at least at its best, as one
of mutual exchange wherein the eromenos benefited from the erastes
and in ways that spurred the development of an honorable character.
Even if we deny the authenticity of the speech, we are still left with the
fact that Thucydides believed that the reader, both the Athenian and
posterity, would be able to decode the metaphor in the appropriate way.

In these years Sophocles perfected tragedy. His Niobe and The
Colchian Women incorporated pederastic themes. In the former play,
for instance, he says that Ganymede “lit the fire of tyrant Zeus with his
thighs” (Athenaeus 13.602).% In addition, we have several amusing an-
ecdotes about Sophocles’ own passion for boys (Athenaeus 13.603f.;
HGR 2.21). Seemingly he knew a thing or two about the fire a boy’s
thighs could arouse. Even his own may have aroused a few men in his
youth; “the sixteen-year old Sophocles, his naked body gleaming with
oil, led the victory parade in Athens after the battle of Marathon”
(Crompton, 2003, p. 10).

The perfection of sculpture came in these years, as well. The aging
Myron and his slightly later contemporaries, Phidias and Polyclitus,
breathed life and grandeur into their sculpture, the beautiful male body
always predominating. With his bronze spearbearer (the Doryphorus),
the Argive Polyclitus developed a new canon for the muscular male
youth, describing in a treatise the precise proportions that a statue of the
male form should have to be most beautiful (Pliny N.H., 34, 55). Lithe
and poised for motion, this statue proved the standard for the future.
Phidias, on the other hand, was more famous for his treatment of gods
than of youths. His chryselephantine masterpieces of Zeus at Olympia
and Athena in the Parthenon depicted their majestic power. Paid for by
Pericles, his patron, the friezes and metopes that he had sculpted or di-
rected by assistants on the Parthenon (447-432) narrated the exaltation
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of Athens and ordinary Athenians, who find their place on the friezes
where normally only gods, heroes, or other mythological beings stood.
Here, in these most expensive and most public of adorations of the male
nude body, there was never a hint of lasciviousness.

PART VIII:
429-399-THE AGE OF SOCRATES
AND THE ‘LOST GENERATION’

Pericles died in 429. In devastated Athens, without Pericles’ leader-
ship, blockaded by the Spartans and ravaged by war and plague, Athe-
nians began to question their system. This was the perfect atmosphere
for the Sophists, who found a ready audience among the disillusioned
youth. Just two short years after Pericles’ death, they were mesmerized
by the speeches and performances of Gorgias. Traveling throughout
Hellas, but concentrating in Athens, the Sophists lectured for a fee to the
public. They specialized in rhetoric foremost, but thought, taught and
talked on nearly every subject imaginable. Hippias and Protagoras
claimed grammar, semantics, and literary criticism as their specialties.
Conservatives criticized them for subverting morals and religion with
their relativism, but elite youths flocked to them for help in their legal
and political careers and possibly because of the subversive element as
well. (Concerning what the Sophists may or may not have said about
pederasty and other forms of homosexuality we are not informed.)

Despite the distinctions that Plato later drew, it is likely that the aver-
age Athenian did not find the teachings and activities of Socrates that
different from those of the Sophists. In his Clouds Aristophanes sati-
rized Socrates in his work by making him the embodiment of Sophistic
thought with parodies of some Ionian physics thrown in for good
measure.’® At one point in the play (889-1104) two characters—one
might rather say two personifications—come on stage to praise the old,
conservative method of education against the new style, and vice versa.
These characters, ‘Better/Stronger Speech (logos)’>7 and ‘Worse/
Weaker Speech,” personify arguments going on in Athens that were
provoked by the teachings of the Sophists, most especially those deal-
ing with nature (phusis) versus culture (nomos). These two Speeches
each attempt to persuade the youth Pheidippides to accept the type of
education he’s peddling.

Dover (1989) mentions this passage in his Greek Homosexuality only
to discuss lines dealing with Better Speech’s obvious fascination with
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boys’ genitals (p. 124f.).58 He completely misses, or ignores, the impli-
cations that this passage has for our understanding of pedagogical ped-
erasty; the debate or competition (agon) here in the Clouds is, after all,
about educating the young: “everything is now at stake for higher edu-
cation’s sake” (953f.).5° The Better Speech, “who crowned the men of
old with solid traits of character” (959f.), represents the old school,
where pederasty instilled virtue and manliness into the boy by very
Spartan-like activities. Through all his bluster about how he raised the
men of Marathon and how well-behaved the youth used to be, Better
Speech keeps letting slip (Freudian perhaps?) mentions of boys’ thighs
and genitals, and these slips become more pronounced as he proceeds:

When in gym-class, all the boys would cross their legs when sit-
ting down, so they’d not expose to the grownups anything provoc-
ative. When they rose again, they’d have to smooth the sand they’d
sat upon, careful not to leave behind the marks of their manhood
for lovers to see. No boy then would dare anoint himself below the
belly-button: thus their genitals were dewy and downy, like a suc-
culent peach. (983-994)

He ends his speech with a peroration on how the effect of his training
will make the young boy look:

Follow up on my suggestions,

give them serious consideration,

then you’ll be in proud possession

of a chest that ripples, skin that gleams,
shoulders humongous, tongue petite,
buttocks of iron, prick discreet. (1009-14)60

Worse Speech, in turn, makes his case for an education that will teach
the boy how to do whatever he naturally desires and how to argue his
way out of any consequences that may result:6!

Just look, young man, at all the toil the virtuous life consists of,
and look at all the fun you stand to lose, if you pursue it: young
boys, young women, games of chance, good eating, drink and
laughter. Why live a life at all if you’re deprived of all these plea-
sures? OK, then, let’s proceed to look at the necessities of nature.
Let’s say you’ve messed up, fallen in love, been taken in adultery.
You’re screwed if you can’t talk your way out of trouble. Come
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with me, though, you’ll indulge your instincts, leap and laugh,
consider nothing shameful. (1076-91)

In the end, Worst Speech persuades even his opponent that he’s right;
Better Speech agrees that there’s nothing wrong with having a “gaping
asshole” (1086ff.). Deserting to the other side, Better Speech takes off
and hands over his cloak, signifying, as it were, the dropping of the pre-
tence that his pederasty has the virtue of the boy at heart and not the
creamy young thighs.

Aristophanes, in a highly subtle and yet not-so-subtle way, is calling
into question the true motives of Socrates and others who claim to be
pedagogically motivated pederasts.®? Regardless of whether we think
him right in his final analysis, it remains that Aristophanes is highlight-
ing a tension in Athenian society between those who see pederasty as
beneficial to youths and those who see it as purely sexual, the same
types of pederasty this paper is attempting to explore. It is worth noting
that the gross reference to pederastic and other forms of homosexual sex
appear in the Old Comedy only a generation after such scenes disappear
on the vases which are replaced with decorous and comely nude youths
who can be gazed at admiringly by the viewer but with no explicit or
vulgar sex display.

Leaving behind Aristophanes now, but not Socrates, a word should
be said about the ‘love affair’ between Socrates, considered one of the
ugliest men of his time, and Alcibiades, by all accounts the most beau-
tiful youth. The most famous account of this is given at the end of the
Symposium (212c-223b), and one can easily imagine that Plato, for
dramatic and philosophical purposes, made up what must have
seemed like a bizarre coupling to the Greeks. However, Plato is not the
first to write of this affair. In fact, the relationship of Socrates and
Alcibiades became quite a common topic within the genre of Socratic
dialogues.®3 The Alcibiades of Aeschines of Sphettus is likely prior to
Plato’s dialogue, and so can be said to have been the first to tell of their
love:

[Socrates]: And I, through the love I had for Alcibiades, felt just as
the Bacchants do. For whenever they are inspired they draw honey
and milk where others cannot even draw water. And I, knowing no
lesson through which I could benefit a man by teaching, neverthe-
less believed that by being together with this man I could make
him better through love.%4
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At least three other Socratics wrote dialogues on the same topic (Phaedo
of Elis, Euclides of Megara, and Antisthenes, the founder of Cynicism),
none of which survives however. Xenophon, on the other hand, dis-
tances Socrates from Alcibiades in his Memorabilia, which actually
may lend credence to the more intimate portrayal found in Plato and
others since Xenophon was at pains to show how unjust the Athenians
were for condemning Socrates—possibly with Alcibiades in mind—on
the count of corrupting the youth of the city, and thus has motives for di-
minishing the extent of their involvement with each other.

The rigid prohibition of new music in Sparta came, I think, by 500.
Plato’s condemnation of the wrong sort of new music as pernicious,
morally and politically (The Laws 397-424), seems to imply that it was
lewd. Aristophanes has the music as well as other tastes of the younger
generations shock their elders as has been the case in the 20th century in
the Western countries with wild, sensual, sexy song and dance. Sing-
ing as well as dancing often became lewd and homoerotically so, not
just in choruses and satyrs or in extemporaneous performances at
symposia, but even in mimes and other less organized and even ama-
teur revels of the common people. Youths normally express their rebel-
lion in song and dance as well as dress and hairstyle and the
homosexually inclined and/or effeminate of all ages and societies are
likely by nature to take the lead in shocking their elders, with histrionics
and bizarre costumes. This “new music” was routinely chastised by
moralists ever since Aristophanes. By the time of Menander music like
drama became saccharine.

PART IX:
399-359-THE AGE OF PLATO, XENOPHON,
AND THE ‘SACRED BAND’

With the defeat of Athens by Sparta in 404, the status of power
seemed to shift to Sparta, but, as Sealey (1976, p. 378) points out, this
was “illusory,” for Sparta now had to fear her former allies, Corinth and
Thebes, and for this reason decided against the destruction of Athens,
although Sparta did insist that Athens destroy the long walls and re-
nounce her empire. Athens, though diminished, remained a major
player in the Greek world, and even allied with Thebes against Sparta in
395. In addition, Conon began reconstructing parts of the Delian
League and restored some prosperity to Athens after his victory at
Cnidus in 394. With the surprisingly quick recovery of Athens, and
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threats from Thebes and Corinth, Sparta was unable to solidify the
ascendancy she had briefly enjoyed.

In 371 the Spartans fell before the Theban Sacred Band at Leuctra
and again at Mantinea in 362 and never fully recovered their losses of
territory, slaves, or influence.®> Thus effectively ended the ‘mystique’
of the Spartan military as invincible in the Peloponnese, and with it
came a decrease in the admiration other states held, even if often be-
grudgingly and critically, for the Spartan system. That system-reliant as
it was on the Helots’ ability to provide surplus food for Spartiates so that
they could devote all their time to the art of war—had been founded both
on the servitude of the Helots and on Spartan fear of them. Conse-
quently, with the loss of land and slaves, the Spartans had to undergo
drastic changes and much of what has been called the Spartan ‘mirage’
began in this period as the Spartans reinterpreted and exalted their
gloried past.

Thebes, on the other hand, reached its zenith with these triumphs, and
mainly as a result of the effectiveness of their elite infantry unit com-
prised of 150 pairs of lovers.% It has long been debated whether this
‘Sacred Band’ was created (probably in 379 by Gorgidas) before Plato
wrote the Symposium, in which he has Phaedrus theorize an army of
lovers. In any case, these men were rightly considered the finest fighting
force in Greece, and Philip of Macedon, as we shall soon see, was much
impressed with this formation and Theban tactics in general; he would
use a modified Theban model for his own forces when he became king.

Recently, however, the existence of such a band of heroic lovers has
come into question. Citing Xenophon’s surprising failure to mention it
in his work the Hellenica—a political and military history of the first part
of the 4th century—as one damning piece of evidence, Leitao (2002) ar-
gues that “the historicity of an erotic Sacred Band rests on the most pre-
carious of foundations” (p. 143).67 Although he believes there wasn’t
any such Band of Lovers, he states that his “goal in problematizing the
truthfulness of this tradition is not ultimately to offer decisive proof that
Thebes never had an erotically constituted fighting force . . . but rather
to redirect our attention to the discursive conditions that made it possi-
ble for an erotic Sacred Band, based on however small a kernel of his-
torical truth, to take its first steps onto the scene of history” (p. 143).
While skepticism is a good thing in the pursuit of truth in history, it must
be admitted that the Sacred Band rests on authority less shaky than
many things accepted from ancient historiography. Furthermore, it
should be noted that Leitao’s project is not to dismiss the historicity al-
together of an elite Band in Thebes at this time, but rather to put into
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doubt that it consisted of couples who were current erastai and
eromenoi. He admits that many armies, not just at Thebes, involved be-
loveds or former beloveds in the battle in some form, even if only stand-
ing by to provide inspiration: “occasionally paidika are described as
being present during battle itself, but when our sources are specific
about what they are doing there it often turns out that they are not
actively engaged in fighting” (Leitao, 2002, p. 144).

Xenophon, a well-seasoned soldier himself, gives us some insight
into ‘gays’ in the military of his time.%® Brawls and bragging over desir-
able boys seem to have been not at all uncommon. When Agesilaus, one
of the two kings of Sparta, hears of the death of his co-ruler, Agesipolis,
he weeps, mourning his companion, and reminiscing over the fun they
had in their shared tent talking about “youthful days, hunting exploits,
horses, and love affairs [paidika]” (Hell. 5.3.20). Paidika, which the
Loeb translator so delicately phrases as “love affairs,” refers specifi-
cally to boy beloveds. Soldiers fighting over a boy cannot have been un-
known since Xenophon, when accused of hitting another soldier, in
denying the charge, lists coming to blows over a beloved boy (paidika)
as one of several possible, but rejected, motives he could have had
(Anabasis 5.8.4). Later, on the same expedition (Anabasis 7.4.7-11),
Xenophon intercedes on behalf of a fellow soldier by the name of
Episthenes—a boy-lover (paiderastes) as Xenophon tells us—who wants
the life of a beautiful lad spared by Seuthes II, a local Thracian ruler
who had captured the boy in battle. Xenophon, to win the release of the
boy, tells Seuthes about how Episthenes had previously put together a
company of soldiers with their beauty as the sole criterion, and that,
when they fought side by side, Episthenes had proved himself a very
brave man. The story ends happily with the boy and Episthenes
embracing and Seuthes II laughing at them both.

Xenophon, of course, is one of our main sources for Socrates and his
circle of friends. As in Plato, they are shown to have an intense interest
in youths. Socrates, in Xenophon, however, takes a rather harsh view of
sexual activity, even kissing, between lover and beloved: “Socrates ad-
vised that one abstain resolutely from sex with beautiful boys; for he
said it was not easy for a man who engaged in such things to behave
moderately.” Xenophon, by way of illustration, proceeds to tell about a
conversation he had with Socrates wherein Socrates tries to warn him
away from boys by likening the kiss from a beautiful boy to the bite of a
tarantula, both poisonous, but the kiss actually more dangerous (Memo-
rabilia 1.3.8-14; HGR 5.2). Yet, Xenophon records his own disagree-
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ment with Socrates over the matter, since in this same passage
Xenophon replies that he would happily be considered a fool if that
meant being able to kiss Alcibiades’ son, “a boy with a beautiful face
and right in the bloom of boyhood.” Perhaps Xenophon, on one hand,
admired the noble sentiments and almost inhuman self-control Socrates
taught and practiced, but he was, on the other hand, enough of a practi-
cal man to see that such idealism was not always either practicable nor
even constructive. Self-control (enkrateia) was certainly important to
Xenophon, and understandable given his military background, but it
was only part of larger context.®® As Clifford Hindley (1994) argues,

opportunities for homoerotic pleasure available to Greek armies
and their commanders in the field must have been many, and the
resulting relationships complex. . . . Xenophon recognised that
such relationships might well be honourable, and motivate men to
valour in battle. But experience also taught him that situations
could well arise where to indulge in eros was fraught with military
or political danger. In such situations, he had no doubt that the wel-
fare of the city should take precedence over individual impulse,
and for him the ability to resist erotic desire where necessary
ranked high among the qualities required by a military leader.
(356f; italics added)

Plato’s Socrates, although certainly no hedonistic pursuer of boys,
takes a more constructive view of boy-love. Volumes have been written
about eros in Plato’s philosophy, and so it is unnecessary here to go into
all that has been said. However, I do want to point out a couple of fea-
tures that highlight matters at issue in this article by focusing on three
speeches in the first half of the Phaedrus.

In the Phaedrus, Socrates follows Phaedrus outside the city walls,
drawn by what the young beauty is holding in his left hand under his
cloak (228d), which turns out to be the scroll of a speech by Lysias, the
most famous orator of the day. This mixture of eroticism and learning
that Plato playfully joins together here will be important throughout the
dialogue, which in many ways is about the erotic pull of philosophy.
Lysias’ speech purports to be that of a man who, though not in love with
the youth, attempts to persuade him to give him his favors. Against the
common scholarly view of this speech, Martha Nussbaum (2002) ar-
gues, I think correctly, that Lysias’ speech is to be taken seriously
within the dialogue, and for the reason that it raises important issues
about the institution of pederasty: the speech “is indeed a brilliantly
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clever response to a young man’s dilemma” (p. 66). The ‘dilemma’
Nussbaum refers to is how does a boy choose the man that will actually
benefit him, and not simply one who wants sex.

Lysias’ argument is that the non-lover will benefit the boy more for
several reasons. Most importantly, the lover is more interested in the
physical aspects of the boy; as the non-lover points out, “lovers gener-
ally start to desire your body before they know your character. . . .
Non-lovers, on the other hand, are friends with you even before they
achieve their goal . . . you can expect to become a better person if you
are won over by me [the non-lover], rather than by a lover”
(232e-233a). At the end of Phaedrus’ recitation of Lysias’ speech Soc-
rates says that he is in ecstasy from having watched Phaedrus’ face
while he read. Socrates, however, says that he could do better than
Lysias and proceeds to give his own version of a plea by a non-lover for
the favors of a boy. In his speech, Socrates says that we are all led by
two principles: “one is our inborn desire for pleasures, the other is our
acquired judgment that pursues what is best. Sometimes these two are in
agreement; but there are times when they quarrel inside us” (237d-e).
The lover, according to Socrates, will act to maximize his own pleasure,
which will result in the boy remaining ignorant and becoming inferior in
body and soul.

However, no sooner has Socrates finished his own speech than he
feels that he has been impious by speaking ill of Eros, a god and the son
of Aphrodite. So he then launches into a third and final speech, but this
time in defense of the lover. The speech is a tour de force, containing
vivid imagery and lyrical language as well as philosophical argument.
In the final part of the speech, the soul is likened to a charioteer with two
horses, one horse a lover of honor and self-control and modesty, the
other without modesty, full of boasts and indecency. If the lover-be-
loved couple is able to master the bad horse and

the victory goes to the better elements in their minds, which lead
them to follow the assigned regimen of philosophy, their life here
below is one of bliss and shared understanding. They are modest
and fully in control of themselves now that they have enslaved the
part that brought trouble into the soul and set free the part that gave
it virtue. After death, when they have grown wings and become
weightless, they have won the first of three rounds in these, the
true Olympic Contests. There is no greater good than this that ei-
ther human self-control or divine madness can offer a man. If, on
the other hand, they adopt a lower way of living, with ambition in
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place of philosophy, then pretty soon when they are careless be-
cause they have been drinking or for some other reason, the pair’s
undisciplined horses will catch their souls off guard and together
bring them to commit that act which ordinary people would take to
be the happiest choice of all; and when they have consummated it
once, they go on doing this for the rest of their lives, but sparingly,
since they have not approved of what they are doing with their
whole minds. So these two also live in mutual friendship (though
weaker than that of the philosophical pair). . . . In death they are
wingless when they leave the body, but their wings are bursting to
sprout, so the prize they have won from the madness of love is con-
siderable . . . their lives are bright and happy as they travel to-
gether, and thanks to their love they will grow wings when the
time comes. (256a-¢)70

In all three speeches, the tension between sexual love and a more
character-driven love becomes a central focus. Despite the differences
among the speeches, a common theme is that love that has only the (sex-
ual) interests of the lover at heart is to be shunned, while more mutual
loves that strive for the enrichment of both sides, but especially the be-
loved, have great value. Hupperts (2000, 2002) has recently argued that
Plato and Xenophon virtually invented the idea of pederastic pedagogy.
In doing so he ignores evidence against his contention, including
Aristophanes’ attacks on those pederasts who claim to have pedagogi-
cal intentions, the corpus of Theognis, and what we know about the role
of pederasty in the Spartan educational system, among other things.
Without a doubt we find, in Plato, the first systematic investigation into
pederasty’s role in the state and its claim to character formation, but that
is different from originating that claim. Plato builds on the ideas com-
mon in the Athenian discourse of his day, using them as a foundation to
lead the reader towards a greater and deeper sense of true reality, as he
sees it; this is the essence of the dialectical form he gives to his
philosophy.

A good illustration of this method comes from Diotima in Socrates’
speech in the Symposium as she erects a stairway to the ultimate vision
of true Beauty starting from the erotic impulse felt by a man in the pres-
ence of an individual youth’s beauty.”! This impulse would be the one
most familiar and most immediate to the Athenian reader, and from fa-
miliarity he would be led by the dialectical process to new experiences
that could not have been achieved in any other manner. This method we
saw as well in the three speeches from the Phaedrus; the third speech,
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while moving beyond the previous two speeches, does so only by
incorporating their truths into it.

Returning from the ethereal realms of Platonic thought, a few words
should be said here about sculpture. Sculptors tended to imitate
Polyclitus rather than Phidias, although the Parthenon frieze did influ-
ence other such works. Many poleis were too poor to finance great
buildings and ornamental sculpture in this period. Paeonius, at work in
the late 5Sth century and early 4th, was one of Phidias’ successors in Ath-
ens. He is famous for his Nike, which made creative use of drapery and
was the first partially nude female divinity in Classical Greek art. This
statue introduced the flamboyant or ‘Rich’ style, which presaged the
Hellenistic in its ornate decoration and outward-flowing focus. His
greatest effort seems to have been spent on female figures. They all less-
ened the emphasis on the ideal male body to portray the “subjective and
the theoretical” under the influence of the Sophists.”> The frieze from
Apollo’s temple at Bassai in Arcadia, now in the British Museum, is
dated a little after 400. Although smaller and less perfect than the
slightly earlier Parthenon frieze, it still emphasizes the rugged large-
headed but squat male nude, now in more strenuous, even twisted and
contorted, action.

Although flourishing into the next generation, two sculptors intro-
duced important innovation. The Athenian Praxiteles revolutionized
Greek sculpture, creating the first life-sized fully nude female: the fa-
mous Aphrodite of Cnidus. His male nudes, such as his Hermes, were
softer than those of his predecessors, and though magnificent, they did
not outdo those of Polyclitus. They were more coy, sometimes almost
effeminate, and for the tastes of some, more sensual. His contemporary
Scopas (fl. 370-330) concentrated on young gods, male as well as fe-
male, and depicted passion and suffering (pathos) as seen in the male
nude from the Mausoleum frieze. One can see the same mixture of the
erotic and pathetic in the Pergamon statues of the Dying Gaul and the
Gaul Killing Himself. Scopas greatly influenced the so-called
‘baroque-style’ of Hellenistic sculpture.

The Middle Comedy had far fewer ribald references to scat, farting,
and other anal preoccupations than did the Old Comedy. Grotesque
phalluses along with the foul language disappeared from it. This was a
trend away from the old gay aristocratic unconcern with propriety and
to what we might call bourgeois taste. This was an age of anxiety—one
that lacked exuberance and with less wealth and self-confidence.
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PART X:
359-323-THE AGE OF ARISTOTLE AND ALEXANDER

The 5th century was really the century of Athens, and of Sparta to a
lesser degree. The first part of the 4th century saw a dispersal of power
to include Thebes and Corinth, in addition to those traditional powers.
This outward shift in focus continued as Thessaly and then Macedonia
became important players in the political fortunes of Greece. The defeat
of the Theban Sacred Band in 338 by Philip of Macedon at Chaeronea,
where his son Alexander played a crucial role, effectively ended the era
of the independent city-states of Greece. Symonds ended his A Problem
in Greek Ethics with the loss of freedom which he thought also ended
that heroism that pederastic love had inspired.

Philip, as mentioned before, had taken and applied Theban forma-
tions and tactics to his own army. As a youth Phillip had been given to
Epaminondas, whose eromenos he may have become, as hostage to
Thebes, during which time he acquired intimate knowledge of the
Theban phalanx. At Chaeronea, it is said that Philip, looking out over
some of the dead on the battlefield, “when he learned that this was the
band of lovers and beloveds, he wept and exclaimed, ‘May utter de-
struction fall upon those who suppose these men did or suffered any-
thing disgraceful’” (Plutarch, Life of Pelopidas, 18.7; HGR 2.14). Now
that he had Greece under his control he could set out to conquer Persia,
to which goal the mastery of Greece was only a necessary step. His as-
sassination two years later, quite possibly by one of his former
eromenoi,’? left him little time to enjoy his success or carry out his plans
for Persia.

Those plans would fall to his successor Alexander. His conquests
would further open up Greece to increased interactions with other cul-
tures, a development that would have as much influence on Greece as
on the rest of the Hellenistic world from Afghanistan to Egypt. Alexan-
der, like his father, certainly had homosexual relationships. It is, how-
ever, difficult to categorize any of them as pederastic in the usual sense.
The closest to a traditional pederastic relationship we hear of is his love
for Bagoas, “a eunuch of remarkable beauty and in the very flower of
boyhood, who had been loved by Darius” (Quintus Curtius Rufus,
6.5.23; quoted in Green, 1991, p. 333). A closer parallel would be with
the Ganymede myth, where a king, albeit Zeus, takes a foreign boy, who
will never become a man, to be his lover. It is hard to imagine this as a
pedagogical relationship.
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Like Achilles and Patroclus, coevals, Alexander’s friendship from
boyhood with Hephaestion is even more problematic. They seem to
have viewed themselves as modern-day versions of the Homeric lovers,
for we hear of them paying homage at Troy to those two fallen heroic
comrades. According to Aelian, an early third-century CE writer, “Al-
exander laid a wreath on Achilles’ tomb and Hephaestion on Patroclus’,
hinting that he was the object of Alexander’s love [eromenos], as
Patroclus was of Achilles” (12.7, Trans. N. G. Wilson). Like his role
model Achilles, Alexander wished never to lose his youthful beauty, so
he introduced shaving. In the opening sections of her recent article
Jeanne Reames-Zimmerman (1999) argued that the relationship of Al-
exander and Hephaestion was homosexual. She showed that the ‘Dover
model,” based as it was on mostly Athenian sources and Athenian vase
paintings, cannot account for many of the practices found in other
places, such as Sparta, Thebes, or Macedonia. She noted, for instance,
that “Theopompus (FGrH 115 F225) reports that Macedonians not only
engaged in homoerotic affairs, but took a passive role even after their
beards were grown” (p. 86). Her article surveyed the evidence for ho-
mosexual affairs in Macedonia up to the time of Alexander. She con-
cluded about the nineteen-year association that, “in terms of affectional
attachment, Hephaistion—not any of Alexander’s three wives—was the
king’s life partner. Whatever the truth of any sexual involvement, their
emotional attachment has never been seriously questioned” (p. 92f.).

One important consequence of Alexander’s conquests is the spread
of many Greek institutions to newly founded cities and to Greek colo-
nies set up in preexisting non-Greek cities and even to some Hellenized
Jews in Jerusalem itself: gymnasia, symposia, athletic contests, even
language. Most of these institutions would continue to have a vigorous
life down to the breakup and then collapse of the Roman Empire and the
domination of the Christian religion.

A marker of this cultural influence can be seen in the ephebeia, an in-
stitution in existence in Athens from at least the 330s, but likely in some
form prior to that. From the beginning associated with the city gymna-
sium, it demarcated the passage from adolescence to manhood (ages
18-20) and consisted in military training at first, but later became much
more educationally oriented. This institution spread throughout the Hel-
lenistic world to become virtually universal. It is last attested at
Oxyrhynchus, Egypt, in 323 CE. Its “final disappearance in the 4th cent.
reflects the depleted finances of the late Roman city and the eventual de-
valuation of physical education.”’4 This devaluation was part and parcel
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of the devaluation of the body and the stigmatization of sexuality by the
Christian church.

Another development that was to have long-term effects, both on
Western society in general and on the conception of same-sex relation-
ships, was the rise of the scientific enterprise. Already evident in the
Ionian physicists and Hippocratic theorists, it got tremendous impetus
from Plato’s student and Alexander’s tutor, Aristotle. Although he pro-
vides us with historical information on pederasty in Greece and Mace-
donia, pederasty is almost completely absent from his philosophy.”> He
does discuss sexual relations between men, but in several of these
places it is clear that it is not pederasty that is at question.

For Aristotle an understanding of the causation of homosexuality, or
more precisely male-male sexual pleasure, is more important than eval-
uating it morally. His approach is actually rather modern-looking in that
he looks for its biological and psychological causes; men that enjoy in-
tercourse with other men do so because they are born that way or have
become that way through some sort of childhood habituation. Those
that are that way naturally have a kind of natural deformity or natural
disease. This belief of Aristotle’s is quite possibly the ultimate source
for the notion of homosexuality as a disease. It should be noted, how-
ever, that there is no opprobrium connected with it, in fact the opposite:
“no one would label men who are subject to this condition because of
nature ‘unrestrained’” (Nic. Ethics 7.5.3-5; HGR 5.13). A passage in
Problems (4.26; HGR 5.16), which may or may not be by Aristotle,
gives a very detailed biological/physiological explanation, based on
misdirected flow or blockage of secretions, to account for why certain
men enjoy being penetrated. Even if not by Aristotle it is certainly
Aristotelian.

Overall Aristotle’s remarks dovetail with other features of his biol-
ogy and philosophy; the human male is the highest of animals, a devia-
tion from that is the human female, which Aristotle also calls a natural
deformity (Generation of Animals 4.3 767b8ff.), and he gives reduced
amount of heat as the physiological cause for this deviation.”® So too are
natural slaves deformities in that they lack full deliberative power. Al-
though Aristotle is not explicit about this, his use of the term natural de-
formity for men who achieve pleasure through intercourse with other
men may indicate a similar view to that of women and natural slaves.
However reprehensible we might find this terminology, we should re-
member that in all these cases Aristotle sees the condition as natural and
not a reason for any sort of condemnation.
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In their own different ways, Alexander and Aristotle changed the
worldview of the Greeks forever. Whole new vistas were opened up for
culture and thought, and Greek art kept pace with these other dynamic
transformations. From Sicyon, the most prolific of Hellenistic sculp-
tors, Lysippus (fl. 370-310), who was Alexander’s favorite portraitist,
altered the standard for the male nude. In distinction to Polyclitus, his
new slimmer canon, with a proportionately smaller head and a different
slant for the body, created a new style (Pliny N.H. 34, 65). The saccha-
rine flavor of the heterosexual themes in the New Comedy coincide
with the introduction of the female nude and the more effeminized male
nude by the followers of Praxiteles.

Though the Greek world had never been a fully homogeneous cul-
ture, there had been some commonalities reflected in language and liter-
ature and worldview. As many of these elements flowed out into the
broader Hellenistic realms of the 4th and 3rd centuries, the original
Greek lands imported various new elements, such as Eastern and mid-
dle-Eastern cults and religions. Society and institutions became more
complex. However, many of the original Greek institutions retained
their influence until Christianity shut down gymnasia and Plato’s acad-
emy along with the other Athenian schools and philosophies: the
Peripatetic, the Stoic, and the Epicurean.

PART XI:
POST-323-GREECE UNDER ROME

Alexander had so transformed Hellenism Johann Gustav Droysen
coined the word Hellenistic (Greek-like) to describe the new culture a
blend of Greek and “Oriental.”’” This hybrid culture included so many
strange lands and peoples that it could no longer be called Hellenic—
even in the homeland. But among Greek speakers of whatever descent
common institutions and culture persisted: gymnasia, symposia, seclu-
sion of ladies, late marriage for gentlemen, and pederastic pedagogy.
Almost all Romans and other Latin speakers, however Hellenophilic,
continued quite different and to each other shocking social customs. On
this subject, Cornelius Nepos eloquently wrote:

Many things that among the Greeks are considered improper and
unfitting . . . are permitted by our customs. Is there by chance a Ro-
man who is ashamed to take his wife to a dinner away from home?
Does it happen that the mistress of the house in any family does not
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enter the anterooms frequented by strangers and show herself
among them? Not so in Greece: there the woman accepts invita-
tions only among families to which she is related, and she remains
withdrawn in that inner part of the house which is called the
gynaeceum, where only the nearest relatives are admitted.”® . . .
For it was not shameful for Cimon, the best man of the Athenians,
to marry his sister, given that his fellow citizens did the same
thing. But by our standards, this is considered an abomination.
Quite young men in Crete are praised for having had as many
lovers as they could. No widow in Sparta is very celebrated if she
does not come to dinner hired for a wage. Olympic victors generally
received great praise in all of Greece, and to enter the stage for public
entertainment was not shameful among those same peoples, when for
us all of those things are held in some cases as causes of disgrace, in
others as base and lacking in dignity. (in Hubbard, 2003a, p. 336)

Thus the unheard-of destruction and devastation in the wars of Alexan-
der’s successors, so many of which were fought in and over Greece itself,
and in the Roman conquests of the Hellenistic states and as well as in the Ro-
man civil wars, which were mainly decided in the Greek-speaking East, the
Hellenes continued their basic social and sexual lifestyles. Fashions contin-
ued to change from generation to generation but with widely different speed
and style in the vast areas of the Hellenistic and Roman world, both of which
had several centers to be emulated. The fundamental structure, however, of
gymnasia and symposia endured to flourish again under the Pax Romana
with an intellectual flowering that Philostratus dubbed the Second Sophistic.
At this time Plutarch, Lucian, and Athenaeus and the continued rivalry and
debates as to whether the love of women excelled that of boys flourished at-
testing to pedagogical pederasty. Nepos succinctly captured the basis of
Greek society and culture and its enduring difference from the Romans.

EPILOGUE

In my earlier work, Pederasty and Pedagogy, | established that a ma-
jor revolution occurred in Greek society around 630 BCE-the
institutionalization of pedagogical pederasty and its closely associated
customs, such as nudity in athletics and at gymnasia (both connected to
the rise of the pan-Hellenic games), symposia, seclusion of ladies, and
delayed marriage for upper-class males. That these institutions pre-
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ceded and coincided with breakthroughs in art, philosophy, and politi-
cal institutions, I claim not to be altogether unrelated causally.”®

Herein [ have argued that the portrayal of pederasty and other forms
of male homosexual acts and sentiments in ancient Greece changed
from generation to generation with close parallels in literature and art,
and that throughout this period lustful pederasty coexisted with peda-
gogical pederasty, not necessarily as two separate phenomena, but as
two ways in which the Greeks understood the desire and the relation-
ship involved in boy-love. In so doing, the Greeks channeled the (pri-
vate) energy of the libido into paths that benefited the polis as a whole.
As Hubbard (2000) aptly puts it when describing the simplistic bifurca-
tion that has tended to dominate studies of Greek pederasty: “Oscar
Wilde’s and J. A. Symonds’ idealistic version of Greek love was just as
much an over-simplification of the complex historical phenomenon as
Halperin’s ghastly nightmare vision of a society where the penetrating
phallus was the universal wrench of subordination” (p. 11).

Dover, who confined himself to sources from the Archaic and Classi-
cal periods (thus disdaining Plutarch as well as Lucian and Athenaeus)
and to vases (which indeed, as he says, emphasize lust over pedagogy)
as opposed to sculpture (the most important aspect of Greek art), com-
pletely ignored the idealized male nude, the importance of which An-
drew Stewart has so incisively demonstrated. Dover, along with
Foucault and Halperin, has been justly criticized by James Davidson in
arecent article. Though proclaiming, and perhaps imagining, himself to
be unprejudiced, Dover’s myopic view of the institution of pederasty
shows that he suffers from a lack of understanding of homosexuality
verging on homophobia.80 His conception of homosexuality, and of
same-sex behavior among the Greeks, relies heavily on the psychoana-
lytic work of his friend Devereux, whom Dover himself quotes as tell-
ing him, “I hate queers.”8! However, Dover does deserve credit for
reopening the debate suppressed by Hitler, and that had not been seri-
ously broached in England either since Symonds.32

Believing that enough of what I argue will stand scrutiny, I hope we
can begin the process of restoring Greek pederasty to the great central
role that it played in Greek history and warfare, politics, art, literature
and learning, in short to the Greek miracle, in which changes in homo-
sexual representations and practices both reacted to and contributed to
transformations in the political, economic, and cultural realms. Much
that is beautiful and good in Western civilization was passed to it from
the glorious flame of Greece, a flame ignited by the erotic spark
between man and boy.
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NOTES

1. Xen. Constitution of the Lacedaemonians, 2.12 (passage 2.10 in Hubbard,
2003a, Homosexuality in Greece and Rome: A Sourcebook of Basic Documents, hence-
forth = HGR).

2. Altertumswissenschaft (‘scientific knowledge of antiquity’) was an attempt by
German scholars, such as Humboldt and Wolff, to put Classical philology, and study of
the ancient world in general, on a more professional and institutional basis. The move-
ment, which inaugurated the modern study of Classics, saw Classical literature and val-
ues as means to both the education and the character-formation of young students. See
the collection of articles in Most, 2002.

3. Winckelmann’s (1849) groundbreaking work led to a renewed obsession with
the ancient world and its esthetics. His own (homosexually based) response to the art of
the Greeks is quite interesting, especially given its influence on subsequent European
thought (e.g., the Romantics). Winckelmann was often moved to spiritual, esthetic, and
erotic ecstasy by the male nudes of the classical period in a way reminiscent of the erot-
ically charged rapture of medieval mystics. In describing the Apollo Belvedere he
states, “from admiration I pass to ecstasy, I feel my breast dilate and rise as if I were
filled with the spirit of prophecy; I am transported to Delos and the sacred groves of
Lycia—places Apollo honoured with his presence—and the statue seems to come alive
like the beautiful creation of Pygmalion.” For Winckelmann’s homosexuality and es-
thetics see Aldrich (1993, chap. 2), from which the preceding quotation is taken (p. 51).
See also Potts, 1994.

4. Crompton’s Byron and Greek Love (1985) and Homosexuality and Civilization
(2003); see also John Lauritsen’s and Wayne Dynes’ articles in this book.

5. One problem with defining homosexuality in purely physical terms, as Dover
does, is that there can be no homosexuality unless there is clear proof of a sexual act or
the explicit statement of the desire for such an act. The term homosocial, a term cur-
rently in vogue, does not quite catch the erotic tenor of certain relationships even where
sexual acts do not occur.

6. In Homer it is hard not to view Patroclus as a spouse-figure to Achilles. Cer-
tainly the desire by Patroclus and Achilles to be buried in the same urn could be viewed
in terms of a married couple (“may the same urn hide our bones” 11. 23.91), and when
Achilles tries to throw his arms around the ghost of Patroclus we are reminded of other
similar scenes in ancient literature usually reserved for fathers, mothers, or spouses.
Furthermore, there may be an indication, in Homer, that the other Achaeans recognized
this quasi-spousal relationship. In the embassy scene in book 9, Achilles’ former men-
tor Phoenix tells the story of Meleager and his unabating anger, meant to provide a par-
allel, a tale of warning, to Achilles. Meleager, in the story, is a stand-in for Achilles,
and Patroklos is subtly likened to Meleager’s wife, Kleopatra. The parallel even runs to
the similar roots in their names (‘patr’ and ‘kl” meaning something like ‘glory of the fa-
ther,” as Herakles means ‘glory of Hera’). Through this story Phoenix attempts to per-
suade not only Achilles, but Patroclus as well, who is meant to catch his parallel to
Kleopatra. So too, later on, his mother, Thetis, tells Achilles—who, while mourning
Patroclus, is abstaining from food, drink and sex—that he should eat and drink, and that
it is good to sleep with a woman also (Il. 24.130f.), the language used emphasizing
‘woman’ (gunaiki per).

7. Within the Greek Anthology are epigrams from as late as the reign of Justinian
(AD 527-65) or Justin II (AD 565-78), when Agathius collected poems of his contem-
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poraries. However, none that have come down to us from this late period have
pederastic themes, a fact that does not preclude their existence, since pederastic poetry
was certainly a common epigrammatic fopos.

8. I wonder why, in the often precious debates about Black Athena (Bernal,
1985-1991; Lefkowitz & Rogers, 1996), neither side refers to pederasty. Bernal told
me on the phone several years ago that, though he hadn’t yet done so, he intended to in a
future volume. Meanwhile Lefkowitz and her husband, Lloyd-Jones, and most other
Hellenophiles, in this no-holds-barred debate, conveniently ignore it. Black Athena
and its critics fail, in my opinion, to emphasize the importance of pederasty and athletic
nudity amongst the ancient Greeks. Bernal does not wish to attribute these to Egyptians
or Semites, and the classicists generally avoid these distasteful habits of their heroes,
except for Dover, and Halperin, and their countless followers who marginalize their
importance.

9. This article owes much of its accuracy to the contributions of Thomas K. Hub-
bard and a PhD candidate in Classics who has worked with him at the University of
Texas, Mark R. Warren. I would also like to thank Beert Verstraete for his unflagging
help over the years and Gregory Nagy for his inspiration to be bold in questioning the
dogma of classicists. We have used various translations with the result that “youth” and
“boy” are used herein interchangeably. If a prepubescent male is meant, I use the word
“young boy” or “child.” I would also like here to acknowledge my indebtedness to An-
drew Porter of the University of Missouri at Columbia for his various felicitous contri-
butions and insights.

10. For a scathing attack on pederasty in Plato and its insidious, perverting influence
on western culture, one should browse John Jay Chapman’s appalling Lucian, Plato
and Greek Morals (1931).

11. On the history of the publication of A Problem in Greek Ethics, see John
Lauritsen (Ed.), Male Love [which includes Symond’s A Problem in Greek Ethics],
(New York: Pagan Press, 1983), pp. iii-iv. Already his earlier work, Studies of the
Greek Poets (1873) had prejudiced Oxford against giving him a professorship; see
Phyllis Grosskurth, The Woeful Victorian: A Biography of John Addington Symonds,
(New York, Chicago, San Francisco: Holt Rinehart & Winston, 1964), p. 271.

12. In general he states that he is inclined to treat homosexuality “as a subdivision
of the ‘quasi-sexual’ (or ‘pseudo-sexual’; not ‘parasexual’)” and to retain the word
‘sexual’ for heterosexual relations, an inclination he defends in his 1989
Postscript (pp. vii-viii and 206); compare the use of the term ‘pseudo-homosexuality’
by Devereux, a psychoanalyst and anthropologist who was originally intended to
co-author Greek Homosexuality with Dover. The civilization of ancient Greece is nei-
ther unique, nor first, in exhibiting homosexual behavior and desire, but rather it is the
first that western culture was forced to deal with in a systematic way. Dover is correct,
of course, in the fact that many of the Greeks felt desire for those of the same sex, and
were not in the least ashamed to incorporate it into its high literature, discuss it philo-
sophically, or depict it artistically. What is unique to the Greeks, and which Dover does
not quite see as the unique element, is how the Greeks molded those behaviors and de-
sires, transforming them into a creative social institution that released much of the
erotic energy in ways that elevated not only literature, philosophy, and art, but even the
military and polis as a whole.

13. Certainly there were those who had homoerotic experiences in these other cul-
tures, but this must be kept distinct from what I want to examine here, that is, pederastic
pedagogy. That homosexual relations were known in other cultures can be seen from
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the polemic against homosexuality found in the Pentateuch, which suggests that it was
practiced without rebuke by the Hebrews’ neighbors.

14. Since most Greek males, even those who were pederastic in early adulthood,
married and had sexual relations with their wives, we would consider few of them to be
exclusively homosexual or gay in the modern sense, but among those who had the time
and money to indulge their proclivities more may have had homosexual experiences
than Kinsey’s 37%. Kinsey’s number is based upon American males who climaxed
with another male at least once after age 16 and more. Although desire as well as expe-
rience figured in the Kinsey scale—from 0’s (those who never had a homosexual experi-
ence to climax after age 16) to 6’s (those who had only homosexual experiences and/or
desires after age 16)—the ancient Greeks, like all other peoples, can fit into his classifi-
cation, whatever one thinks about the essentialism versus constructionism debate. I
presume that very few upper class Greeks were either 0’s or 6’s.

15. The more the complexities of human psychosexuality come to light, the less
valid it is to talk about homosexuality in the singular: “while homosexual desires and
activities are probably ubiquitous, the specific forms that they assume are intimately
shaped by particular sociohistorical contexts. Instead of talking about homosexuality,
we should really speak in terms of homosexualities, plural, for there are many varia-
tions on the theme of same-sex relations” (Bagemihl, 1999, p. 44). So too Lingiardi
(2002), an Italian psychoanalyst of the Jungian stripe: “now that psychoanalysis is no
longer so intent on establishing a link between homosexuality and perversion, it has be-
come clearer and clearer that the range and variation in psychosexual structures is such
that the plural is called for when making statements about heterosexualities or
homosexualities” (p. 15).

16. Greek homosexual practices and representations of them certainly varied
synchronically as well as diachronically. There were not only class differences, such as
between those who had the leisure to spend their time at gymnasia or symposia and
those who could not afford to do so, but also geographical differences between polis
and polis or the sundry regions (which I sketched in Pederasty and Pedagogy), and also
between rustics who could rarely, if ever, go to gymnasia and symposia, which were
mostly phenomena of the cities, and the urban elites who could. The article by Charles
Hupperts in this collection underlines this variability: Greek homosexuality was not
uniformly intergenerational and pederastic. While not ignoring these other distinctions
and tensions, I will focus in this article on the generational differences, which tended to
affect styles and attitudes but did not necessarily increase or decrease the number of
males engaging in homosexual activities or the frequency of the acts themselves.

17. Dates concerning the ancients in this article are all BCE, unless otherwise indi-
cated. On the earlier periods, namely the pre-Archaic and Archaic, the reader should
consult my book, Pederasty and Pedagogy in Archaic Greece, where I establish these
points in more detail.

18. Bagemihl (1999), in his thorough and quite fascinating book on animal homo-
sexuality, provides scientifically documented data on some 300 species, and these are
restricted, for reasons of space, to bird and mammals. “Homosexual behavior occurs in
more than 450 different kinds of animals worldwide, and is found in every major geo-
graphical region and every major animal group. It should come as not surprise, then,
that animal homosexuality is not a single, uniform phenomenon. Whether one is dis-
cussing the forms it takes, its frequency, or its relationship to heterosexual activity,
same-sex behavior in animals exhibits every conceivable variation” (p. 12). Studies
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show that “nearly every type of same-sex activity found among humans has its counter-
part in the animal kingdom” (p. 44).

19. See Dover (1988) for a critique of these attempts to argue for pederastic initia-
tion rites in pre-historic Greece.

20. See Percy, 1996, chap. 5.

21. “There seems to be no pederasty in Homer: Ganymede is Zeus’s cup-bearer, not
his favourite; between Achilles and Patroclus there is simply a boyish friendship and a
comradeship in arms” (Marrou, 1964, p. 480).

22. See Lingiardi (2002) for an exploration of the Ganymede story as Jungian ar-
chetype-motif. See, of course, also Vernon Provencal’s article in this collection for a
detailed study of how the Ganymede myth evolved from Homer onwards.

23. The highly artistic and Hellenic-inspired photographs of Baron Wilhelm von
Gloeden provide superb examples.

24. This paragraph was largely conceived by Warren Johannsen.

25. See Burg (2002) for a selective history of ‘gays’ in the military from Homer to
the Clinton era.

26. The fascination with male beauty will inform the art, especially the sculpture, of
the Greek world. See Hawley’s article (1998) for the existence of male beauty contests
at Athens, Sparta, and Elis, among other places.

27. This is true from the time of Theognis to Hellenistic times and beyond. “Boy, as
long as your cheek is smooth, I’ll never stop praising you, not even if I have to die”
(Theognis 1327-34; HGR 1.67). “Nicander’s light is out, all his body’s bloom is gone,
and not even the name of his charm is left, whom before we thought among the immor-
tals. But think, young men, only mortal thoughts, for hairs do exist” (Anonymous Hel-
lenistic poet, Anth. Pal. 12.39; HGR 6.55).

28. On the earliest Greek alphabetic inscriptions, see Pomeroy et al., 73-75.

29. See Cartledge’s article “The Birth of the Hoplite,” in his collection Spartan Re-
flections, pp. 153-166.

30. Archilochus is said, by a 2nd c. CE source (Oenomaus), to have written poetry
about kinaidoi (‘perverts,” often passive homosexuals; the word is used by Oenomaus
and not likely by Archilochus), but we have no fragments to such effect. See HGR 1.3.

31. “The most widely accepted generalisation about Greek homosexuality at the
present time is that it originated in the military organisation of Dorian states” (Dover,
1989, p.185). Dover considers the theory of a Cretan or Spartan origin for institutional-
ized pederasty a non-answer. Even so, he does admit that the “earliest representation of
homosexual ‘courting’ is from Crete: a bronze plaque of the period 650-625 BC, in
which a man carrying a bow faces a youth who has a wild goat over his shoulders, and
the man grasps the forearm of the youth (Boardman [1973] fig. 49)” (p. 205). On the
crucial role played by Sparta in the “dispersion” of institutionalized pederasty, see
Thomas Scanlon’s article in this collection.

32. Xen. Constitution of the Lacedaemonians 2.12-14 (HGR 2.10). Lycurgus al-
lowed for boy-lovers to spend time with and educate his beloved based on admiration
for the boy’s soul, but not to lust after the boy or lay hands on him. Even Xenophon,
who seems to have believed that sexual acts did not occur in the Spartan system, admits
that “it does not, however, surprise [him] that certain people do not believe this.”

33. See Lelis, Percy, and Verstraete, 2003, pp. 4-8 for a recent discussion of the late
age of marriage for males in the ancient Greek world (by way of comparison with an-
cient Roman society).
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34. Socrates, born into the artisan class, was certainly welcome at the symposia of
his rich friends.

35. The nude male figure would dominate sculpture for the next two and half centu-
ries (and beyond), during which time sculptures of female figures were all clothed.
Boardman (1986) draws similar connections to the ones I am making in this article:
“The images were of man, the male body, and generally naked. In classical Greece ath-
letes exercised naked, warriors could fight nearly naked, and in everyday life the bared
young male must have been a fairly common sight. Artists did not need to look for na-
ked models of their idealized athlete figures; they had grown up in a society in which
male nudity was commonplace and a well developed body was admired” (p. 276).

36. See Brongersma, 1990. Inscriptions dating from either the 7th or 6th centuries
attest to same-sex relations on Thera, an island geographically close to Crete, and
known to have been influenced by both the Cretan and the Spartan cultures. “The Spar-
tans brought to Thera their ‘gymnopaideia’ in honour of Apollo Karneios. Athenaios
writes in his fourteenth book that all boys (‘paides’) participating in the gymnopaideia
danced completely naked (‘gymnos’)-hence the name—and that the boys made graceful
leaps with their bodies, interrupting their motions with soft gesticulations of their
hands and enchanting movements of their feet in imitation of fighting and wrestling”
(p- 38). Brongersma defends (contra Dover, 1989, p. 122f.) the theory originated by
Hiller von Girtringen, who discovered the inscriptions and published them in 1897,
that these writings were ““a testimony to ritual sacred acts” (Brongersma, 1990, p. 31),
specifically to the god Apollo, whose temple is nearby. One inscription reads “by
Delphinius Apollo, here Cimon penetrated the son of Bathycles, brother of . . .” (HGR
2.22). An association with Apollo, the eternal ephebe, would be quite appropriate, es-
pecially in consideration of his own pederastic loves (Hyacinthus, Cyparissus).

37. However, the poet always tends to be concerned about the faithfulness of the
boy, and there are certainly issues concerning the boy’s character in Theognis and oth-
ers. With that said, lyric and epigrammatic poetry of the pederastic kind is very aware
of physical beauty, as well as its ephemeral nature.

38.=HGR 1.28.

39. See Parker (1996), who humorously debunks the tradition that Sappho ran a
“finishing school’ for girls, or for that matter any other kind of educational institution.
He, curiously ignoring his earlier proper skepticism of various attempts to reconstruct
her milieu, concludes with the suggestion that Sappho belonged to a sympotic circle of
age-equal women. In her article in this collection, Anne Klinck convincingly reaffirms
the intergenerational nature of Sappho’s relationships.

40. See the various festimonia in Edmonds (1928, pp. 141-181). Halperin, in his
2002 article, says that it “took six centuries for Sappho’s same-sex erotic attachments
to attract recorded comment. . . . Sappho was represented in classical Athenian come-
dies of the fifth and fourth centuries B.C. as the lover of various men, sometimes even
as a prostitute . . . the first writers to touch on the question of Sappho’s erotic deviance,
so far as we know, were the Roman poets of the late first century B.C. and early first
century A.D. [Horace and Ovid]” (p. 231f.).

41. Halperin (2002): it is the “constant and inescapable relation to a social structure
that varies relatively little, both historically and culturally, which endows female
same-sex relations with a greater degree of continuity, of thematic consistency, over
time and space, making each historical instance both different and the same, both old
and new. It is also the threat that love between women can pose to monopolies of male
authority that lends plausibility to the hypothesis that a notion of female-female eroti-
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cism may have been consolidated relatively early in Europe, even before similar no-
tions emerged that could apply to all forms of male homoeroticism. Perhaps lesbianism
was the first homoeroticism to be conceptualized categorically as such” (p. 260).

42. Peisistratus was said to have been the eromenos of Solon, and in turn had
Charmus as his eromenos (Plut. Solon I). Athenaeus records the rivalry of Polycrates of
Samos and Anacreon, the poet, over the same eromenos (12.540e-f).

43. Platthy (1968, pp. 97-110) collects the testimonia for the establishment of a li-
brary by Peisistratus. Many of the testimonia deal more specifically with the Homeric
texts. On a library in general, see Gellius NA 17.1-2 and Isidorus Etym. 6.3.3-5.

44. Boardman clearly indicates his great mentor Beazley had a homosexual side
like so many other earlier admirers and collectors of these erotic vases. In his magnum
opus he twice opines that the younger partners on all of these Greek vases tended to be
between 12 and 14, when any connoisseur of the male body would know that they
tended to range from 14 to 18, and given that the onset of puberty occurred later in the
ancient world at an average age of about 16-18 for males, 14-16 for females.

45. One is left wondering exactly how an artist would depict, on a scene of court-
ship, one person’s interest in the other’s soul, or even why the artist would want to de-
pict it on a vessel intended for a drinking party.

46. See Vickers and Gill (1994, chap. 1), who demolish the notion that Greek pot-
tery, in general, was an especially valuable commodity in the ancient world.

47. What evidence does Emily Wilson, in a Times Literary Supplement review
(2004), have that a phallus “was used . . . as a protective image at the doorway of most
ordinary houses [even in Attica]”? This reviewer totally misunderstands that these
were boundary markers originally set up by the tyrants later and placed in front of a few
of the fanciest houses. She went on to state that “in antiquity, the phallus was primarily
areligious symbol” and that “in modern times, it is [primarily] an obscenity.” By what-
ever name the phallus, membrum virile, penis, prick, dick, it is always been the same, a
very versatile organ and useful in many ways if often abused.

48. For the view that these vases depicted men in drag, see W. J. Slater, Artemon
and Anacreon: No Text Without Context. Phoenix, 32 (1978), 185-194.

49. In his 1966 article, Podlecki, developing ideas of Jacoby (Atthis, 1949, chap. 2),
examines the political reasons for the rise of the legend, seeing it as part of aristocratic
intra-class rivalry wherein the anti-Alcmeonid nobles had reason to elevate the status
of the tyrannicides. Hubbard (2003a) locates it instead in an inter-class tension: “one
can perhaps see an attempt by mainly upper-class enthusiasts of pederasty (whose sym-
pathies might otherwise be suspected of being undemocratic) to contextualize their
practices as integral with Athens’ developing democratic constitution by granting ped-
erasty a prominent place in the democracy’s foundational mythology” (p. 55f.).
Monoson (2000) argues instead that a “number of factors combined to make the tale
particularly attractive to various classes of people” (p. 45).

50. “Some time after the middle of the [5th] century a decree [IG I’ 77] confirming
the right of the oldest living descendant of each to public maintenance in the Prytaneion
was passed, almost certainly on the motion of Pericles himself” (Podlecki, 1966,
p-129).

51. However we are to understand the nudity of the earlier kouroi, Osborne (1997)
maintains that, with the more individualized sculpture of the 5th century, these nude
male figures “‘can no longer make a pretence at sexual innocence: the viewer stands to
the statue in a relationship of desire” (p. 512).
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52. Achilles is here addressing the dead body of his beloved Patroclus (fr. 228).
Athenaeus (13.601; HGR 2.21) reports that “love affairs were such an open and every-
day matter that the great poet Aeschylus, and Sophocles too, put sexual themes on the
stage in their tragedies, Aeschylus showing Achilles’ love for Patroclus, Sophocles
love of the boys in Niobe (which is why some people call this play Paiderastria)-and
their audiences enjoyed such themes.” See Crompton, 2003, p. 51.

53. See Hubbard, 1987 for an analysis of this theme in O/. 1. Hubbard, 2002 exam-
ines the pederastic theme in another Pindaric poem (fr. 123) through comparisons with
homoerotic pottery of the period and a Lacanian analysis of the ‘gaze.’

54. Quotation in Monoson, 1994, p. 253; Trans. Hornblower.

55. = HGR 2.21. See Crompton, 2003, p. 51f., for a good summary description of
pederasty in tragedy.

56. When Aristophanes chooses to ridicule an historical individual, it is almost in-
variably an Athenian. Socrates likely becomes ‘the Sophist’ for him because the other
major Sophists were all non-Athenian.

57. Logos is a notoriously difficult word to translate, having a wide range of mean-
ings. The appropriate meanings here are speech, word, argument, or thought, all of
which are at play in this passage.

58. Considering that he is a well-respected scholar of Aristophanes (and deservedly
s0), Dover, in his Greek Homosexuality, has a surprisingly superficial analysis of ho-
mosexuality in Aristophanes.

59. All quotations from the Clouds are from Jeffrey Henderson’s excellent Loeb
translation.

60. Notice here how close this description corresponds to the kouroi statues, which
have grown more erotic over the two centuries leading up to Aristophanes’ time.

61. The claims of Worse Speech echo in many ways those of the character Callicles
in Plato’s Gorgias.

62. It is often conjectured that the same actor who plays the role of Socrates, who is
offstage at this point, also plays the character of Better Speech. If so, then this high-
lights Aristophanes’ contentions about Socrates and his ilk, almost as though he were
bringing on Socrates’ subconscious in the figure of Better Speech.

63. No less an authority on literary theory than Aristotle classified the Socratic dia-
logue as its own genre (Poetics 1447b10f.). Alexamenus of Teos, a disciple of Socra-
tes, seems to have been the first to use this form.

64. Fragment from Aelius Aristides, In Defense of Oratory 74, quoted in and trans-
lated by Johnson (2003, p. 97), who collects all the fragments of Aeschines’
Alcibiades. Johnson’s work also includes the texts of the (possibly pseudo-) Platonic
Alcibiades 1, pseudo-Platonic Alcibiades 11, and the Alcibiades scene from the end of
the Symposium.

65. “The loss of the Messenian Helots was the greatest blow the Spartans had ever
suffered. It meant the definitive end of their status as a first-rate power. . . . [They lost]
territory which was as populous as Lakonia and which they had exploited for some
three and a half centuries” (Cartledge, 2002, p. 255).

66. The fullest account of the Sacred Band comes in Plutarch, Life of Pelopidas,
18-19.

67. Beert Verstraete, in a soon-to-be-published review in Phoenix of The Sleep of
Reason (Nussbaum and Sihvola, Eds.), suggests that the story of the sacred band, how-
ever much it is dubious, reflects powerful and durable Greek ideas vis-a-vis male
homoeroticism.
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68. See Hindley’s two articles for Xenophon’s view on male love.

69. Foucault’s excessive focus on the Greek notion of enkrateia in Xenophon and
Plato (1985, Pt. 1, chap. 2 of The Use of Pleasure) leads to his extrapolation of the ide-
als of Socrates and Plato to Greek society in general. Even Xenophon, as we’ve seen,
doesn’t fully subscribe to this ideal, although he may find it admirable and appealing,
and even applicable where appropriate.

70. It is interesting to note that Plato depicts a mutual love (eros and anteros) be-
tween the lover and the boy, and a love that remains beyond usual age boundaries of
erastes and eromenos; they are seen as life partners in some sense, even into the after-
life. Furthermore, although lovers that consummate their love form a relationship infe-
rior to one built purely on philosophical love, they are still accorded happiness by
Plato, and there is not the condemnation found in the Laws, a late work of Plato.

71. Perhaps the best illustration of the dialectical method is the Symposium itself,
where each speech builds on the previous ones to certain degrees, and ideas conceived
and elucidated in one part of the dialogue are enriched, altered, and brought to fruition
in latter parts.

72. On Paeonius’ initiation of the “subjective approach” in Greek sculpture, see Stewart,
vol. I, 81, and on the influence of “sophistic relativism” on his work, Stewart I, 91.

73. For the story of his assassination by Pausanias, one of his former eromenoi, who
had been disgraced (reminiscent of, but not exactly parallel to, the story of Harmodius
and Aristogeiton since Harmodius had never been the beloved of Hipparchus), see
Green, 1991, pp. 105-110. The original story can be found in Diodorus (16.93-4;
17.2.1) and Justin (9.6.4-8). Aristotle (Pol. 1311b2) mentions it, but without reference
to Pausanias’ status as a beloved.

74. S. Hornblower and A. J. S. Spawforth (1996). Epheboi. In Hornblower and
Spawforth, (Eds.), Oxford Classical Dictionary (3rd ed., p. 527). Oxford.

75. For what Aristotle does have to say about pederasty, and about love and sex in
general, see Sihvola, 2002. Overall, his comments seem fairly non-prejudiced, even
positive.

76. The teleological cause is a separate issue, and one that Aristotle does not discuss
in relation to homosexuality.

717. See Droysen’s Geschichte des Hellenismus, first published in 1836.

78. Ferrero, The Women of the Ceesars (1911), p. 3.

79. Some reviewers opined incorrectly that I agreed with Dover, others with
Sergent, and still others that I was hopelessly ignorant and tendentious. In a review,
Paul Cartledge (1997), on the other hand, perceived that I was “the first to try to move
beyond Dover.” In a review in Gnomon (1999) the most distinguished, and waspish, of
my critics, Sir Kenneth Dover, only quibbled: while correcting me on minor points and
disdaining me as a medievalist, he did not address my principal thesis as to the origin
and influence Greek pederasty.

80. Davidson (2001), while attempting to remain diplomatic, states, “I have no wish
either to impress Dover or to accuse him of homophobia, but it is clear that Greek Ho-
mosexuality shares Devereux’s goal of shielding the Greeks from attacks that homo-
phobia might inspire. . . . What happened in Greece [according to Devereux and Dover]
was not homosexuality, just sex, part of the marginalia of any normal person’s sexual-
ity—superficial, episodic or gestural, but always quasi-sexual” (p. 34).

81. “According to Dover, Devereux did not like homosexuals, announcing ‘I hate
queers’ shortly after agreeing to collaborate with him on his book, and Devereux’s con-
cept of pseudo-homosexuality is a clear attempt to distance the Greeks from perverts.”
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The account of Devereux’s statement comes from K. J. Dover, 1994, Marginal Com-
ment: A Memoir, London, p. 123.

82. The notable exception being Greek Love (1965) authored by J. Z. Eglinton
(pseudonym for Walter Breen). See the article on Breen and mine on Johansson in
Bullough, 2002.
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SUMMARY. Dorian Crete and Thebes are conventionally seen by an-
cient sources as the originators of pederasty; modern historians see sup-
port for this view in Dorian male-centered militarism and sexual
segregation in upbringing. Here athletic culture, including training, nud-
ism, and competition, is argued to be a chief ‘trigger’ for the emergence
of pederasty in Sparta and its relatively rapid spread to other Greek states
in the seventh to sixth centuries BC. Athletic nudity, in particular, was
not a device to enforce civic egalitarianism, as some have argued, but is a
persistently erotic incentive that reinforces hegemonic maleness and ad-
vertises the individual’s virtuous exercise of restraint. In particular,
Sparta is found to be the likely source of generalized athletic nudity
combined with open pederasty in the early seventh century BC. Nudism
in Greek art is erotically charged and not, as others argue, simply a gen-
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der marker in the seventh century. Generalized athletic nudity spread to
other Greek states emulating the successful Spartan model by the ‘athletic
revolution’ of the early sixth century. With athletic nudity, open pederasty,
again following Sparta, was fostered. [Article copies available for a fee from
The Haworth Document Delivery Service: 1-800-HAWORTH. E-mail address:

<docdelivery@haworthpress.com>  Website:  <http://www.HaworthPress.
com> © 2005 by The Haworth Press, Inc. All rights reserved. ]

KEYWORDS. Athletics, Homer, initiation, nudity, Olympics, peder-
asty, Sparta, Thucydides

THE PEDERASTIC TRIGGER

I have recently discussed the question of the relation of pederasty to
initiation and to athletics in early Greek culture (Scanlon, 2002, chap.
3). There I followed Dover in postulating that Greek overt homosexual-
ity was not the remnant of an Indo-European ritual, but began in the sev-
enth century BC and spread rapidly among Greek states (Dover, 1988,
pp- 116-119). Dover argued that there is no literary evidence for overt
homosexuality prior to the seventh century BC and its absence in
Homer and elsewhere is unexplained by theories that are based mainly
on myth or very ambiguous archeological testimony.

The “rapid spread” of pederasty gives rise to other questions: Was the
practice simultaneously and broadly adopted, or was it diffused from
one or more centers? Did pederasty adopt similar forms in different cit-
ies, suggesting a single cultural source? Can likely catalysts for the pub-
lic generalization and/or dispersion of the custom be identified? To
these complex questions, the limitations of the sources will not allow
absolute certainty in the answers. Art, literature, and archeological
sources all have their limits. This essay, however, seeks to establish the
strong likelihood that Greek athletic contests and training centers were
among the most crucial catalysts for a remarkable phenomenon in
human sexual history.

In Greece prior to the eighth century BC there is no clear evidence
that same-sex relations among men and boys were openly practiced.
That these relations were not yet ‘out of the closet’ is suggested by their
absence in art and literature or their euphemistic treatment as with
Achilles and Patroclus, in Homeric texts (Scanlon, 2002, pp. 67-72; Do-
ver, 1988, pp. 116-119; Percy, 1996, pp. 38-40). The Achilles and
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Patroclus story is more easily understood as a legend that paved the way
for generalized pederasty in the seventh century than a reflection of its
open practice in the eighth.

At some point between the eighth century and the mid-seventh, by
general scholarly consensus, openly pederastic institutions appear
among the Dorian regions, notably Crete and Sparta, but also in non-
Dorian Thebes, then by the late seventh century and into the sixth cen-
tury they are copied by other states (Dover, 1989, pp. 185-196; Percy,
1996, pp. 58-92). Dorian origins are conventionally ascribed to the mili-
taristic orientation of those states, the leveling of citizen status in subor-
dination to the state, and the disestablishment of conventional nuclear
family structures in favor of communal groups (agelai or “herds”) (Do-
ver, 1989, pp. 192-193). In Thebes, though the social structures of the
eighth century seem to have been less generally regimented than those
in Sparta and Crete, there did emerge the strong tradition of a city
friendly to male homoeroticism. Thebes was the home of the legendary
King Laius, who introduced homosexuality to that city, the place where
the ‘lawgivers’ after Laius fostered Eros as part of the education in the
palaestra (according to Plutarch Pelop. 19.1-2 [287-288]), and the place
where a “Sacred Battalion” of homosexual lovers was formed. Equally
noteworthy for Thebes is the conjunction of pederasty, athletic paideia,
and a hero’s tomb all combined in the legend of Diocles and Philolaus,
as explained by Aristotle:

Philolaus of Corinth became a lawgiver for the Thebans. Philolaus
was of the family of the Bacchidae, and became the lover of
Diocles, the Olympic victor [in the stade race in 728]. When
Diocles, disgusted at the lust of his mother Alcyone, left Corinth,
he went to Thebes, and there both of them lived out their lives.
Even now people point out their tombs, which are easily in view of
one another, but one is open to view in the direction of Corinth, the
other is not. (Aristotle, Politics 2.9.6 [1274a]; translations are by
the author unless otherwise indicated)

There is likely a historical core to this story since Diocles is elsewhere
attested as an Olympic victor and Philolaus is an honored lawgiver. The
importance of Thebes is that it links athletics and open pederasty, at
least for a restricted elite, in the eighth century, but we also note that it
does not attest generalized pederasty in the city nor is there any tradition
of athletic nudity beginning in Thebes. It appears that pederasty is start-
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ing to become an open practice, but the catalyst of common nudity has
not yet appeared.

It is a cliché among authors of the Classical period that homosexual-
ity was more acceptable in Sparta and Crete than elsewhere. This is es-
sentially the Platonic model found most explicitly in Laws. There the
Spartan and Cretan colleagues brag of the moderation afforded by their
common messes and athletic training, and the Athenian responds:

Gymnasia and syssitia on the one hand benefit states in many other
ways, but are injurious in promoting civil strife (as shown by the
cases of the youth of Miletus, Boeotia, and Thurii). Moreover this
custom, which is long-standing, seems to have corrupted the life-
style and pleasures of sex that are natural not only for humans but
also animals. Someone might make these accusations first of your
states and of whatever other states are particularly inclined to the
gymnasium. (636ab; Dover, 1989, p. 186)

Not long after Plato, the historian Timaeus (F144) also posited that the
Cretans invented pederasty. These lone testimonia of fourth century au-
thors themselves critical of the practice are not compelling proof that
this view was commonly shared. There is particularly strong evidence
that pederasty was widely acceptable in Classical Greece beyond the
Dorians. Plato’s Athenian states an antihomosexual bias that is out of
step with his fellow citizens. But the implication that pederasty spread
from the Dorian states is worth closer examination. First, itis an a priori
plausibility that sexually segregated camps of male citizens would seek
same-sex relations, and secondly, the Dorian promulgation of athletic
nudity, as argued below, fostered pederastic liaisons.

As Dover observed, “a very slight shift in one social variable can trig-
ger major and lasting changes, and, once social approval has been given
to an activity which is physically, emotionally and aesthetically gratify-
ing to the adult males of a society, it is not easily suppressed” (Dover,
1988, pp. 131-132, original emphasis). Of course origins are compli-
cated and notoriously difficult to discern for Greek social customs as-
cribed to the Archaic Period. Here our focus is on one likely “trigger”
for the dispersion of pederasty, namely the simultaneous appearance of
athletic nudity at Sparta, and its adoption widely by the rest of the
Greeks soon after Sparta saw great success at the Olympic Games. This
is not to say that there were not other cultural catalysts to bring about
broad social approval in a short period of time. But athletic nudity is
arguably a major factor in this social movement.
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The question of how, when and why athletic nudity was adopted by
the Greeks has recently provoked a great deal of scholarly interest (e.g.,
Ludwig, 2002, pp. 261-318; bibliography in Scanlon, 2002, p. 405 n.
27). The ‘whys’ have been inventive and ingenious. Some cite origins
and motivation from rites of initiation, others from military practice,
from hunting conventions, or from attempts to enforce civic egalitarian-
ism. Most of these may have played some role in the process and some
will be noted in passing, but central to the question why is, I believe, the
use of nudity to manipulate erotic response generally (Ludwig, 2002,
pp- 261-318), and homoerotic in particular. My erotic etiology seeks to
locate the ‘how’ and ‘when’ of this move more precisely in seventh cen-
tury Sparta, and seeks better to explain why this convention spread so
rapidly and successfully because of its fortunate point of origin.

INITIATION AND ATHLETIC NUDITY

The most easily disputable motive for adopting athletic nudity is that
of primitive Indo-European initiation rites. I have elsewhere argued at
length against the attempts, mainly of Brelich and Jeanmaire to connect
athletics and pederasty with primitive initiation (Scanlon, 2002, chap. 3;
Jeanmaire, 1939; Brelich, 1962; 1969). For similar reasons I find the
connection of nudity with such rites equally improbable. One reason is
that formal resemblances like age grouping, separation from society,
and special clothing are not in themselves cogent proof of the phenom-
ena being related in prehistoric periods. Many salient aspects of athlet-
ics, nudity and age-groupings, for example, were in fact begun in
historical periods. This argues against their arising out of initiation rites
without some complicated theory of the practices being re-instituted for
obscure reasons. Another reason to question the primitive origins of
athletic nudity is that standard Greek gymnic (track and field and com-
bat sports) and hippic contests did not figure in known rites of passage,
for example as part of the tests of strength. Thirdly, no standard athletic
event is typically incorporated into Greek intiatory ritual. Apart from
occasional footraces, such rites are usually marked with special rules or
paraphernalia such as items carried by runners. At Sparta, for instance,
one finds the cheese-stealing or whipping contests, likely instituted first
in the Hellenistic period, the Platanistas contest with its virtual battle
(again Hellenistic in origin), and the choral performances of the
Gymnopaidiai (early 7th c. BC). Finally, nudity is not characteristic of
most or even many initiation contests, though it is in a few of them, in-
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cluding the Gymnopaidiai. Just as often initiation rites are marked by
the wearing of special clothing. For these reasons, the connection of
nudity and athletics to primitive initiation is, in my view, unlikely.

CIVIC OR MILITARY EGALITARIANISM AND NUDITY

One may argue, alternatively, that athletic nudity at Sparta and later in
other states was a device to erase the status marker of clothing between
elite and non-elite male warrior citizens (Miller, 2000, pp. 277-296). The
elite warrior-athlete’s wearing of the perizoma, diazoma, or loincloth,
described by Homer in Iliad 23, or simply the hitched-up garments of
servants boxing in Odyssey 18, preceded nudity. The perizoma itself
was not an elite marker; there is no evidence of plainer and fancier loin-
cloths by which status could be claimed. So the very inclusion of
non-elite with elite in actual contests of the eighth century, before gen-
eralized nudity, was a measure to level status. Nudity need not be
adopted to make that point.

Homers’ athletics, to be examined more closely below, reflect the do-
main of the elite in the eighth century. Like most cultural phenomena,
athletics was co-opted by its practitioners and imbued with an inherent
significance by the elite in power; in this case, athletic prowess was
taken as evidence of a general “manly excellence” (arete). With the rise
of the polis and the advent of politically egalitarian institutions, the
democratic aspects of sport were touted by the ruling citizenry, and dis-
dained by critics of democracy such as ‘Pseudo-Xenophon,’ the anony-
mous fifth century author of the so-called Constitution of the Athenians,
and by Alcibiades, the famous fifth-century Athenian politician
(Pseudo-Xenophon, Constitution of the Athenians 1.13; Isocrates, On
the Two-horse Chariot 33). Nudity is, I maintain, politically epipheno-
menal and can take on whatever political significance those holding po-
litical power choose to give it.

One case requires closer attention. Sparta’s system of upbringing, the
agogé, emerged at some point in the seventh century BC, by Cartledge’s
dating (Cartledge, 2001, pp. 21-38), perhaps within the first half of that
century when the major political changes were also instituted. Sexual
segregation was, by the fifth century at least, a fixed part of that institu-
tion. The agogé likely fostered both male and female pederasty and
hence made athletic nudity an acceptable and attractive custom.
Tyrtaeus’ poem of mid-seventh century Sparta (fragment 9; Lattimore,
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1960, pp. 14-15) praises martial prowess above the athletic, alluding to
Sparta’s significant athletic culture by that period. If Spartan athletic
nudity and pederasty can be dated to the early seventh century, this
would seem to be the earliest generalized appearance of both these prac-
tices in Greece. The arguments for the early dating of athletic nudity
will be addressed below. But it is not clear that Sparta’s main or only
motive for the adoption of this custom was to promote homogeneity
among civic factions.

Most telling against the warrior-homogeneity thesis is the fact that
Spartan girls also adopted nudity. Was that also to erase elite/non-elite
social barriers? The girls were certainly not part of the hoplite group,
but erotic motivation was apparently there, Plutarch’s Lycurgus
14.2-15.1 explains, and doubtless homosocial bonding too, as evident in
Alcman’s Parthenion (Scanlon, 2002, pp. 121-38, 220). The homo-
erotic imagery in Alcman’s poem (second half of seventh century BC)
describes choruses of Spartan girls and women whose social organiza-
tion may have mirrored that of the boys and men. Also against this the-
sis is the fact that Sparta backed equestrian competition, and allowed
charioteers to remain clothed in competition. Why not cease participa-
tion in the non-egalitarian hippic events if there was a sincere
movement to homogenize through dress or athletics?

So the significance of athletic nudity at Sparta, as the most likely in-
novator of the custom, needs to be sought in other areas of social expres-
sion like the valuation of health, eroticism, and gender. Perhaps
demonstration of machismo in line with the overall warrior culture, ad-
vertisement of fitness in the pervasive body culture, simplicity of life-
style (as also in diet, etc.), avoidance of needless shame, and promotion
of sexual attraction for eugenic aims played a role. Quite probably all
such motives collectively led to the adoption of nudity in Spartan
gymnic sports, and no single motive dominated.

Since the political egalitarianism argument is related to that of mili-
tary cohesion of fighting units, we should here address also the conven-
tional assumption that athletic contests and the gymnasia originated or
blossomed at an early stage as a form of military training. Christian
Mann has argued convincingly that athletics was not thought to consti-
tute useful training in the Archaic of Classical Greek periods (Mann,
1998, pp. 7-21). Homeric contests are loosely organized and of an ad
hoc nature. Tyrtaeus (fragment 9; Lattimore, 1960, pp. 14-15) and
Herodotus (7.208-9), writing respectively in the mid-seventh and late
fifth centuries BC, both see athletics as a sphere of activity separate
from military training in Sparta. Literature and visual arts indicate that
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the practice of associating athletics with military training occurs in the
fourth century BC. Hence it is unlikely that nudity was introduced to
encourage toughness and uniformity among soldiers of the city-state.

THE GENEALOGY OF ATHLETIC NUDITY

Given the controversial genealogy, we must begin with a brief survey
of the artistic and literary evidence on the origins of athletic nudity.
Poliakoff (1987, p. 32) and Decker and Herb (1994) both chronicle a
few nude wrestlers in the early Egyptian art of 3000 and 2400 BC, but
most wrestlers and other Egyptian athletes wore belts or loincloths, as
did, to my knowledge, almost all Near Eastern athletes in images from
the Bronze Age (Rollinger, 1994). Mouratidis (1985) cites images of
seemingly naked athletes on Bronze Age vases from Cyprus (Enkomi),
ca. 1300 BC, yet one (fig. 6) may show a workman, not an athlete, with
a pick; others (figs. 7 and 10) may shows boxing contests, but none
shows genitalia and their schematic style does not allow a conclusion on
the absence or presence of trunks.

In the eighth century, as mentioned earlier, athletes were clothed and
sports was primarily the domain of the elite, notably as reflected in
Homer’s Iliad 23, the funeral games in honor of Patroclus, where the
boxers and wrestlers wore loincloths (diazomata). Here we acknowl-
edge the problem of the historicity of the Homeric account, and indeed
the Homeric question of when the athletic passages were composed in
the form we now have them. For the present purposes, we accept that
the depictions of Homeric athletics, in particular /liad 23, are probably
authentic descriptions of the norm with regards to costumes for compe-
tition in the eighth century BC, the earliest recension of the epics.
Homer himself never mentions the nudity of any athlete. Hesiod’s frag-
ment 74 in scholia to Iliad 23.683 (West, 1966), composed about 700
BC, refers to Hippomenes as “naked” (gumnos), though the isolated ref-
erence to a very unusual bride-contest makes this a less reliable reflec-
tion of contemporary convention than Homer’s testimony on the topic.
The geometric figures on eighth-century vases do, in some instances,
clearly depict silhouetted nude images of male athletes with genitals
(Scanlon, 2002, pp. 302-303 fig. 9-2; Legakis, 1977, p. 33 no. 1, p. 127,
nos. 1-7, p. 189 nos. 1-2; Fittschen, 1969, p. 28 nn. 99-103, pp. 29-30
nos. F1-F5). Scholars have argued that these are likely artistic shorthand
for demarcating males from females in the sketchy figures (Stewart
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1997, pp. 27-42; Osborne 1997; Osborne 1998). Though this may be
generally true, we will see shortly how some ancient sources place the
first naked Olympic athlete in the fourteenth or fifteenth Olympiads
(724-720 BC). Thus the gender-marking convention in art may also re-
flect an actual incipient or occasional nudity not yet generalized in
eighth century practice.

When we move from eighth to seventh century artistic evidence, we
find an interesting blossoming of public images of nudity in statues and
athletic vases beginning in the mid- to late-seventh century, with a real
profusion in the early to mid-sixth century. The artistic ‘shorthand’ of
the male nude ends, I believe, with the (late) geometric vases of about
700 BC. Here I depart from the views of Stewart and Osborne who see
the gender marking of nudity in art as enduring into the sixth century.
More realistic images of the seventh century more easily show and real-
istically portray clothing and nudity. In this period, the earliest unam-
biguous Greek representation of nude athletes is found on a bronze
relief of two boxers and a tripod prize dated to ca. 650 BC, followed by
nude wrestlers shown on the Protoattic Cynosarges amphora (ca. 640
BC) (Legakis, 1977, pp. 189, 449 fig. 55; McDonnell, 1991, p. 184).
There are nude runners on some Corinthian vases of ca. 625-600 BC
(McDonnell, 1991, p. 184). Wrestlers are shown on a bronze shield
band from Olympia dated 600-575 (Legakis, 1977, p. 189; Laser,
1987, T 54 fig. 169). Late Corinthian vases (575-550 BC) and a Boeotian
tripod-kothon (570-560 BC) show nude wrestlers (McDonnell, 1991,
p. 184; Legakis, 1977, p. 189). Thereafter, nude male athletes are fairly
commonly the subjects of vases from the mid-sixth century onwards
(Goosens & Thielemans, 1996; Miller, 2000, p. 284).

In sculpture, the nudity of kouroi, muscular male youths, produced
mainly from 650-600 and the nudity of small unclothed male bronzes
and Geometric vase figures in the eighth to seventh centuries has been
argued to stand merely for gender differentiation, without erotic signifi-
cance. Leaving aside from the vexed question of whether the kouroi and
early bronzes represent human or divine figures, we ask here whether
the proliferation of representations of male nudity reflected a simulta-
neous spread of athletic nudity and/or pederasty. The vases cited above
evidence the simultaneous first appearance of nude athletes in graphic
art and the proliferation of kouroi. Might a few pioneers in naked com-
petitive costume have inspired kouroi? Bonfante (1998) and others sug-
gest that some kouroi may represent athletes in the seventh century. At
the very least, we can posit a greater willingness by artists and patrons to
present idealized male nude portraits and the growing acceptance of the



72 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

convention argues for athletic nudity beginning to be more generally
practiced in this era.

But is the athletic and artistic nudity also evidence of pederasty or
eroticism at this time? Only in the sixth century, some say, did nudity
become individualized and eroticized (Osborne, 1997; 1998a; 1998b;
Stewart, 1997). Another scholar has recently argued the reverse,
namely that generalized nudity was introduced in athletics, and impor-
tantly also at the symposia of the elite, as a device for dampening erotic
desire. Nudity removes the covering that only heightens eroticism by
leaving more to the imagination and removing the subject-object hierar-
chy between observer and observed (Ludwig, 2002, pp. 277-317).
Hence Plato endorsed this ideal of leveling citizens by extending nudity
even to women in the education of the ideal state (Republic 5). Plato’s
ideal is, of course, not the reality. Against both views, one saying that
nudity only became erotic late and the other that nudity dampened the
erotic, it is more likely that in practice eroticism is never wholly absent
from the nude figure, whether in art or in athletics and whether wholly
or only partly naked. And so the emergence of the nude male in art and
athletics in the course of the seventh century to common adoption in the
early sixth is marked throughout by erotic appeal and the fostering of
pederastic eroticism among Greek citizen males.

Without digressing to a broader theoretical discussion on nudity and
desire that space does not permit, I will only state my assumption here
that erotic response to the naked body may be sublimated or repressed,
and the degree of the erotic affect varies with each individual. But in
general a naked figure presents a high potential for erotic response, and
it simultaneously invokes gendered values such as machismo, potency
or fertility. Erotic and gendered responses are frequently combined, and
are not, [ argue, absent from even the earliest Greek nude images prior
to the sixth century. One early city notable in the history of athletic nu-
dity is Megara, the polis between Athens and Corinth, home of the re-
puted eighth century originator of Olympic nudity, Orsippus, discussed
further below. Also native to Megara was the poet Theognis to whom
have been attributed the following verses (Theognidea 1335-36), possi-
bly written in the early to mid-sixth or even the late seventh century BC,
and, if so, the earliest explicit text associating eros with athletics:

Happy is the lover who after practicing naked athletic exercise
goes home to sleep all day long with a beautiful young man.
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The verb gumnazetai, “practice gymnic competition,” evidences that
those athletes were “naked” (gumnos) by the author’s day. If authentic,
the lines support seeing eroticization as simultaneous with the earliest
nude athletes on vase. Apart from Theognis’ lines and generally sensual
poems, and the story of Orsippus, Megara disappears from our present
story, but it is noteworthy that in the seventh century the city operated
with good relations toward the Dorian communities of the Peloponnese
and may have been culturally attracted to imitate Spartan athletic prac-
tices (Hammond, 1989,3 p. 150). But it is impossible to pinpoint when
and where the Greek male nude, athletic and otherwise, became
eroticized, and safer to assume that it always was to some degree. The
more important observation so far is that a critical mass of evidence in-
dicates that athletic nudity and artistic male nudity were adopted at the
same general time as the emergence of pederasty, namely in the first or
possibly the second half of the seventh century.

THE INTRODUCTION OF ATHLETIC NUDITY AT OLYMPIA

As noted above, several ancient testimonies, mostly late, say that ath-
letic nudity was first introduced at Olympia either in the late eighth cen-
tury or mid-seventh century, variously as the fourteenth (724 BC),
fifteenth (720 BC) or thirty-second (652 BC) Olympiad (McDonnell,
1991, p. 183 note 2; Sweet, 1987, pp. 124-127; Mouratidis, 1985;
Crowther, 1982; Scanlon, 2002, pp. 77-83, 220, 325-326). Orsippus of
Megara (or Sparta) was most frequently said to be “first of all the
Greeks to be crowned victor naked” and won in the stade race in 720
BC. An inscription so attesting from the mid or late Roman Empire is
written in a verse text possibly originally written by Semonides (sev-
enth-sixth century BC) (Sweet, 1987, p. 125; Pausanias 1.44.1). Sextus
Julius Africanus, in his List of Olympic Victors, under the entry for the
fifteenth Olympiad, says

In the Fifteenth Olympiad [720 BC] Orsippus of Megara won the
stade. The long-distance footrace (dolichos) was added and they
ran naked; Acanthus of Sparta won.

Acanthus of Sparta is also noted by Dionysius of Halicarnassus, Roman
Antiquities (7.72.2), writing in the first century BC describing a reli-
gious procession with athletes in Rome:
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... the competitors for the light and heavy events came naked for
the rest of their bodies but with their genitals covered. This custom
can be seen still in my time in Rome, just as it had been originally
by the Greeks. It is now ended in Greece, and the Spartans ended
it. The person who first removed his clothing and ran naked was
Acanthus, a Spartan, in the fifteenth Olympics. Before that time all
the Greeks considered it shameful to appear in games with their
bodies entirely naked, as Homer testifies, the oldest and most
trustworthy authority, when he presents his heroes wearing loin-
cloths. (Trans. Sweet, 1987, p. 127).

It is not clear how the introduction of nudity to Olympic events re-
lates to a more generalized athletic nudity throughout Greece. Did
Olympic practice inspire Spartan? Or did athletic nudity become more
common at Olympia in imitation of the broad institution of it at Sparta?
A statement by the fifth-century historian Thucydides regarding the as-
sumption of nudity “not many years” before his time (1.6.5) has puzzled
modern scholars. In an attempt to reconcile conflicting literary and ar-
tistic evidence, modern theories have posited various complex and un-
convincing scenarios wherein nudity had been begun in the eighth or
seventh centuries, was then later dropped, and picked up again in the
early fifth century, about the time of the Persian Wars (McDonnell,
1991, pp. 184-186). The only advantage to such hypothesizing is that it
allows for Thucydides’ statement to be reconciled with literary and
artistic evidence of earlier athletic nudity.

If there was nudity at Olympia in 720 BC and there was not some
prehistoric initiation behind it, as seems correct to me, then nudity
must have been an option from 720 onward but not one followed
widely until after Sparta had become identified with it. The Olympic
introduction of the custom can be reconciled with the post-650 de-
velopment of civic nudity in the Spartan agogé by assuming that the
late eighth century date marks the simple first examples of athletic
nudity in competition, while the seventh century date marks its gen-
eralization at Sparta. The fact that all the traditions of Acanthus and
some of those about Orsippus name the innovators as Spartan indi-
cates that ancients would find a Spartan origin at least plausible. Nu-
dity at Olympia, then, seems to have emerged as an option in athletic
style from 720 BC. But it was an option not followed widely until af-
ter Sparta had developed it.
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THUCYDIDES ON THE ORIGINS OF ATHLETIC NUDITY

The evidence of the historian Thucydides on the origin of athletic nu-
dity, mentioned above, is particularly important since he is the earliest
direct source on the question in a passage written in the last third of the
fifth century BC (following the standard paragraph numbering of this
text):

2. Those parts of Hellas that still live in this way are an indication
of what was also the former way of life for all alike. 3. The Athe-
nians were the first to put aside weapons and make their lives more
sumptuous as well as more relaxed, and the elder of their rich men
not long ago gave up the indulgence of wearing linen tunics and ty-
ing their hair up in a knot fastened with golden grasshoppers; by
which custom this same fashion lasted for a long time among the
Ionian elders. 4. By contrast it was the Lacedaemonians who first
adopted a simple mode of dress in the present style, and in general
their wealthier men began to live in a style very nearly on a par
(isodaitoi) with most people. 5. They were the first both to strip na-
ked, and undressing publicly to anoint themselves with oil while
exercising. But formerly (fo palai) even in the Olympic contest
gathering athletes contested wearing loincloths (diazomata)
around their genitals and this ended not many years ago. Even now
there are some barbarians, especially the Asians, who hold boxing
and wrestling contests and do it wearing loincloths. 6. And there
are many other ways in which someone might show that early Hel-
lenic lifestyle was similar to that of contemporary barbarians.
(Thucydides, The Peloponnesian War 1.6.2-6, adapted from
Lattimore (1998) and Hornblower (1997))

Thucydides’ statements are characteristically pithy and require exe-
gesis. The main point is the juxtaposition of the luxurious lifestyle of
early Athenians with Spartan simplicity. Paragraph 3 talks of earlier
Athenian men’s linen tunics, long hair, and fancy gold hairpins, all now
abandoned. Paragraph 4 in contrast discusses the communalization of
clothing and lifestyle among the wealthy and non-wealthy Spartans.
Paragraph 5 adds the points about public nudity and application of oil
during exercise. Certainly this emphasizes the additional communal el-
ements of a non-luxurious lifestyle and overcoming the shame of the
body by Spartans generally. But it focuses on Sparta, seen as the earliest
model of a simplicity now common to all cities contrasted with Athens,



76 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

indulging its luxurious habits at an earlier stage and in a way no longer
common among Greeks. Paragraph 5 further says that some barbarians
still do box and wrestle with loincloths, echoing the opening points of
6.1-2 which argue that isolated, contemporary habits can evidence what
had been done in the past.

So to the luxury-simplicity contrast are added the ones of Athe-
nian-Spartan and Greek-barbarian lifestyles. Nudity is central and com-
mon to these contrasts, but arguably makes points that can overlap and
extend the contrasts. As said above, athletic nudity can have many moti-
vations, notably pride in manliness and lack of the prudish shame to
hide genitals that characterizes non-Greeks. Civic egalitarianism is a
clearer motivation in daily dress, such as the lack of linens or jewelry of
paragraph 4, but status is not evident in the wearing of a diazoma. So the
removal of even a diazoma and the adoption of nudity are issues touch-
ing rather on shame, the encouragement of beauty, a positive assertion
of male identity, and a conventional simplicity in lifestyle than on the
erasure of civic status.

Thucydides is not primarily making a link between nudity and eco-
nomics or anti-elitism. The sentence that begins section 1.6.5 comments
on the Spartan origin of both nudity and anointing oneself with oil dur-
ing exercise. Both practices are given equal weight in the sentence and
the anointing with oil is not a measure to demonstrate frugality and ab-
sence of adornment. Indeed, the provision of oil for gymnasia was the
major expense in gymnasia and required great public or private subsi-
dies. The oil on a gleaming, tanned, healthy body was in itself a literally
‘flashy’ adornment. Thucydides’ point is that the Spartans led the way
in what had by his day become the widespread practices among all ath-
letes, practices that incidentally reinforce the devotion to exercise and
display of strength associated with that state.

It is also important to note the historian’s distinction between nudity
in exercise and in competition. The Spartan innovations of stripping na-
ked and anointing occurred specifically “while exercising” (meta tou
gymnazesthai) and not during festival competition. The Spartan tradi-
tion of systematic education of their youths in the agogé provided the
opportunity for the innovation of nudity. This agogé system, as mentioned
above, likely formed gradually during the first half of the seventh century
(Cartledge, 2001, p. 101). The Gymnopaidiai festival, founded tradition-
ally in 668 BC or possibly earlier, suggests that the Spartan cult of the
naked male body was celebrated publicly at this early date (Cartledge,
2001, p. 102; Pettersson, 1992; Robertson, 1992, pp. 164-165). The fes-
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tival origin corresponds to the period in which pederasty may have ap-
peared openly as part of the agogé system not long after 700. The marked
presence of nudity (gymno-) in the name of the festival suggests that nudity
was not the usual state of dress for dance in this period, and it may indicate
that an athletic nudity, imitated in the dance, was part of the Spartan reg-
imen by the early seventh century. Thus the Gymnopaidiai dating ap-
pears to support a seventh century chronology for the beginning of
generalized nudity in athletics at Sparta at the same time as the begin-
nings of open pederasty.

Athletic nudity was from the start a style, not apparently a strict reli-
gious or initiatory ritual at Sparta. The style liberated and eroticized ath-
letes, but we cannot claim that it was particularly a badge of citizen
unity. Throughout Greece, the hoplite movement in the last part of the
seventh century brought more citizens into the central activity of the
state, and the opening up of pederasty in the same period lent further co-
hesion to the citizen nexus. Greek gymnic events, track, field, and com-
bat sport athletics themselves, and not simply athletic nudity, were the
primary media of social equalization that attracted participants in city
states gradually all over Greece. Sparta, the dynasty of the Olympics
during this period, innovated its naked style that became identified with
their winning ways and was imitated by Spartan athletic rivals. Nudity
was probably adopted in a manner analogous to other elements of ath-
letic ‘style,” for instance male “infibulation,” kunodesme, a tying up of
the foreskin of the penis, evident in the images of athletes (and
symposiasts) on vases from about 510 to 460 BC. The infibulation fad,
presumably at its height during the period it appears on vases, occurs at
the same period as the greatest production of vases with athletic themes,
to be discussed shortly below. The visual display of eros in athletic im-
ages was at its peak in the first half of the fifth century. Infibulation was
both an overt public display of modesty that simultaneously calls atten-
tion to the genitals as an erotic object and as an overt sign of masculine
prowess (Osborne, 1998, p. 91). Infibulation was not, so far as we
know, a Spartan innovation in athletic style, but it was a practice that
took athletic nudity one step further toward heightened eroticism in the
period after nudity had been widely adopted in Greece. Another ele-
ment of athletic style adopted over time and highlighting the erotic body
was oiling the skin, not found in Homeric sports but in use possibly si-
multaneously with the adoption of nudity. Athletes’ oiling up may be
derived from Spartan practice, but in any case was in general use at
least by the time of Solon (early sixth century) (Jiithner & Brein, 1965,
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pp- 14-15; Aeschines, 1.138). The non-erotically motivated custom of
jumping with weights seems to have sprung up after 570, if its absence
on vases before then is any indication (Legakis, 1977, pp. 281-295).
Like these and other non-political aspects of style that became fixed to
athletic practice, at some point between the late seventh and early sixth
centuries athletic nudity seems to have been widely and quickly adopted
by cities throughout the Greek world, if we can deduce this mainly from
its common appearance on vases after 570 BC.

Spartan nudity began and was fostered during physical training at
first on an open-air “track” (dromos), and later in gymnasia (Delorme,
1960, pp. 72-74; Mann, 1998, pp. 8-9). It may well be that there was no
actual gymnasium structure before the late sixth or early fifth centuries
BC, and in the seventh and sixth centuries the open-filed track area
served both as a training and competition ground (Glass, 2002). Compe-
tition in public festivals is not identifiably the place which gave rise to
nudity in athletics; more probably the training ground is the logical
source whence the nudity and oil-anointing was first established at
Spartan and then spread to actual festival contests in other states. So
Thucydides’ passage 1.6.5 discusses the adoption of nudity outside of
Sparta. The context shifts from Spartan training to Olympia and to the
“gathering for a contest” (agon) held there (Scanlon, 1983). The Spar-
tan custom of nudity has spread from exercise and from the Spartan
track. The word “even” is noteworthy in Thucydides’ statement that
“formerly even at the Olympic contest gathering athletes competed
wearing loincloths.” The Olympic festival was hugely famous in
Thucydides’ day for being the first great panhellenic festival, a model to
other festivals and one which itself was reluctant to adopt innovations.
The historian’s readers might be surprised to hear that the custom of nu-
dity had not been there from the start, or even originated there.
Thucydides’ ambiguous “formerly” (fo palai) has frustrated modern
scholars wanting to pin a date to the introduction of nudity at Olympia.
Although the phrase “formerly” (fo palai) is not precise, it is used in an-
other passage of Thucydides describing a social practice in Athens be-
fore the tyrants, ca. 560 BC (2.15.5). It occurs elsewhere in his reference
to the Bronze Age period in Minoan Greece (1.5.1) and in the
Peloponnese (1.13.5). It alludes to a vague, distant antiquity in 1.45.3,
and in a discussion of the holding of the Delian Games in legendary an-
tiquity (3.104.3, 6). Finally to palai alludes to the period of the legend-
ary Dorian Invasion in the eleventh century BC. Only once does the
phrase refer to a contemporary person who had been maintaining some-
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thing “for a long time” (8.94.1). So in the great majority of references,
to palai refers to the distant past, centuries prior to the author’s time,
and it is entirely possible that in 1.6.5 it refers to the earliest days of the
Olympic Games, perhaps in the eighth century and into the seventh
century.

The real problem of chronology is the assertion in Thucydides 1.6.5
that the custom of wearing loincloths “ended not many years ago,” and
the apparent contradiction between that statement and the proliferation
of athletic nudity on almost all Greek vases from the mid-sixth century
onwards. McDonnell has the most reasonable explanation of what
Thucydides might be up to in this context, namely down-dating nudity
to bolster his own schema of progress (McDonnell, 1991, p. 190). This
is the only explanation that makes sense in the face of huge numbers of
vases depicting nude athletes, and no likely Greek images of athletes
with loincloths. The historian has digressed to make a point about cul-
tural progress, luxury and simplicity paralleling Athenian and Sparta or
barbarian and Greek habits in dress as they do in other, larger issues of
state character. His readers, he may have reasoned, will not hold him to
precise dating on clothing styles since these are peripheral to the bigger
picture, and Thucydides himself blurs the issue by not giving any pre-
cise time referent like “‘since the Persian Wars” or similar. He therefore
can deny strict inaccuracy. Finally it may be that the phrase “even at
Olympia” alludes to the notorious conservatism of that site, where con-
tests were added or subtracted more slowly than elsewhere and where
rules seem to have been stricter, for example, prohibiting women from
attending the Olympics on penalty of death. Might it be that Olympia
welcomed competitors still in loincloths long after they had been aban-
doned at other contests? Perhaps a few conservative athletes kept to the
old style into the fifth century and it was only then that athletic nudity
was universally and at last adopted. This is a possibility, but still less
convincing than MacDonnell’s claim of historical distortion to make a
point. If some odd athletes have still clung to their loincloths into the
early fifth century, we would expect to see scenes with mixed naked and
non-naked athletes on the vases. In any case, we note that Thucydides
restricts his claim of when nudity was used in competition to Olympia,
which allows that nudity could have been proliferated earlier at the
many festivals apart from Olympia, including the Panathenaia and the
other three panhellenic festivals.
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NUDITY, PEDERASTY, AND THE SIXTH CENTURY
ATHLETIC REVOLUTION

We now turn to the questions of how and why athletic nudity spread
from Sparta. How was it adopted at a time in the eighth and seventh cen-
turies when it was not widespread at Olympia and presumably other
Panhellenic festivals? And how was the dispersion of nudity conducive
to generalized pederasty? Simple social egalitarianism is no more a con-
vincing motive for the dispersion of civic nudity than for its origin. Of
course the political reforms and egalitarian political forms gradually
spread over Greek states from ca. 600 to 500 BC, notably in Athens
from Solon to Cleisthenes, at the same time that vases first clearly show
nude athletes. Yet, as said above, even loincloth-garbed athletes can be
seen as egalitarian and nudity is not primarily a marker of equality, but
of eroticism and of a “masculineness of restraint” (Ludwig, 2002,
p- 294). Nudity in contests, in gymnasia, and at symposia accompanies
the rise of the polis. Operating in the erotic sphere, civic nudity makes
two contradictory or complementary statements. Eros can be controlled
and moderated despite the public display of nudity by restraining one-
self from arousal, by not ogling others, and of course by not indulging
promiscuously in sex. In effect naked athletes proclaim “we are civi-
lized beings, not satyrs.” Simultaneously erotic desire and self-indul-
gence are in fact fostered by the public display of the naked male body
in contests and gymnasia, as many ancient sources attest (Scanlon,
2002, pp. 198-273). But by both views of how civic nudity operated,
such nakedness is an issue centered on attitudes to the erotic. General-
ized athletic nudity was, then, a sexualized phenomenon and a necessary
or essential condition for the generalization and long-term establish-
ment of open pederasty in Greek states. Of course civic nudity was by it-
self not sufficient. It was doubtless one part, arguably the major source
of public opportunities to encourage male same-sex desire, in a com-
plex nexus of social conditions that fostered pederasty.

If Sparta was the probable innovator of athletic nudity, the question
remains how and why emulation of the Spartan custom took root in
other Greek states. By the eighth and seventh centuries BC, Olympia
had succeeded in becoming a leading political and religious center for
all Greeks. Sparta was the preeminent athletic powerhouse in the late
eighth to early sixth centuries, and Olympia was its showcase. The early
seventh century was Sparta’s era of political and military reform, and
presumably the period during which the agogé system began. So
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Sparta’s internal renewal is mirrored by its success in the Olympic
Games for the period 720-580 BC, for which are recorded 36 victo-
ries by Spartans in gymnic events, though none in the equestrian con-
tests which first appeared in 680 BC (Moretti, 1957; Hodkinson, 1999,
pp- 161-165). Most Olympiads in that period show at least one Spartan
victory. From 576 to 372, by contrast, there are only six (or possibly
seven) known Spartan victories in Olympic gymnic events, and eleven
in equestrian events. The decline in gymnic victories by Spartans is too
sharp to be attributed to an accident of preservation. If the extant victo-
ries reflect a true shift in participation, it is most likely due to a new cul-
tural focus after the seventh century Spartan cultural ‘revolution’ in
which the agoge was established, with open pederasty as a likely
by-product of the agogé, as, for example, in Alcman’s Parthenion. Per-
haps the Spartan paideia system also placed greater emphasis on ath-
letic training displayed only in local festivals, while the Spartan élite
could enjoy greater Panhellenic visibility through equestrian victories.
In any case, after the first quarter of the sixth century, Sparta’s athletic
fortunes waned as other states learned from its techniques of training in
more formalized gymnasium-like institutions.

The success of the Olympics as a panhellenic festival, the model of
Spartan athletic prowess, and the participation of contestants from ever
more distant reaches of the Greek world led, by the sixth century BC, to
an “athletic revolution” in Greece characterized by three significant
events. First, some regions established their own Olympic-style panhel-
lenic games at the prominent sanctuaries of Delphi (from 582 BC),
Isthmia (from 581 BC), and Nemea (from 573 BC). This happened
alongside the widespread establishment of regularly held local athletic
festivals, most prominent among which was the quadrennial Great
Panathenaia of Athens, organized in 566 BC. Secondly, cities generally
fostered participation in athletic contests by establishing local training
centers, gymnasia, wrestling schools, or specially designated “tracks”
(dromoi), an early one being the original Dromos at Sparta (Pausanias
3.14.6). With facilities came special trainers or coaches and training
programs, the model again being the Spartan training system, and the
earliest of which outside Sparta may have been that of the philosopher
Pythagoras in Croton in the last third of the sixth century. Finally, to
judge mainly from vase paintings, the custom of athletic nudity seems
to have been widely adopted by the early sixth century.

It is clear that gymnic athletics became much more widely popular in
the early sixth century than it had ever been before that. Black figure
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and red figure vases begin depicting naked athletes with a few instances
in the first and second quarters of the sixth century, then in significant
numbers in the third quarter, with 200 examples by one count, increas-
ing to 250 instances in the last quarter of the sixth century, then climb-
ing sharply to 412 examples by the first quarter of the fifth century and
381 in the second quarter. Thereafter the instances dip to 240 in the third
quarter of the fifth century, and strikingly drop to only 84 examples in
the last quarter of the fifth century (Goosens & Thielemans, 1996,
p. 68). Even if we allow for accidents of preservation, the quantitative
evidence allows us to say that vase paintings of naked athletes reflect
the enthusiasm for and novelty of the topic in the last half of the sixth
century, and they evidence a significant boom in its popularity in first
half of the fifth. The first significant quantity of such vase images about
550 BC lags slightly behind the start of the athletic revolution of new
panhellenic festivals about 582-573 BC. By the mid-sixth century, most
of Greece enthusiastically followed where Sparta had led in the athletic
culture of nudity, training, and pederasty.

CONCLUSIONS

We have seen how the athletic culture of Sparta was particularly cru-
cial to the dispersion of pederasty in Greece. The present thesis thus
agrees with the fundamental ancient view, epitomized in Thucydides
1.6 and echoed in Plato, that Sparta began the custom of nudity in ath-
letic training, though we differ with the historian on details about the pe-
riod when the practice was introduced to Olympia. The other economy
of the present hypothesis is that it allows for the eroticization of the na-
ked male earlier than most other studies. Athletic nudity had already
been present as an option since the late eighth century at Olympia, even
if it was not broadly adopted until much later, and the erotic dimension
should be allowed even for that early date. The kouroi sculpture of
Greek art during the second half of the seventh century also carry an
erotic force, since that genre appears after Spartan athletic nudity and, I
argue, pederasty had already been generalized to its male citizens by the
mid-seventh century. The kouroi appear simultaneously with the earli-
est naked athletes on vases, at the point when the Spartan version of an
eroticized athletic nudity was spreading to other states.

The evidence for the origin of widespread pederasty in Greece points
generally to a gradual process between the early seventh to mid-sixth
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centuries. The Spartan agogeé (and possibly but less likely the even more
poorly attested Cretan system of paideia) appears to have been largely
formally established in the early seventh century, and pederasty occu-
pied a formal part of it. Sparta’s athletic acme at Olympia accompanied
the early agoge, but ended by 580 BC, just as the rest of Greece was ex-
periencing its “athletic revolution.” Sparta is, therefore, the most likely
source for the custom of public athletic nudity, and to this extent we can
generally agree with Thucydides, Plato and other ancient sources.

Possibly the earliest use of the terminology of athletic nudity comes
in the Theognidea and is notably tied to a lover who “returning home af-
ter exercise enjoys the whole day with a handsome youth.” In the words
of Plutarch cited earlier, pederastic eros came later than heterosexual
eros, entered the gymnasium, slowly “grew wings,” and grew bolder as
apresence there (Plutarch Amatorius 751f-752a). Lactantius (Divine In-
stitutions 1.20) quotes Cicero as saying that the fusion of Eros with the
gymnasium was a “bold plan.” More probably it was the natural and in-
exorable movement of complementary, seventh- to sixth-century prac-
tices. The “athletic revolution,” whereby once disparate Greek cities
felt a new unity with one another in their sharing of festivals and train-
ing practices, called for a new and visible expression of the spirit. Ath-
letic nudity that appears to have been inspired by the Spartan model of
undress seems also to have been adopted as a free expression of Greek
self-confidence, esthetic inclination, and a movement of erotic libera-
tion. Since the Bronze Age, the athletes of Greece and of other eastern
Mediterranean cultures had worn little; by abandoning all vestiges of
clothing, the “costume” of nudity now made Greek athletes resemble
their statues of the gods. Athletic nudity attested at once to the self-suf-
ficiency of individuals and the freedom of a civilization easily distin-
guished from “the barbarians.” It simultaneously, and in a more
mundane but no less crucial function, served the physical and social
needs of homosocial desire in the city-state.

The growth of pederasty in this context was probably fundamentally
fostered by erotic desire from the visual and tactile stimuli of the gym-
nasia and simultaneously shaped by cultural and political agendas of the
day. Pederastic eros was not literally “invented” in the gymnasium, but
it was to some extent given a focus there and, under the restrictions of
various formal and informal conventions, allowed to flourish there. The
gymnasium became a locus of erotic affiliation, and of social and politi-
cal ties that resulted from legitimate relationships formed therein. De-
sire itself, the “all-conquering,” took on a life of its own and invaded the
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gymnasium through the emotions of the habitués of the gymnasium
apart from the moral or political attitudes of any citizens. Solon, for one,
seems to have implicitly endorsed pederasty in the gymnasium and even
seen it as a phenomenon properly restricted to freeborn citizens (Kyle,
1984). As often, it may well have been a case of policy being written
both to sanction a prevailing popular norm and to keep it under control.
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In its earliest appearance in ancient Greek culture, the relationship
between Ganymede and Zeus is not an erotic one. The eroticization of
the myth of Ganymede reflects the cultural influence of the rise of ped-
erasty as a social institution in archaic Greece.! The pederastic evolu-
tion of the myth is marked by the thematic use of the Homeric phrase
glukus himeros (YAUkUs Tuepos I1. 3.446, 14.328, “sweet longing”) as a
kind of motif in the post-Homeric narrative context of the Ganymede
myth in the pseudo-Homeric Hymn to Aphrodite (h. Aph. 2, 53),
Pindar’s Olympian 1 (O. 38), and Plato’s Phaedrus (Phdr. 255c1). The
phrase as used originally in Homer and in the post-Homeric Hymn to
Aphrodite refers only to heterosexual relations; it later takes on homo-
erotic meaning in the pederastic poetry of Pindar; finally, through Plato,
pederastic himeros is converted into a homoerotic symbol for the spiri-
tual longing of the soul for the divine.

HISTORICAL OUTLINE

But, the fact is, we all accuse the Cretans of being the originators
of the myth of Ganymede: since their laws were believed to have
come from Zeus, they added this myth about Zeus so that they
could be following the god as they continued to reap the enjoy-
ments of this pleasure. (Leg. 636c7-d4; Pangle, 1980, p. 16)

In Plato’s Laws, the Cretans are universally accused of fabricating
the myth of Ganymede to justify their “unnatural” practice of pederasty.
In his study of homosexuality in Greek myth, Bernard Sergent renews
this ancient theory when he speculates that Ganymede was originally “a
founding hero of initiatory homosexuality in Crete and, even earlier, in
Greece,” and avers that the pederastic origin of the myth is suppressed
in Homer (Sergent, 1987, p. 213). Sergent’s view is based on the
Indo-European initiation theory of the origins of pederasty in Bronze
Age Greece (Sergent, 1987, p. 212; Bremmer, 1980; Dowden, 1992,
pp- 113-115). Kenneth Dover and William Percy have criticized the
Indo-European theory as needlessly speculative (“Not a single ancient
ever argued that the Greeks acquired the institution of pederasty from
any other people,” Percy, 1998, p. 48) and contrary to evidence that the
Greek practice of pederasty was indigenous to archaic Crete (Dover,
1988, pp. 116-119; 1989, pp. 185-196; Percy 1990, p. 22 [in Dynes,
p- 378]; 1996, pp. 15-26). One consequence of the spread of “overt ho-
mosexuality” throughout the Greek world in the seventh century BC is
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that “new (homosexual) variants of existing myths . . . were generated
by poets, who in this as in other fields accommodated their material to
the tastes, interests and beliefs of the society in which they worked”
(Dover, 1988, p. 116).

Dover and Percy both argue that the original Ganymede myth was
neither initiatory nor pederastic. In their view, the history of the myth in
Greek art and literature evinces its pederastic modification, and reflects
the indigenous rise of pederasty as a social institution in archaic Greece
(Dover, 1988, pp. 130-131; 1989, pp. 196-197; Percy, 1996, pp. 38-39).
One particularly compelling reason Dover gives for rejecting the initia-
tory thesis is that

it would be hard to find any myth more inimical to the theme of ini-
tiation. The point of initiation is to effect the initiand’s transition
from one status to another, but Ganymede is denied that transition;
he becomes an immortal boy who . . . never grows up. (Dover,
1988, p. 130)

(The perennial youth of Ganymede is first mentioned in the Hymn to
Aphrodite; it does not appear in Homer.) Nonetheless, Barkan (1991)
still prefers to follow Sergent in his speculation that “the pederastic di-
mension of the story may have been invented to domesticate a mysteri-
ous practice handed down from time immemorial” (pp. 30-31).
Likewise, Claude Calame (1999) has reasserted the need to acknowl-
edge the plausibility for the initiatory origins of pederasty, against the
arguments of Dover, Foucault, Shapiro and Percy: “So-called ‘Greek
homosexuality” must be understood as a practice that was part and par-
cel of educational procedures that still stemmed largely from the rites of
tribal initiation” (pp. 96-97). Thomas Scanlon, on the other hand, is per-
suaded that Dover’s critique and alternative theory of an indigenous
Greek versus Indo-European origin of Greek pederasty better fits the
evidence (2002, pp. 64-97).

In fact, the origins of the myth of Ganymede are lost. The original
myth in its entirety did not survive its translation into Homeric epic,
where it is preserved by way of citation in Aeneas’ account of his lin-
eage in lliad 20, along with mention of Zeus compensating Tros,
Ganymede’s father, for the loss of his son with horses, in Iliad 5. Later
citations of the myth obviously draw on Homer, so it appears that no
other account of the original myth was available after Homer. Homer’s
version is slightly altered and embellished by his successors. The Little
lliad introduced the variation that Ganymede was the son of Laomedon,
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rather than Tros (Gerber, 1982, p. 79). A more important and permanent
modification of the Homeric myth occurs in the pseudo-Homeric Hymn
to Aphrodite, where Ganymede is abducted by Zeus himself, rather than
by the gods, and granted perennial youth. Another post-Homeric modi-
fication is that Zeus either becomes or is represented by an eagle
(Robson, 1997, p. 66). Eventually, Ganymede’s immortality is identi-
fied with the constellation Aquarius (Saslow, 1986, p. 5).

As in Homer, the myth exists in extant Greek literature only by way
of citation. No complete or autonomous account of Ganymede’s abduc-
tion to Olympus exists, nor is known to have existed, in Greek literature.
The myth seems never to have inspired an epic hymn, lyric poem or
drama of its own, at least none noteworthy enough to have obtained bare
mention of its existence. Of course this is true of many myths cited in
Homer, the judgment of Paris being a particularly apt example. Like the
judgment of Paris, the abduction of Ganymede was enormously popular
in the culture of Hellenic Greece, as attested by its frequent appearance
in archaic and classical Attic painting and sculpture, and by a continu-
ous history of citation in Greek literature. After its citation in the /liad
and Hymn to Aphrodite, the myth continues to be cited in archaic and
classical Greek lyric (Ibycus, Theognis, Pindar), Greek drama (Sopho-
cles, Euripides) and in the fourth century philosophic dialogues of
Xenophon (Symposium) and Plato (Phaedrus, Laws). The Ganymede
myth remains popular in later times as well, as evidenced (to cite a few
milestones) by its appearance in the Hellenistic Idylls of Theocritus; in
Virgil’s Aeneid (where he is abducted by Zeus’s emissary, an eagle
5.249-257); and Ovid’s Metamorphoses (where Zeus becomes an eagle
10.155-61). Nor did its popularity diminish in the Middle Ages, where it
is best known from Dante’s dream of being abducted by an eagle on
Mount Purgatory (Purg. 9.19-33). Two recent books testify to its enor-
mous popularity in Renaissance art as well, especially in drawings by
Michelangelo (Barkan, 1991; Saslow, 1986).

By the fifth century, Zeus’ abduction of the handsome youth
Ganymede was being cited as the origin of pederasty, which had
become institutionalized among the Greek aristocracy. In Greek
practice, pederasty was a homoerotic and overtly sexual (albeit
one-sided) relationship between an adult male, called the erastés
(active lover), and an adolescent youth (pais), called the eromenos
(passive beloved). By 600 BC, pederasty was instituted socially as a
pedagogical relationship, first on the island of Crete, then in Sparta, af-
ter which its institutionalization spread to the rest of Greece (Percy,
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1996, p. 95). Its rise in social prominence is reflected in the art and liter-
ature of the late archaic age (Calame, 1999, pp. 95-97). “Vase painters
and lyric and elegiac poets such as Alcaeus, Alcman, Stesichorus,
Ibycus, and Anacreon made . . . the earliest unmistakable references to
such pederastic activity” (Percy, 1996, p. 54). One sign of pederastic in-
fluence on the evolution of the Ganymede myth was that some accounts
changed the place of abduction (harpagion) from its traditional location
in Ganymede’s native Troad to the island of Crete, where pederasty was
generally assumed to have originated in Greece (Percy, 1996, pp. 56,
citing Athenaeus XIII, 601 f.).

Artistic evidence of the rise of pederasty as a social institution among
the Greek aristocracies of archaic Greece is particularly well docu-
mented in Shapiro’s study of courtship scenes in Attic vase-painting c.
560-475 BC. Shapiro’s inquiry into the historical, social and political
circumstances that limited this genre to this period brings him to the
conclusion that it belonged very much to the aristocratic tastes of the
Greek tyrants. “In particular, close ties between Pesisistratid Athens
and Ionian Greece, exemplified by the presence of the poet Anakreon at
the court of Hippias, suggest the creation of a cultural milieu in which
the erastés/eromenos relationship and its depictions in art might flour-
ish” (Shapiro, 1981, p. 133; in Dynes, 1992, p. 401).

A fundamental transition in the archaic and classical artistic depic-
tion of the relationship of Zeus and Ganymede reflects the rise of
pederastic influence on the myth.2 The Oltos painting of 510 BC (the
only pre-500 BC painting of which Ganymede is certainly the sub-
ject) depicts Ganymede in a nonsexual context, in which “the cup-
bearer stands before Zeus on his throne in the middle of the assembled
gods [in] . . . the timeless, archaic splendour of Olympos” (Schefold,
1992, p. 26). The static splendor of Oltos’ archaic vase-painting depicts
the non-pederastic relationship of Zeus and Ganymede in the /liad, as is
clear in Woodward’s (2003) concise description of the vase:
“Ganymede, still a young boy. . . . stands attentively before Zeus hold-
ing a jug, while the impressive god sits facing him, thunderbolt gripped
in his left hand, the right holding out a libation bowl; other gods and
goddesses flank the central group” (p. 119). Fifth-century paintings, on
the other hand, frequently favor depictions of Zeus’ amorous pursuit of
Ganymede, which document the rising influence of institutionalized
pederasty on Greek life and culture. An Attic red-figure vase by the
Brygos Painter (c. 490-480 BC) is typical in depicting Zeus, “dignity
thrown to the winds, in hot pursuit of the quarry, sceptre held in one out-
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stretched hand, the other with fingers extended, ready to grasp the elu-
sive boy” (Woodward, 2003, pp. 119-120).

In literary evidence, while pederastic influence on the myth of
Ganymede is implied in the late seventh century Hymn to Aphrodite
(Percy, 1996, p. 38), the “earliest surviving testimony to Zeus’s homo-
sexual desire for Ganymede is [the 6th century] Ibykos fr. 289, where
the ravishing (harpage) of Ganymede is put into the same context as the
rape of Tithonos by Dawn” (Dover, 1989, p. 197). The pederastic impli-
cations of the myth are made explicit in the verses attributed to the late
sixth century elegist, Theognis (though these may be later, and even
possibly influenced by Pindar):

And there is some pleasure in loving a boy,

Since once, in fact, even the son of Cronos, king of the immortals,
Fell in love with Ganymede, seized him, carried him off to
Olympus,

And made him divine, keeping the lovely bloom of boyhood.
(Thgn. 2.1345-1348; Trans. Gerber, 1999, pp. 378-379)

Fifth-century Greek drama clearly reflects the establishment of the
pederastic version of the Ganymede myth in Greek culture. For exam-
ple, Sophocles fr. 345, which Athenaeus tells us referred to Ganymede
(Deipnosophists 3, 602E), has the youth “warming with his thighs the
royal might of Zeus” (Trans. Lloyd-Jones, 1996, pp. 188-189); Euripi-
des’ Orestes (1.1392) describes Troy as the “riding place” of Ganymede,
Zeus’s bedmate” (Trans. Kovacs, 2002b, pp. 566-567), where “riding
place” is a double entendre referring to a sexual situation (Eden, 1988,
p. 561).

Artistic and literary evidence, then, shows that the pederastic version
of the myth of Ganymede was well established in the fifth century. In
the fourth century, however, the Socrates of both Xenophon and Plato
championed nonsexual aspects of the pederastic relationship through
dubious etymologies that would enable its translation via allegory into
Christian culture.3 Xenophon’s Socrates explicitly denies the sexual as-
pect of the pederastic relationship between Zeus and Ganymede in favor
of its intellectual aspect:

in the case of Ganymede, it was not his person but his spiritual
character [0U ccduatos aAAa Yuxns eveka 8.30] that influenced
Zeus to carry him up to Olympus. This is confirmed by his very
name . . . Gany-mede, compounded of the two foregoing elements,
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signifies not physically but mentally attractive; hence his honour
among the gods. [Socrates takes the name Ganymede to be com-
pounded of the two archaic words ganytai (“he joys,” “exults”)
and medea (“devices,” “thoughts”) Todd’s note.] (X. Smp.
8.28-31; Todd, 1923, pp. 622-625)

Xenophon’s interpretation of Zeus’ love of Ganymede as intellectual
suggests the association of pederasty with pedagogy that is elaborated
in Socrates’ second speech on erds in Plato’s Phaedrus. The pedagogi-
cal aspect of pederastic eros was allegorized even further in the Middle
Ages and Renaissance. Ganymede was reinterpreted as “the incarnation
of the innocent soul finding its joy in God. He prefigured St. John the
Evangelist who was transported to heaven; he was human intellect be-
loved by Jupiter, to wit, the Supreme Being” (Mayerson, 1971, p. 386;
see also Barkan, 1991 and Saslow, 1986). In Dante, Zeus’ abduction of
Ganymede symbolizes the act of divine grace required before embark-
ing on the spiritual ascent of Mount Purgatory.

KALLOS AND TIME:
GANYMEDE IN THE ILIAD

avTiBeos ravuuans,
os on Ka)\)\loTog YEVETO Buntcov av@pcorrcov
TOV Katl avnpsupa\n'o Beol Al ouvoxosuew
ko AAeos Evekar 010, 1V abBovaToIo! HETEL.
godlike Ganymedes,
he who was the most beautiful ever born of mortal humans:
and whom the gods snatched up and carried off to pour out wine for
Zeus
on account of his beauty, in order that he be with the immortals.
(11. 20.232-35; Monro and Allen, 1920, my translation)

The allegedly homoerotic aspect of Ganymede’s abduction on ac-
count of his beauty (kallos) is the basis of Sergent’s speculation that
Homer is suppressing a pederastic relationship between Zeus and
Ganymede that belonged to the original myth. While Zeus and
Ganymede fit the age-asymmetrical pattern of pederasty, there is no tex-
tual evidence of pederasty in Homer to support Sergent’s hypothesis.
Zeus himself does not take part in the abduction, which is carried out by
the other gods, and shows no interest in Ganymede’s youthful beauty
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(Percy, 1996, p. 38). Furthermore, the myth as we have it in Homer is
perfectly explanatory in its own terms, if we allow that the esthetic
value of Ganymede’s beauty could be as much of interest to the
Olympians as the erotic aspect that is exploited in sixth century art and
literature (Dover, 1989, p. 197).

The strongest evidence, then, that Homer is not suppressing a
pederastic relationship in the original Ganymede myth is that Zeus is
not the one who abducts Ganymede. (Also, Ganymede is conspicuously
absent in Zeus’ famous catalogue of his affairs that he recites to Hera in
the Iliad.) As Aeneas tells the story in Homer, it is the other gods (ex-
cluding Zeus) who appear to be attracted by Ganymede’s “godlike
beauty” as “the most beautiful of human mortals” and desire to have the
youth “be with the immortals.” They accomplish their purpose by offer-
ing the youth to Zeus as his personal servant. Zeus apparently grants
him this Olympian honor on account of his godlike beauty. Had they not
made Ganymede a gift to Zeus, it is quite likely that there would have
been a quarrel over honor (timé), not unlike the quarrel that broke out
between Achilles and Agamemnon over their captive women. Like the
Trojan captive women distributed among the heroes according to their
timé (honor, prestige, social status, self-esteem), the gift of Ganymede’s
beauty acknowledges the supreme timeé of Zeus as ruler of Olympus, fa-
ther of gods and mortals.* In this way the gods avoid any quarrel over
the loss of time, such as motivates Zeus’ deception of Aphrodite in the
Hymn to Aphrodite.

This aspect of the abduction of Ganymede-his godlike beauty
(kallos) that makes him a gift worthy of honoring Zeus’ timé, which in
turn, confers upon Ganymede the divine timé of Olympian citizenship
conferred on few mortals—survives in the post-Homeric tradition. In this
respect, the Ganymede myth becomes an emblem of divine timé con-
ferred by grace. Thus we find Virgil using the myth in the Aeneid as a
pederastic emblem of honores when he refers among the causes of
Juno’s wrath to rapti Ganymedis honores, the stolen honors of ravished
Ganymede. “These honores are translated into a less ambiguous form
later in the poem [5.249-57] when they become the honores, or first
prize, that Aeneas hands out to the winner of the epic games, a purple
and gold cloak on which is woven the story of Ganymede” (Barkan,
1991, pp. 19-20).

In Homer, where Zeus is not personally involved in Ganymede’s ab-
duction, there is little sense that he is sexually attracted to the youth,
whose beauty appeals to all the gods. Nor does the verb used to describe
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his abduction, avnpelPavTo, suggest an erotic interest on the part of the
gods. avepelTopal (“snatch up and carry off,” Liddell & Scott Greek
Lexicon [LSJ°]) does not have the sexual overtones of O(pTrO((;co used
(by Paris) to describe the abduction of Helen (O(pTrO(F,O(s 11.3.444); the
abduction of Ganymede in H. Aph (mpemaoev 201), Ibycus fr. 289 (Do-
ver, 1989, p. 197) and Theognis (MpoTo 2.1346); of Pelops in Olympian
1 (O(TrpO(GO(l 1.40); and of lo, Europa, Medea and Helen in Herodotus
(1.1-5). apmale is sometimes rendered ‘rape,” but is often better trans-
lated as ‘abduct’ or ‘ravish,” depending on context, where rape for us
means sexual assault. Powell’s lexicon (1966) gives “ravish women”
for the Herodotean abductions cited above (p. 47). Zeus doesn’t ‘rape’
Ganymede in that sense, no more than is Io or Helen raped. But they are
abducted for sexual purposes, whether later they are willing partners or
not; so that the verb has that connotation of abduction for sexual pur-
poses. It may be that Homer’s use of avepeimouat at 11. 20.234 to de-
scribe the gods” nonsexual abduction of Ganymede influenced Hesiod’s
use of avepelToual in the Theogony to describe Aphrodite’s nonsexual
abduction of Phaethon, son of Eos (Dawn) and Cephalus, which bears
striking similarities in detail to Ganymede’s abduction:

lcbeluov q)O(EeO\)TO( Beols smslks)\ov av5p0(

TOV pa VEOV TEpEV oweos EXOVT spmuBsog ang

TI'O(15 aTola ¢povsov1'0( q;l)\ouusl&]s A(bpo&m

SpT avapsxljausvn, |<0(1 MV CO(GEOls EVI VOIS

VIOTTOAOV VUXI0V TTOINoaTO, Salpova Slov.

strong Phaethon, a man like the gods,

whom, when he was a young boy in the tender flower of glorious youth
with childish thoughts, laughter-loving Aphrodite

seized and caught up and made a keeper of her shrine

by night, a divine spirit. (Hes. Th. 987-991; Evelyn-White, 1974,
pp- 152-53)

Like Ganymede, Phaethon is abducted as a youth and immortalized in
order to serve a god, in this case by and for Aphrodite, who is attracted
to his immaturity. (Unlike Ganymede, Phaethon is allowed to mature
into a ‘strong’ man, at which age he resembles the gods.) As with the ab-
duction of Ganymede, there is no explicit suggestion of sexual interest
on the part of Aphrodite—she doesn’t abduct him to be her boy-toy, but
her servant. It is highly doubtful that Phaethon is the heterosexual object
of divine pederasty. Rather, the interest seems to be one of likeness in
character—Phaethon’s lack of serious-mindedness is what attracts



96  SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

‘laughter-loving’ Aphrodite and appeals to the lighthearted side of her
divinity. Phaethon doesn’t turn Aphrodite on; he makes her laugh.

As with Phaethon, then, Ganymede’s beauty appears to be the
Olympian object of a nonsexual, and, in his case, explicitly esthetic in-
terest. The locus classicus for the state of awe aroused by ‘godlike
beauty’ is that of the Trojan elders when, standing upon the besieged
wall of Troy, they are moved to wonder and praise the ‘immortal’
beauty of Helen with ‘winged words’ as worthy of such a terrible war:

Surely there is no blame on Trojans and strong-greaved Achaeans
if for long time they suffer hardship for a woman like this one.
Terrible is the likeness of her face to immortal goddesses.

(1l. 3.157-58; Lattimore, 1951, p. 104)

Ganymede, like Helen, possesses an earthly beauty in which one
glimpses the divine and is moved to gaze and wonder.

By contrast with the Iliad, in which Ganymede’s beauty arouses in
the gods an esthetic interest in beauty (kallos), a sense of wonder
(Boupa 18e0Bat) comparable to that aroused by Helen in the Trojan el-
ders, the Hymn to Aphrodite places Zeus’ attraction to Ganymede’s
beauty in a highly eroticized context that suggests a response reminis-
cent of Paris’s response to Helen’s reproach—no matter, the very sight of
her arouses in him a sexual longing that sets all her abuse aside (cf.
Calame, 1999, p. 40):

Come, then, rather let us go to bed and turn to love-making.
Never before as now has passion enmeshed my senses

(00 yop Ted TOTE W d8e ¥ Epwds dpevas apdekaAudev),

not when I took you for the first time from Lakedaimon the lovely
and caught you up (ampa€as) and carried you away in seafaring
vessels,

and lay with you in the bed of love on the island Kranae,

not even then, as now, did I love you and sweet desire seize me
(€3S OEO VUV EpOua Kol e YAUKUS ‘IEPOS CIPEL).

(11. 3.441-46; Lattimore, 1951, p. 112, emphasis and Greek added)

In Homer, the esthetic appreciation of Ganymede’s beauty eclipses
eros. In the Hymn to Aphrodite, the erotic context of the Ganymede
myth suggests that the esthetic appreciation of Ganymede’s beauty
arouses in Zeus the same sexual desire (glukus himeros) that Helen
arouses in Paris.
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EROS, KALLOS AND TIME:
HYMN TO APHRODITE

Tell me, Muse, the works of richly golden Aphrodite,

the Cyprian, who both arouses sweet longing (YAukuv Tuepov) in
gods,

and seduces the tribes of mortal humans,

and birds winging through the sky, and all the beasts,

as many as the land nurtures, and as much as the sea:

all are concerned with the works of fair-crowned Cytherea.

(H. Aph. 1-6; West, 2003, p. 162, my translation)

The Homeric use of glukus himeros to describe the sexual desire in-
spired by Aphrodite and aroused by beauty (kallos) is taken up in the
seventh-century> Hymn to Aphrodite, where it becomes contextually as-
sociated with the Ganymede myth. Pindar later uses it to describe Posei-
don’s attraction to Pelops, which he parallels with Zeus’ attraction to
Ganymede. In the Phaedrus, Plato alleges that himeros was the term
Zeus himself used of his love of Ganymede. In this way, glukus himeros
becomes a thematic marker of continuity in the post-Homeric history of
the myth. As an explicit term of sexual desire, it also serves as a bench-
mark for the degree of pederastic influence on the myth.

The Hymn begins by establishing the universality of Aphrodite’s
power of glukus himeros to which all mortal creatures, and nearly all the
immortals, are subject. (Athena, Artemis and Hestia are capable of re-
sistance.) Glukus himeros inspires sexual intercourse (ouvéuslgs,
mixbnuevant) for the sake of pleasure, with the cosmic purpose of pro-
creation. And while sexual desire is as mundane as fish spawning in the
sea, it is also sublime, beguiling gods to beget heroes. Ironically, the
work (ergon) which the Muse chooses to disclose is Aphrodite’s seduc-
tion of Anchises, in which Aphrodite herself falls prey to glukus
himeros. This is more the ergon of Zeus than of Aphrodite herself. To
prevent Aphrodite from boasting how easily she had duped the most
wise and powerful father of the gods into coupling with mere mortal
women (pniSics ouvepei€e katabvntnot yuvailv, H. Aph. 39),
Zeus compels Aphrodite, the very goddess of love, to betray herself by
using her own power of glukus himeros against her:

TNt 8€ ko U T Zeus yAukus uepov pRohe Buucdt
_avdpl KO(TO(’G\,)T]T(TQTUIXGUL\IEBO(I .
Ayxloew & apa ol yAukuv 1uepov epuPoiev Bupc
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Into the heart of Aphrodite herself Zeus injected sweet longing
(glukus himeros)

for sex with a mortal man . . .

for sex with Anchises did he inject a sweet longing in her heart
(H. Aph. 45-46, 53; West, 2003, p. 162, my translation)

The first half of this tale of Aphrodite’s ergon is devoted to Aphro-
dite’s seduction of Anchises, in which there is considerable emphasis
on the esthetic relationship between (physical) beauty and (sexual) pas-
sion, and its enhancement by youth, virginal innocence, and adornment.
Sexual arousal in both goddess and mortal arises from gazing upon the
beauty of the other; eros is intimately connected with the pleasure of the
visual reception (aisthésis) of beauty.

Anchises is a young man (“‘at that time he tended cattle on the heights
of Ida,” H. Aph. 54; West, 2003, p. 162), “with a body like that of the
gods” (8euos O(GO(VO(TOIGW golkas, H. Aph. 55; West, 2003, p. 162,
my translatlon) He stands before Aphrodite as “hero Anchises, pos-
sessing his beauty from the gods” ( Ayxlonv npwa Becdv &mo Ka)\)\os‘
exovTa, H. Aph. 77; West, 2003, p. 164, my translation). The sight of
Anchises’ beauty arouses Aphrodite’s passmn (18ovoa ... npaoaT , H.
Aph 56-57; West, 2003, p. 164) and “a terribly excessive sexual long-
ing seized her mind” (sKnay)\o.)g 8¢ kaTa PppEvas 1HePOs ElAev., H.
Aph. 56-57; West, 2003, p.164, my translation). Likewise, it is the Slght
of the goddess’s beauty, in the guise of an elaborately adorned virginal
maiden, that arouses passion in Anchises:

‘Ayxions & opowv ed)pO(CsTo Gauualvsv Te
e1dos Te usys@og Te Kol E1HOTA olya)\os\na
BoUpa 1860Bat ... 'Ayxionv & €pos elhev
Anchises gazed and studied her appearance, amazed
at her form, her stature and her shining dress . . .

a wonder to behold . . . and eros seized Anchises
(H. Aph. 84-91; West, 2003, p. 166, my translation)

In Anchises, sexual desire (Eps) is aroused by a sense of wonder in-
spired by the sight of Aphrodite’s beauty (0pOwV ... Boupcvey; Boluc
18¢00a1). The esthetic context elevates the erotic encounter of the di-
vine and human above its mundane commonality with the animal world
at large.

Aphrodite enhances her desirability by flaunting her (pretended) vir-
ginal innocence as an unmarried maiden. As part of her cover story de-



Vernon Provencal 99

signed to allay Anchises’ fear of reprisal after intercourse with a
possible deity, she assures him that Hermes had abducted her from a
dance in celebration of Artemis (goddess of chastity) to be
Anchises’ bride. She then offers herself as “a virgin with no experi-
ence of love” (adunTny ... amelpnTnv prAotnTos, H. Aph. 133;
West, 2003, pp. 168-169). The total effect of Aphrodite’s seductive
charm and deceptive reassurance is to inflame Anchises with sexual ex-
citement that guarantees his seduction: “Neither, then, shall any god nor
mortal man restrain me here, not before I make love to you, right now!”
(H. Aph. 149-51; West, 2003, p. 170, my translation).

The last part of the Hymn deals with the aftermath of the seduction,
which brings erds in relation to timé (honor, esteem, prestige, status).
When Anchises awakens to realize that he has slept with a goddess, he
again fears divine retribution: “leave me not to dwell among men a
mere shadow of a man, but have mercy, for the man who goes to bed
with immortal goddesses loses his vitality” (H. Aph. 188-190; West,
2003, pp. 172-174, my translation). Aphrodite’s response, “You have
no need to fear that you will suffer any harm from me or the other
blessed ones” (oU yop Tol T 8eos TaBeetv kokov €€ euebev ye, oud
ANV pokapwv, H. Aph. 194-95; West, 2003, p. 174, my translation),
encompasses Anchises’ fear of immediate reprisal within a wider possi-
bility of divine retribution for having transgressed the boundary be-
tween god and mortal by making love with a goddess (a boundary of
which Apollo reminds Diomedes [/1.5.440-442] after he has wounded
Aphrodite and Ares with the help of Athena).

A clear emphasis on the inherent inferiority in fimé of mortals to im-
mortals in the Hymn to Aphrodite creates a zero-sum context for the ci-
tation of the Ganymede myth that we did not find in the Homeric
citation of Ganymede. The zero-sum interpretation of timeé based on a
competitive view of the achievement, possession and loss of timé
among the mortal heroes of the /liad has been tempered among scholars
by a co-operative view of timeé based on mutual emulation among social
equals (Cairns, 1993; Finkleberg, 1998). Indeed, Achilles’ wrath is
aroused precisely by Agamemnon’s foolish appeal to a competitive
sense of timé based on his superiority among the Achaeans as their
sceptred king to Achilles as their greatest warrior, which makes Achil-
les’ further cooperation in the siege of Troy seemingly impossible.
Here, however, we are not concerned with the distribution or recogni-
tion of honor among equals, but between unequals, mortals and immor-
tals. It should, then, appear puzzling that in Homer divine time is
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conferred on Ganymede without cost to Zeus or other members of the
Olympian family, especially Hera. (There is no evidence elsewhere in
the Iliad of Hera suffering Juno’s indignation at the rapti Ganymedis
honores.) And while it may be true that Homer depicts the gods as inti-
mately involved with their favorite heroes, we are constantly reminded
that there is always a limit to their involvement, a limit imposed by the
fated distinction between mortal and immortal. Thus, we are reminded
by the closing banquet scene of Iliad 1 that it would be obscene for the
gods so to involve themselves in human affairs as to disrupt profoundly
their immortal familial harmony; and though Athena might inspire
Diomedes to put Aphrodite and Ares to flight, the hero loses all courage
in face of Apollo’s warning that he remember that he is, after all, but
mortal; and though Zeus might so grieve Sarpedon’s death as to com-
mand the sky to rain blood in his honor, he does so in deference to
Hera’s reminder that Sarpedon, though he be Zeus’ son, is (after his
mother) still mortal. What seems more reasonable to expect in Homer is
the zero-sum relation to timé which governs the sexual unions of gods
and mortals in the Hymn to Aphrodite, and provides a general context to
the citation of Ganymede. It is just this zero-sum situation in relation to
the timé of gods and mortals that sets it apart from the Homeric citation
of Ganymede.

That a zero-sum situation exists in the Hymn to Aphrodite is clearly
evinced in Aphrodite’s prophecy of the birth of Aeneas:

You will have a beloved son, who shall rule among the Trojans . ...
an,d his name shall be Aeneas (Alvelas), because dread distress
(alvov axos) possessed me, since I fell into the bed of a mortal
man.

(H. Aph. 196-199; West, 2003, p. 174, my translation)

Aphrodite’s name for Aeneas acknowledges that Zeus has paid her back
in kind for diminishing his timé among the gods. As Jenny Strauss Clay
(1989) points out, “a situation in which the supreme god who possesses
the greatest timé is at the mercy of a lesser divinity threatens to under-
mine the entire Olympian hierarchical system in which Zeus alone dis-
tributes and confirms divine timai” (p. 163). In effect, Aphrodite is
confessing to her ‘fall.” It reminds us of how deception has played a cru-
cial role in the affair, as it did with the many affairs with mortals into
which she had deceived Zeus. Aphrodite had deceived the mind of
Zeus; Zeus deceived the mind of Aphrodite; Aphrodite deceived the
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mind of Anchises. The effect of succumbing to the power of Aphrodite
is to take leave of one’s senses so as to act contrary to one’s own
mind—and this seems to be a necessary prerequisite to overstepping the
natural boundary between mortal and immortal.

I shall have great reproach among the gods (UEy OvelSos v
abavaTolot) evermore on your account. Formerly they used to be
afraid of my whisperings and wiles, with which at one time or an-
other I have coupled all the immortals with mortal women, for my
will would overcome them all. But now my mouth will no longer
open wide enough to mention this among the immortals, since |
have been led very far astray [by my infatuation aocfnv], awfully
and unutterably gone out of my mind and got a child under my gir-
dle after going to bed with a mortal.

(H. Aph. 247-255; West, 2003, pp. 178-179, Greek added)

The result of the union of god and mortal is a simultaneous decrease of
time for the god among their fellow immortals (by whom they are sub-
ject to ridicule), and an increase of timé for the mortal.® Anchises will
gain renown as the father of Aeneas. Aeneas, as the son of Aphrodite,
will exceed even the stature of his father in godlikeness. Greater still is
the stature gained by Ganymede, whose story Aphrodite now relates to
Anchises.

The apotheosis of Ganymede exemplifies the greatest timé to be won
by a mortal. “Apotheosis is granted to very few mortals—a Heracles, for
his heroic labours and sufferings, a Ganymede, for his superhuman
beauty . . . Ganymede’s fate, to become immortal and unaging . . . re-
mains the highest and best imaginable” (Clay, 1989, pp. 186-187). Hav-
ing been made the object of divine passion, Ganymede is taken up into
heaven and granted the immortal life of the gods:

T]TOI HEV §0(v60v ravuun&a um‘lsra Zeus

TPTTOGEY OV Sia Ka)\)\og, W aeavarowl lJETElT]

kal Te Alos KO(TO( Sadpa GEOls emowoxosum

Boupa 1551\) TAVTECO! TsTlusvog 0(60(\10(1"0101\1

XPUGEOU EK KPT|TTPOS aPUCOOV VEKTOP Epuepov

Verily, wise Zeus abducted golden-haired Ganymede

because of his beauty, so that he could be among the immortals
and pour out wine for the gods in Zeus’ house,

a wonder to see, honored by all the immortals
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as he draws the red nectar from the golden bowl.
(H. Aph.. 200-206; West, 2003, p. 174, my translation)

The Hymn’s debt to the lliad for the Ganymede myth is obvious. In
both citations, it i1s Ganymede’s extraordinary godlike beauty that
makes him desirable company among the gods (Baupa 18€1v), and wor-
thy of the divine honor (TeTilEVOS) of serving as Zeus’ cupbearer. To
be sure, there is a stark contrast in the general context of the Ganymede
citations in the Iliad and the Hymn. In the Iliad, the context is war in
which the principal concern is timé: Aeneas cites Ganymede as part of
his genealogical boast that he is not Achilles’ inferior in timé. In the
Hymn, the context is love and the principal concern appears to be eros,
where Aphrodite cites Ganymede as a divine precedent to assuage her
lover’s fear of reprisal. However, the erotic context of the Ganymede
myth in the Hymn never eclipses the heroic concern with timé that it
shares with the Iliad.

The main differences between the two citations are (1) the use of
é(prrdCco (ravish) to describe Ganymede’s abduction, which bears the
sexual overtones of Paris’ abduction of Helen and others and (2) that his
abductor is specifically Zeus, rather than the gods in general.” These
changes in vocabulary and agency indicate a change in motivation from
a general esthetic interest to a specifically erotic interest in Ganymede’s
beauty. The indication of erotic interest is amplified by the Hymn’s ad-
dition to the Homeric account that Ganymede, in contrast to his less for-
tunate relative, Tithonos, is not only abducted to Olympus and made
immortal, but also granted eternal youth. (In /liad 5 we learn only of
Tros’ compensation for the loss of his son.) Zeus’ desire to preserve the
beauty of Ganymede’s youth to which he is attracted makes permanent
the age asymmetry of their relationship. Age asymmetry is the defini-
tive characteristic of pederasty, and Zeus’ desire to immortalize it in his
relationship with Ganymede is the most specific indication of
pederastic influence on the myth. Its permanence would make it an ideal
pederastic relationship, for which reason it became the emblem of ped-
erasty in late archaic Greek art and literature.

The erotic context of the citation, to which the erotic potential of
Ganymede’s abduction is most relevant, strengthens these indications
of pederastic influence. It is precisely because Anchises has found him-
self in bed with a deity that the happy outcome of Ganymede’s abduc-
tion is cited in contrast with the unfortunate fate of Tithonos. As in the
Ibycus fragment, both the vocabulary of abduction and the parallel
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drawn between the homoerotic relationship of Zeus and Ganymede and
the heterosexual relationship of Dawn and Tithonos suggests Zeus’ re-
lationship with Ganymede is not simply esthetic, but also sexual. As
Dawn sleeps with Tithonos, and Aphrodite with Anchises, so, too, we
infer, does Zeus take Ganymede to bed for his erotic pleasure.

The whole context of the Hymn to Aphrodite, then—the prologue de-
scribing Aphrodite’s power of glukus himeros and the tale of Aphro-
dite’s seduction of Anchises and its aftermath—places Zeus’ attraction to
Ganymede’s beauty in a highly eroticized context that certainly sug-
gests the sexual response of glukus himeros that Helen aroused in Paris.
Perhaps more to the point, it implies that Ganymede’s kallos arouses in
Zeus the same glukus himeros that Hera arouses in him wearing Aphro-
dite’s girdle in the famous seduction scene of Iliad 14, where Zeus re-
peats the exact plea which Paris offered to Helen: cds 0go VUV Epaua
Kol pe YAUKUS THEPOS o€l (11.14.328; cf. 3.446). Indeed, this episode,
in which Aphrodite enables Hera to seduce Zeus against his own better
judgement and interest, stands together with Paris’ seduction of Helen
as the loci classici of the seductive power of Aphrodite’s glukus
himeros. No doubt these Homeric episodes of seduction are intended to
form an immediate background to the whole Hymmn in the listener’s
imagination.

Given the erotic context of the myth in the Hymn, one would expect a
further alteration of the Homeric account to bring it in line with the uni-
versality of Aphrodite’s power of himeros, sexual desire, over all crea-
tures, including the gods. But himeros is conspicuously absent from
Aphrodite’s own account of the abduction of Ganymede, which, we
should note, she does not claim to have inspired. The absence of
himeros to describe Zeus’ attraction to Ganymede reminds us that Aph-
rodite’s himeros is said to be responsible specifically for Zeus’ attrac-
tion to mortal women. Zeus’ use of glukus himeros in his plea to the
Aphrodite-girdled Hera in the /liad is particularly instructive here, for it
concludes his famous catalogue of affairs with mortal women, in which
there is no mention of Ganymede (/. 14.312-28). The repeated use of
himeros in the Hymn to describe sexual longing, and its notable absence
in Aphrodite’s citation of the Ganymede myth, suggests that Zeus’ ab-
duction of Ganymede is outside Aphrodite’s influence, that is, not in-
spired by himeros, sexual longing. The reason must be that himeros is
explicitly tied in the Hymn to procreation, especially the procreation of
heroes, and more especially to those sired by Zeus.8

The procreation of the hero Aeneas is the shameful result of the
glukus himeros which a vengeful Zeus inspired in Aphrodite for
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Anchises. It is not that Aphrodite desired to beget Aeneas; rather, as his
name makes perfectly clear, his birth will be proof that she too has
stooped to folly. This aspect of himeros, that it deceives the gods into
generating a race of heroes against their better judgment and self-inter-
est, is based on the zero-sum economy of relations between gods and
mortals, by which increase of timé among mortals is at the expense of a
loss of timé among the gods. The gods suffer the shame of being immor-
tal parents to mortal children, while the mortals enjoy the honor of being
mortal parents of semi-divine heroes:

[lest Aphrodite] boast among the assembled gods with a merry laugh
how she had coupled gods with mortal women,

and how they had borne mortal sons to immortal fathers

[kl Te kaTaBunTOUS UIElS Tekov abBavaToloty, ]

and how she had coupled goddesses with mortal men.

(H. Aph. 49-52; West, 2003, pp. 162-163, emphasis and Greek
added)

So, while at first it appears that Aphrodite cites the Ganymede myth
as parallel to Anchises’ situation, it turns out that this is not exactly the
case—even, perhaps, exactly not the case. The situation of handsome
Anchises falls between the extremes of his even more handsome fore-
bears, Ganymede and Tithonos, and is marked off by contrast with
them. The honoring of Ganymede is precisely a case in which the usual
transference of fimé from god to mortal does not occur. Ganymede does
not gain honor at Zeus’ expense, since Zeus does not ‘fall’ from his
Olympian height into an earthly affair with a mortal. Rather, Zeus ab-
ducts Ganymede and brings him to Olympus where he enjoys honor
among the immortal company of the gods: BoUpoa 18€1v, ToVTEGO!
TETIHEVOS aBovaTolov, a wonder to see, honored by all the immor-
tals (H. Aph. 205; West, 2003, p. 174, my translation). The Ganymede
citation in the Hymn emphasises that Ganymede enjoys the honor of all
the gods, which would only increase the prestige of his abductor, who
brought him to Olympus.

Unfortunately for Anchises, Ganymede’s reward will not be his:

you will soon be enfolded by hostile, merciless old age, which at-
tends men in the time to come, accursed, wearisome, abhorred by
the gods;

(H. Aph. 244-46; West, 2003, p. 179)
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Aphrodite recognizes she is in no position to request for her mortal
lover the honor of immortality Zeus granted to Ganymede. She knows
that she has been paid back in kind by Zeus for having deceived his
mind into coupling with mortal women, and subjecting him to the same
shame and divine ridicule that she is now to suffer on account of
Anchises. Such was Zeus’ purpose from the beginning:

But Zeus cast a sweet longing [glukus himeros] into Aphrodite’s
own heart to couple with a mortal man; he wanted to bring it about
as soon as possible that not even she was set apart from a mortal
bed (H. Aph. 45-48; West, 2003, pp. 162-163, Greek added in
square brackets)

If Anchises were granted immortal status, Aphrodite would not suffer
dishonor, and Zeus’ purpose would not be accomplished. Anchises can
only take heart that he will not suffer the horrible fate of Tithonos,
whom Zeus granted immortality at Dawn’s behest, while withholding
the gift of youth, so that Tithonos ages forever. Anchises will suffer old
age, but will receive what now appears as one of Zeus’ mixed blessings,
death. The glory of Ganymede remains beyond Anchises’ mortal reach;
itis a gift only Zeus can give, and which he gives seldom. Still, the birth
of Aeneas will increase Anchises’ timé among mortals and immortals,
and that is another gift of divine love. For that is precisely what heroes
are—the offspring of unions initiated by the gods (under Aphrodite’s in-
fluence) with mortals, the children of divine eros.

It is just this aspect of Anchises’ heterosexual relationship with Aph-
rodite which stands in stark contrast with the homoerotic relationship of
Zeus and Ganymede. Ganymede is the one and only instance in which
Zeus shows erotic interest in a male. Thus, we might expect that the im-
plied pederastic relationship would differ substantially from a hetero-
sexual relationship, especially since, in the cosmic economy of the
Hymn, heterosexual intercourse between gods and mortals is procre-
ative of the race of heroes, whereas homosexual intercourse is not. The
difference in cosmic result suggests a difference in cosmic purpose. The
difference in cosmic result appears at first simply to be that there is no
cosmic result: no hero will result from their relationship (as is also the
case with Aphrodite’s nonsexual relationship with Phaethon). There-
fore, there is no cosmic purpose. But, in fact, there is a cosmic result: in-
stead of a hero, the offspring of a god who has joined the mortal
community of humans, we have a new divinity, a mortal human who
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has joined the immortal company of the gods. Surely that is the whole
point of the Ganymede myth, in both the /liad and the Hymn to Aphro-
dite.

Clearly Zeus abducts Ganymede because he is enamoured of his god-
like beauty (St karAAos). As in Homer, Ganymede is brought to Olym-
pus to become “a wonder to behold” in the eyes of the gods. As noted
earlier, this is more like the esthetic awe Helen’s beauty inspires in the
Trojan elders than the sexual glukus himeros Helen arouses in Paris, and
Hera in Zeus. The difference between the Iliad and the Hymn, however,
is that the situation seems to be reversed. In the Iliad, the gods desire to
enjoy Ganymede’s beauty; therefore, they abduct him and (to avoid an
Olympic quarrel) make him a gift to Zeus. In the Hymn, Zeus abducts
Ganymede (with sexual overtones) for his own pleasure, which the
other gods find acceptable on account of his beauty. The difference in
situation points to the cosmic purpose of the abduction in the Hymn: the
creation of a non-zero-sum situation in which mortals and immortals are
brought together without the concomitant loss of divine timé. Although
the timé of Ganymede is increased in his elevation to Olympus, that of
Zeus is not thereby lessened; rather, it is mutually increased by the addi-
tion of Ganymede’s beauty to the divine life of Olympian pleasures.
Surely this is what is most peculiar about the myth of Ganymede. As
would be pointed out in late Classical and Hellenistic times by
Xenophon’s Symposium (8.28-31, cited above) and Achilles Tatius’
Leucippe and Clitophon (2.35-38), the myth of Ganymede is outstand-
ing on two accounts: it the only myth in which Zeus takes a male lover,
and in which a mortal lover of Zeus is elevated to a divine status
(Barkan, 1991, pp. 34-36; Saslow, 1986, p. 5). Of course, this brings us
back again to the relation of time and kallos in the lliad, only here a third
term, eros, mediates between the two: the divine eros for kallos confers
timé upon the human, and increases the timé of the gods.

Of the citation of the Ganymede myth in the Hymn to Aphrodite,
then, we may say that the erotic context of the Hymn and the sexual
overtones of the language describing Ganymede’s abduction strongly
imply an erotic relationship. This eroticization of the esthetic motive in
Homer reflects the influence of institutional pederasty in the archaic pe-
riod on the interpretation of the myth. We may even go so far as to say
that in the Hymn to Aphrodite the homoerotic, asymmetrical relation-
ship between Zeus and Ganymede is patently pederastic: Ganymede’s
godlike kallos wins for him a godlike timé as eromenos of Zeus’ erastés,
which is a boon for the gods, and, an honor among mortals. As such, the
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Hymn to Aphrodite paves the way for Pindar to transform the myth of
Ganymede into an emblem of institutional pederasty as an ennobling
love, expressing a heroic eras for kallos that confers time upon erastes
and eromenos.

PEDERASTY AND TIME: PINDAR

At the end of the fifth century, Euripides cites the Ganymede myth in
a choral ode celebrating the marriage of the mortal Peleus and divine
Thetis that gave birth to Achilles, in which the erotic and explicitly
pederastic takes precedence over the esthetic.

What cry, in their wedding hymns, did they raise to the Libyan
pipe and the cithara that loves the dance and to the strains of the
reedy syrinx,

when upon Pelion’s ridges the fair-tressed Pierian Muses were
coming,

striking their gold-sandaled feet on the earth, to a feast of the gods,
the marriage of Peleus? Upon the Centaurs’ mountains on the
wooded slopes

of Pelion they hymned with songs melodius Thetis and the son of
Aeacus.

Dardanus’ son, the luxurious darling of Zeus’s bed

[A10s, AékTpwv Tpudnua diAov]

the Phrygian Ganymede, poured the wine from the mixing bowl
into golden cups.

(IA 1036-53; Kovacs, 2002, pp. 280-281, Greek added)

In Euripides’ citation, we see the integration of the pederastic version of
the Ganymede myth with the Homeric theme of heroic honor, which is
provided by the context of the birth of the greatest of all heroes, Achil-
les, born of the same passion between gods and mortals as Zeus felt for
Ganymede. Like the Iliad, and unlike the Hymn to Aphrodite, the sexual
union of god and mortal is celebrated on the human side as increasing
the #imé of mortal humans. Here, the Ganymede citation obviously
helps to celebrate that honor, which implies that it is cited as an honor-
able example of erotic union of god and mortal, where the difference be-
tween heterosexual and homosexual affairs appears not to matter, as we
might expect it would. Of course, it is not the future birth of Achilles the
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Chorus celebrates (which would make the Ganymede citation incongru-
ous), but the nuptial consummation of the marriage, with its concomi-
tant elevation of Peleus to the same status as Anchises, as mortal erastés
of an immortal eromenos, which is not incongruous with the elevation
of Ganymede as the mortal eromenos of his immortal erastés, Zeus.

A different concern for the loss of timé was expressed much earlier in
the late sixth or early fifth century pederastic verses attributed to
Theognis:

Alas, I am in love with a soft-skinned boy,

Who shows me off to all my friends in spite of my unwillingness.
I’ll put up with the exposure—there are many things

That one is forced to do against one’s will—

For it’s by no unworthy boy that I was shown to be captivated.
(Thgn. 2.1341-1345; Gerber, 1999, p. 379)

Although the poet appears to express social anxiety about public knowl-
edge of his pederastic interests, it may be more playful than earnest.
Given the author’s self-publication of the affair, it appears rather to be a
boast that plays against the expectation of social anxiety:

And there is some pleasure in loving a boy,

Since once, in fact, even the son of Cronos, king of the immortals,
Fell in love with Ganymede, seized him, carried him off to Olym-
pus,

And made him divine, keeping the lovely bloom of boyhood.

So, don’t be astonished, Simonides, that I too have been revealed
As captivated by love for a handsome boy.

(Thgn. 2.1345-1350; Gerber, 1999, p. 379)

How is one to interpret the citation of Ganymede here? When we think of
the accusation made against the Ganymede myth in Plato’s Laws, it is
tempting to suppose the myth became popular because it served to sanc-
tion pederasty, which it was able to do on account of its association with
timé in Homer and the Hymn to Aphrodite (cf. Garrison, 2000, p. 162).
Just as Zeus’ love ennobled Ganymede, elevating him to immortal status,
so does Zeus’ pederastic example ennoble the practice of pederasty
among mortals, elevating its status in society. But the playful context
within which this appeal is made suggests that there is not, at least within
the poet’s aristocratic audience, any real need to defend pederasty.
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According to Thomas Hubbard, Plato’s apparent condemnation of
pederasty in the Laws reflects the loss of status which institutional ped-
erasty held in the sixth and early fifth centuries. As pederasty became
“progressively deinstitutionalized and covert” in “the broader and more
radicalized democracy of the late fifth- and fourth-centuries . . .
[plhilosophers took refuge in the fiction of a ‘chaste’ pederasty, which
only contributed further to the marginalization of actual physical love”
(Hubbard, 2000a, p. 10). David Dodd makes a similar case against
Plato’s Athenocentric view of pederasty, which he notes has made him
a less reliable source of ethnographic information than the fourth cen-
tury historian Ephorus, whose description of Cretan pederastic practices
is generally taken by social historians as more historically accurate than
the Platonic idealization of Athenian pederasty in Lysis, Symposium and
Phaedrus (Dodd, 2000, pp. 33-34). Dodd finds Ephorus himself less re-
liable as a historian of ancient Crete than he is of the attitudes of the
Athenian elite (2000, p. 41). Nevertheless, he argues that “Ephorus of-
fers an account of pederasty in Crete in which the meaning of pederasty
is clear: it is an institution in which the best men are clearly recognized
as the best men” (p. 38). Above all, one learns that pederasty had no
need of mythic ennoblement; as a social institution it was founded on
the values of aristocratic timé: “participation in a pederastic relationship
offered both erastes and eromenos opportunities to demonstrate a noble
character that deserved the respect of other men” (p. 41).

If to Dover we are indebted for bringing Greek homosexuality out of
its academic closet, it is Foucault’s The Use of Pleasure that has pro-
vided the theoretical basis for its continued study. Whatever theoretical
or ideological axes we have to grind against Foucault’s social construc-
tionist theory of sexuality in terms of knowledge and power, they can
hardly be brought to bear on his “problematicizing” approach to Greek
sexuality in The Use of Pleasure.® The fundamental axiom of
Foucault’s analysis of Greek sexuality in general, and Greek pederasty
in particular, is the sexual hierarchy of penetrator/penetrated with which
he would correct the anachronistic classification of Greek pederasty as a
subgenre of (what we mean by) homosexuality as the antithesis of het-
erosexuality. Equally important, however, is the attention Foucault
gives to the esthetic and ethical aspects of pederasty as a social institu-
tion in the final parts of The Use of Pleasure, “Erotics” and “True
Love.”
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Foucault (1985) sets out the pederastic relationship between eros,
kallos and timé quite clearly from the standpoint of the eromenos in the
chapter, “A Boy’s Honor,” which studies Demosthenes’ Erotic Essay:

The young man-between the end of childhood and the age when
he attained manly status—constituted a delicate and difficult factor
for Greek ethics and Greek thought. His youth with its particular
beauty [kallos] (to which every man was believed to be naturally
sensitive [eras]) and the status [timé] that would be his (and for
which, with the help and protection of his entourage, he must pre-
pare himself) formed a “strategic” point around which a complex
game was required; his honor [timé]-which depended in part on
the use he made of his body and which would also partly determine
his future role and reputation—was an important stake in the game.
(p- 213, corresponding Greek equivalents added in square brack-
ets.)

While he may sometimes describe pederastic relationships in terms of
mastery and power (p. 212), Foucault clearly recognizes that pederastic
relationships are fundamentally concerned with the acquisition, posses-
sion and potential loss of timé (self-esteem and social status). He notes,
for instance, that “it was especially in the sphere of amorous conduct
that the distinction between what was honourable and what was shame-
ful operated” (p. 207). So it is that we learn best from Foucault how timé
was the very ground of the complex Greek practice of pederasty:

Sexual relations thus demanded particular behaviours on the part
of both partners. A consequence of the fact that the boy could not
identify with the [passive/penetrated] part he had to play; he was
supposed to refuse, resist, flee, escape. He was also supposed to
make his consent, if he finally gave it, subject to conditions relat-
ing to the man to whom he yielded (his merit, his status, his virtue)
and to the benefit he could expect to gain from him (a benefit that
was rather shameful if it was only a question of money, but hon-
ourable if it involved training for manhood, social connections for
the future, or a lasting friendship). And in fact it was benefits of
this kind that the lover was supposed to be able to provide, in addi-
tion to the customary gifts, which depended more on status consid-
erations (and whose importance and value varied with the
condition of the partners . . . The love of boys could not be morally
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honourable unless it comprised (as a result of the reasonable gifts
and services of the lover and the reserved compliance of the be-
loved) the elements that would form the basis of a transformation
of this love into a definitive and socially valuable tie, that of philia.
(pp. 224-225, my addition in square brackets)

The grounding of pederasty in timé goes back to its archaic origins
among the aristocracy, in what Daniel Garrison calls (in a simplified
overstatement) “the ruling class cult of pederasty” (Garrison, 2000,
p. 109). The distinctively Greek settings of the gymnasia and sympo-
sia, the sites of civic nudity in athletic training and intellectual dis-
course, were social prerequisites for the institutionalization of peder-
asty. The work of Percy, and now especially that of Thomas Scanlon,
have focused our attention for the peculiar origins of Greek pederasty
on its relationship with the gymnasium (Scanlon, 2002, pp. 64-97,
211-219; 2005; Percy, 1996, p. 95-121). Scanlon finds that “the earliest
explicit literary evidence” associating pederasty with athletics is an-
other of the pederastic verses attributed to the early to mid-sixth century
elegist, Theognis of Megara (reproduced here as cited and translated in
Scanlon, 2002, p. 211), in which we have what is possibly the earliest
use of the verb gumnazetai:

"OMNBios SoTis epidv yupvaletat oikade eENBv

USEIV OUV KOG TSI TaVNUEPLOS .

Happy is the lover who after spending time in the gymnasium goes
home

to sleep all day long with a beautiful young man.

(Theog. Elegiae 2.1335-36)

Scanlon’s study of circumstantial evidence suggests that athletic nudity
and athletic pederasty “had become normative customs in Greek poleis
by the mid sixth century” (2002, p. 211), and that the “high value placed
on an athletic type of physical beauty and nudity contributed to the es-
tablishment of gymnasia and the sanctioning of homosexuality among
athletes, at least from the sixth century onward” (p. 212).

The chief spokesman for the cult of pederasty at its height was
Pindar, the revered early fifth century epinician poet who hailed from
Boeotian Thebes, a city renowned for its aristocratic blend of milita-
rism, athletics and pederasty, which even held an athletic festival to
honor lolaus as the eromenos of Heracles (Percy, 1996, p. 134). Pindar
used the pederastic myth of Ganymede eromenos in two of his victory
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odes to confer honor and immortality upon victors at the Olympic
games. The connection of these elements is most evident in the conclu-
sion of Olympian 10, commissioned to commemorate the victory of the
athletic youth, Hagesidamos of Western Lokroi, at the Olympiad of 476
BC in the boys’ boxing, which opens with reference to Heracles as the
Olympiad’s founder. Just as the poets have preserved the memory of the
heroic deeds of Heracles, so too will Hagesidamos’ achievement win
immortal renown in Pindar’s victory ode.

. so, when a man who has performed noble deeds,
Hagesidamos, goes without song to Hades’
dwelling, in vain has he striven and gained for this toil

but brief delight. Upon you, however, the sweetly
speaking lyre and melodious pipe are shedding glory [xoptv],
and the Pierian daughters of Zeus
are fostering widespread fame [kA€os].
(0.10.92-96; Race, 1997, pp. 172-173)

In this context, the basis of comparison between Hagesidamos and
Ganymede eromenos appears to be the same matrix of the heroic and es-
thetic that one has in the /liad and the Hymn to Aphrodite. However, the
homoerotic aspect of the myth as an emblem of pederasty is also central
to the poet’s design:

TI'O(15 EpO(TO\) <> ApXEOTpO(TOU

ouvnoa TOV €180V KPATEOVTO XPEOS CAKK
Bwuov 1'r0(p O)\uumov

KEIWOV KT xpovov

1880( Te KOAAOV

copa Te KEKpausvov 0( TOTE

avoSea rowuun& HOpOV G-

Aake ouv Kutrpoyevel.

I have praised the lovely son of Archestratos,
whom I saw winning with the strength of his hand
by the Olympic altar
at that time,
beautiful of form
and imbued with the youthfulness that once averted
ruthless death from Ganymede,

with the aid of the Cyprus-born goddess.

(0. 10.99-106; Race, 1997, pp. 172-173)
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The poet’s flattering comparison of the youthful Olympian victor to the
beautiful Ganymede ‘“‘suggests that the poem (with the aid of the
Muses) will also immortalize the young man as an act of love” (Race,
1983, p. 120). The youthful beauty of his subject inspires the poet to as-
sume, by way of analogy, Zeus’ role of paiderastés in order to confer
upon Hagesidamos, as his eromenos, a poetic form of immortality anal-
ogous to what Zeus mythically conferred upon Ganymede.

It speaks volumes about the cultural status of Ganymede as an sym-
bol of pederasty that Pindar should employ it so beautifully as a noble
exemplar by which to fulfill his commission owed to the youth’s father,
Archestratos. Pindar may even be asking Archestratos’ permission for
Hagesidamos to become his eromenos, since the poet’s works show that
he was a renowned pederast, with several eromenoi over his lifetime,
the last of which was Theoxenus. “Supposedly, while attending a con-
test at the theatre in Argos, he died with his head resting on the shoul-
ders of his beloved youth Theoxenus (Valerius Maximus, 9, 2)” (Percy,
1996, p. 135). To Theoxenus he addressed a marvellous choral ode in
praise of his beauty, which confesses the Sapphic intensity of the peder-
ast’s desire for his eromenos: “But I, to grace the goddess [Aphrodite],
like wax of the sacred bees when smitten by the sun, am melted when I
look at the young limbs of boys (Athenaeus, XIII, 601c-d)” (Percy,
1996, p. 137). (Garrison suggests that the poem is “less autobiographi-
cal than protreptic,” and encapsulates the values of the “Pederastic
Code,” according to which pederasty is “a litmus of ‘true nobility,’
which is above all a social category” (2000, p. 110).)

Olympian 1 is a victory ode commissioned by Hieron, King of the
Dorian colony of Syracuse, as winner of the single-horse race in the
same Olympiad of 476 BC in which Hagesidamos won the boys boxing.
The poem takes for its subject Pelops, legendary founder of the
Peloponnese, “with whom mighty Eartholder Poseidon fell in love”
Olympian 1.25-26 (Race, 1997, pp. 48-49). Hieron’s victory is cele-
brated by revising the traditional stories regarding Pelops and his fa-
ther, Tantalos, which Pindar claims were lies. Tantalos had been
accused of inviting the gods to a banquet at which he served up his own
son, Pelops, in a stew to test the gods’ omniscience (Powell, 2000,
pp- 510-511). Pindar argues that, like Ganymede, Pelops was abducted
by Poseidon at the banquet to receive the Olympian honor of becoming
his eromenos:
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TOT Ay)\O(OTplouvow O(TI'pO(OO(l,

(Saus\n‘a q)psvas luspoo Xpuosalm T av’ ‘irmols
UTGTOV EUPUTIHOUY moT! Swpa Alos petaPooat

evha BEUTspco xpovm

n)\ee Kol [avuundns

Znvi TUT €T XPEOS.

then it was that the Lord of the Splendid Trident seized you,
his mind overcome by desire, and with golden steeds
conveyed you to the highest home of widely honored Zeus,
where at a later time

Ganymede came as well

for the same service to Zeus.

(Olympian 1.40-45; Race, 1997, pp. 50-51)

Pindar’s reference to the mind (¢pevn) of the god being overtaken by
sexual longing (iuepos) draws on the eroticized account of the
Ganymede myth in the Hymn to Aphrodite. According to Gerber
(1982), Pindar’s euphemistic use of xp€os, ‘service,” strongly suggests
the pederastic relationship between Zeus and Ganymede implied in the
Hymn to Aphrodite (p. 81), a suggestion intensified by comparison with
the relationship between Poseidon and Pelops. That the latter is
pederastic is “obvious from vv 25 (epaccaTo), 41 (Sapevta ...
WEPW), and 75 (ditAta Sdpa Kutrplas)” (p. 81). The comparison be-
tween Pelops and Ganymedes “serves as a means of praising Pelops and
therefore Hieron, his analogue” (p. 79). This works because of the
honor and immortality conferred upon Ganymede eromenos by the
gods: “Part of the praise is implicit in the position of the honour enjoyed
by Ganymedes, and hence by Pelops, but part is also implicit in the im-
mortality which Ganymedes had acquired. This is clearly stated in
0.10.105 (cf. H. Aph. 214) where he is said to have escaped avoiSeo ...
Bavatov (ruthless death)” (p. 79).

The direct line of interpretation of the Ganymede myth which we
have traced through Homer, the Hymn to Aphrodite and Pindar shows
the evolution of the pederastic version of the Ganymede myth into an
emblem of how human erds may obtain timé of the highest order: divine
immortality and a place in the company of the gods. To Pindar belongs
the explicit association of human erés with divine timé in the pederastic
relationship of Zeus and Ganymede that is later idealized by Plato.
Pindar also marks the culmination of a literary trend, simultaneously
evidenced in contemporary artistic depictions of Zeus erastées in
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pederastic pursuit of Ganymede eromenos, of bringing the heroic aspect
of the myth out of the realm of gods and heroes and into relation to ac-
tual human relationships. This trend is evident in the pederastic citations
of the myth in Ibycus and the Theognid verses. In the latter case, how-
ever, the lustre of Ganymede’s mythic timé among the gods seems
slightly tarnished by the very comparison through which the poet seeks
to polish his #imé among his aristocratic peers. In Pindar, this is not the
case. Nothing is lost by comparison of Pindar and Hagesidamos with
Zeus and Ganymede, or Ganymede with Hieron: the association is no-
ble on both sides, and the association of the two only serves to increase
each other’s fimé. In other words, Pindar’s use of the Ganymede myth
accords with its meaning: here is a form of love in which the human is
elevated in timé by its approximation to its divine exemplar.

In Plato’s Phaedrus, the myth of Zeus’ love of Ganymede is taken up
into a transcendent vision of the eros of the soul. Pindar’s athletic eros is
brought together with a pederastic pedagogy in which the sexual is sub-
limated in the spiritual, and in which the heroic pursuit of godlike timé
and immortality takes on the form of the philosophic pursuit of the im-
mortal life of the ideal realm of being.

HIMEROS AND PHILIA:
PEDERASTY AND PEDAGOGY IN PLATO’S PHAEDRUS

The Phaedrus, like the Symposium and other of Plato’s dialogues,
presupposes the establishment of pederasty as a pedagogical institu-
tion among the Athenian aristocracy since at least the sixth century.
In keeping with the distinction between public and private life in
Athens, pederasty was not institutionalized as in Crete and Sparta,
but was first introduced by Solon (himself a pederast; see Percy, 1996,
pp. 177-179) as more of an aristocratic social custom and “freer practice
associated, inter alia, with gymnasia and symposia” (Scanlon, 2002, p.
213).10

The pedagogical role of the erastés was chiefly that of mentor to his
protégé, the eromenos. The eromenos received the benefit of the
erastes’ life-experience in civic affairs, social graces, and, by associa-
tion, the prestige and favor attendant upon the erastés’ social standing,
and influence in political, military and other civic spheres of power and
responsibility. In exchange, the erastés’ erotic attraction was favorably
received by the eromenos and formally recognized in public activities,
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as well as by the granting of sexual favors, normally intercrually and
privately. The pederastic relationship ended when the eromenos
reached the age of citizenship, and the bond established between the
lovers would take the form of a nonsexual adult philia (friendship). In
essence, then, pedagogical pederasty enabled a youth to make the social
transition from adolescence to adulthood, and the civic transition from
legal dependant to enfranchised citizen. (See relevant chapters in Do-
ver, 1989; Foucault, 1985; Percy, 1996; Garrison, 2000; Scanlon, 2002;
Ludwig, 2002.)

As Paul Ludwig (2002, drawing on the argument developed in
Halperin from Dover and Foucault)!! shows in relation to his analysis of
Pausanias’ speech in Plato’s Symposium, the Athenian relationship of
pedagogy and pederasty arises from the social expectation that the
eromenos should not share the erotic interest of his erastés.!2

It was the boy’s assumed lack of desire that gave rise to the need
for some different ‘coin’ to attract the boy into a relationship,
something extrinsic to a love relationship, that the older lover pos-
sessed but the boy did not. Doubtless what the lover had to offer
was often athletic coaching and advice. Men who had the where-
withal to hold office, however, could also compete for the favors
of boys of their own class by graduating from athletic mentorship,
as the boy’s intellect matured, to political mentorship and even po-
litical preferment. (pp. 30-31)

Socrates, however, uses the pederastic myth of Ganymede eromenos
at Phaedrus 255b7-c4 to illustrate the Platonic doctrine of erotic reci-
procity or anteros. This places the myth at the center of the Platonic re-
lationship of pedagogy and pederasty, which is the subject of Socrates’
second discourse on eros in the Phaedrus, in which Socrates uses the al-
legory of a charioteer driving two horses to explain the relation of rea-
son, spirit and desire in the soul.!3 Near the end of this allegory, he cites
Zeus’ himeros for Ganymede, the erotic term specifically used for sex-
ual longing in the Hymn to Aphrodite and Pindar:

When the lover has been doing this [courting the beloved] for
some time, and there has been physical contact between them at
meetings in the gymnasium and elsewhere, then at last the flowing
stream (which Zeus called “desire” [‘l'uspov] when he was in love
with Ganymede) pours down on the lover in such great quantities
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that while some of it sinks into him, the rest flows off outside as he
fills up and brims over. (Phdr. 255b7-c4; Waterfield, 2002, p. 40,
Greek added in square brackets)

We may need to recall that in the Hymn to Aphrodite, Aphrodite’s
glukus himeros, which deceived the mind of Zeus to beget heroes with
mortal women and deceived Aphrodite to beget Aeneas by Anchises,
was not explicitly used to account for Zeus’ abduction of Ganymede.
Nor was the patently pederastic relationship to be inferred from the
erotic context of Aphrodite’s narration of Ganymede’s abduction made
explicit either. Though its contextual narration in the Hymn shows
pederastic influence, the Ganymede myth only becomes explicitly
pederastic upon its translation into the pederastic tradition of archaic
Greek lyric, beginning with Ibycus. Himeros is first used to describe
Zeus’ attraction to Ganymede in the pederastic verses attributed to
Theognis and in the Olympian odes of Pindar. It is most directly the
pederastic version of the myth (and especially that of Pindar for Plato)
that is intellectualized in the philosophic discourses of Xenophon and
Plato. Xenophon, we recall, had Socrates argue that Zeus’s attraction
was not to the physical beauty of Ganymede, but to his soul (Kol
I_owuuanv 0V CWHOTOS GAAC \puxng gveka UTTO A10s g1 OAuprov
avevexbnvai, Symp. 8.30). To support his argument, Xenophon’s Soc-
rates etymologized Ganymede’s name. Likewise, Plato’s Socrates
etymologizes the sexually explicit himeros as part of his strategy to re-
late pederasty and pedagogy. Himeros is interpreted scientifically!4 at
251c as an ethereal flow of particles emanating from the visible beauty
of an eromenos through the eyes of the erastés and into his soul:!3

When it [the soul of the erastés] gazes on the young man’s beauty
[which reflects the intelligible being of beauty], and receives the
[hot and moist] particles emanatlng from it as they approach and
flow in—which, of course, is why we call it desire [ luspos]—lt 18
watered and heated, and it recovers from its pain [of growing
wings] and is glad. (Phdr. 251c¢5-d1; Waterfield, 2002, p. 35, addi-
tions in square brackets)!©

Whereas Zeus was inspired to abduct Ganymede and make him his
immortal eromenos, the soul of the erastes is inspired by the beauty of
the eromenos to return to the eternal realm of being, the realm of beauty
itself, wherein it recollects the knowledge of its own immortal nature. In
the language of Plato’s myth, the erastes’ soul is irrigated by the parti-
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cles of beauty emanating from the eromenos, and begins to grow the
wings of reason that will carry it aloft to the realm of being. His eras for
the eromenos awakens in the erastés the soul’s eros for the form of
beauty. The eromenos, in turn, experiences the same effect by way of
the reciprocal overflow of anteros.

Just as a gust of wind or an echo rebounds from smooth, hard ob-
jects and returns to where it came from, so the flow of beauty re-
turns into the beautiful boy through his eyes, which is its natural
route into the soul, and when it arrives and excites him, it irrigates
his wings’ channels and makes his plumage start to grow, and fills
the soul of the beloved in his turn with love. So he is in love, but he
has no idea what he is in love with. He does not know what has
happened to him and he cannot explain it . . . he fails to appreciate
that he is seeing himself in his lover as in a mirror . . . He has con-
tracted counter-love [avTeépwTa] as a reflection of his lover’s
love, but he calls it and thinks of it as friendship (philia) rather than
love (eros). His desires are more or less the same as his lover’s,
though weaker—to see, touch, kiss, lie down together—and as you
might expect before long this is exactly what he does. (Phdr.
255c4-e4; Waterfield, 2002, p. 40)

Anteros is a pederastic innovation by Plato, as erotic interest tradi-
tionally resided only in the erastes (Halperin, 1990b, pp. 268-269).17
The anteros of the eromenos mirrors that of the erastés, but the eros of
neither is ultimately directed toward or inspired by the other. Rather,
they are being affected by Beauty itself, whose divine, inspirational ef-
fluence is described in Diotima’s speech in the Symposium. In truth,
both are simultaneously the erastai and eromenoi of Beauty itself. 18 As
Halperin (1990b) points out, it is the Platonic anteros that has the liber-
ating effect on the pederastic relationship of releasing its pedagogical
potential: “Plato all but erases the distinction between the “active” and
the “passive” partner . . . both members of the relationship become ac-
tive, desiring lovers; neither remains a merely passive object of desire.
By granting the beloved access to a direct, if reflected, erotic stimulus,
... Plato. .. allows the beloved to grow philosophically in the contem-
plation of the Forms” (p. 269).

Plato translates the Homeric emphasis on timé, the heroic element of
pederastic eros employed by Pindar to confer honor and immortality on
athletic victors, into the philosophic life. The sexual aspect of a
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pederastic relationship is allowed to the desiderative element of the soul
(black horse in Socrates’ chariot myth of the soul) in both erastés and
eromenos, by the soul’s rational element (charioteer). Eventually, how-
ever, the sexual aspect of the pederastic relationship is purged as a kind
of ‘necessary evil’ that needs be tolerated no longer:

When they lie together, the lover’s undisciplined horse makes sug-
gestions to the charioteer and demands a little pleasure to reward it
for all its pains. The boy’s undisciplined horse has nothing to say,
but in its desire and confusion embraces the lover and kisses him . . .
lying down together it is inclined not to refuse to play its part in
gratifying any request the lover might make. Its team-mate (white
horse = spirited element), however, sides with the charioteer and
resists this inclination by arguments designed to appeal to its sense
of shame. If the better aspects of their minds win and steer them to-
wards orderly conduct and philosophy, they live a wonderful, har-
monious life here on earth, a life of self-control and restraint, since
they have enslaved the part which allowed evil into the soul and
freed the part which allowed goodness in. (Phdr.255e4-256a6;
Waterfield, 2002, p. 41)

In both erastés and eromenos, the Platonic sublimation of the pederastic
eros prepares the soul’s return to the immortal realm of being:

And when they die, as winged and soaring beings they have won
the first of the three truly Olympic bouts, which brings greater ben-
efits than either human sanity or divine madness can supply.
(Phdr.256a7-b7; Waterfield, 2002, p. 41)

Plato’s transformation of the Ganymede myth in the Phaedrus into
an symbol for the psyche’s eros for the divine timé of immortality artic-
ulates the fundamental meaning which the myth has for Homer, the
Hymn to Aphrodite and Pindar. Plato’s abstraction of the pedagogical
aspect of pederastic influence on the myth from its sexual aspect does
not actually contradict the earlier history of pederastic influence, nor the
Greek institution of pederasty as a pedagogical institution. It does, how-
ever, tend toward the sublimation of the sexual in the spiritual in a way
that is especially characteristic of the Platonic philosophy of the sensi-
ble realm as an image of the intelligible.
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The effect of the Platonic abstraction of the intelligible meaning of
the Ganymede myth from the myth itself is twofold. On the one hand, it
makes possible the transition of the pederastic eroticization of the myth
as a spiritual icon into orthodox Christian culture; on the other hand, it
effectively isolates the strictly sexual longing of glukus himeros, and its
overtly pederastic characterization, to the marginalized tradition of
erotica. For Plato, the separation of the spiritual and carnal aspects of
pederastic eros paves the way also for the censorship of the Ganymede
myth in the Laws, where it appears to be regarded no longer as the philo-
sophic emblem of the soul’s desire for the divine, but as an societal em-
blem of social degeneracy and decadence among Greek aristocracies of
the fourth century.

EROS AND NOMOS:
PLATO’S LAWS

Males coming together with males, and females with females,
seems against nature; and the daring of those who first did it seems
to have arisen from a lack of self-restraint with regard to pleasure.
But, the fact is, we all accuse the Cretans of being the originators
of the myth of Ganymede: since their laws were believed to have
come from Zeus, they added this myth about Zeus so that they
could be following the god as they continued to reap the enjoy-
ments of this pleasure. (Leg. 636c7-d4; Pangle, 1980, p. 16)

The myth of Ganymede is censored in the Laws for justifying peder-
asty as a primarily (homo) sexual rather than pedagogical practice. Ped-
agogy was the basis on which pederasty rose to prominence in archaic
Greece and was established as a social institution among the aristocracy
of Crete, Sparta, Thebes, Athens, and other cities. According to Xeno-
phon and Plutarch, civic harmony was the social and political good
aimed for in sanctioning pederastic pedagogy. The Spartan system of
paideia sought to inculcate that greatest of Spartan virtues, “obedience
to the law.” In Laws 1, Plato’s Athenian ties the Greek origins of peder-
asty to that of the gymnasium and communal institutions of Sparta and
Crete intended to promote political unity. But he then criticizes these
communal institutions for their dangerous potential to fraction rather
than unify the political community in times of civic strife:
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So it is with these gymnastics and common meals [in Sparta and
Crete]: in many other ways they now benefit cities, but in the event
of civil strife they are harmful (as shown by the examples of the
Miletian, Boeotian, and Thurian boys). (Leg. 636bl-4; Pangle,
1980, p. 15)

It is in support of the political good of unity that the Athenian Stranger
criticizes pederasty as a subspecies of homosexuality for contradicting
nomos (law, custom tradition), as well as the natural order (phusis), a
law of nature to which human and animal are equally subject:

What’s more, there is an ancient law (TTatAc10V VOpoOV) concern-
ing sexual pleasures (Ta adpodioia) not only of humans but of
beasts, a law laid down even in nature (KO(\l KOTO ¢>L301\)), which
this practice seems to have corrupted. For these offenses your cit-
ies might be the first to be accused by someone, along with other
cities that zealously pursue gymnastics.!® (Leg. 636b4-c1; Pangle,
1980, p. 15, Greek added)

It is worth noting that the grounds on which Plato’s Athenian ad-
vances his argument are antithetical to those on which Socrates advo-
cates the education of women in Republic 5 (451-457). Whereas the
Athenian argues on the basis of the commonality of human and animal
nature, Socrates argues on the basis of the radical distinction between
our distinctively rational human nature (anthropiné phusis 453al) and
our common animal nature (phusis). Socrates proposes the coeducation
of female guardians, which would require gymnastic training (452a).
The Greek practice of exercising in the nude is said to have originated in
Crete, spread to Sparta, and then the rest of Greece (452c6-d1). Indeed,
by the fifth century, nude athletics had become emblematic of the Greek
way of life. Yet, Socrates argues, this practice was at first abhorred by
the Greeks as barbaric until they saw the good of it, whereupon it be-
came an ethnic custom (ethos) distinctive of the Greek way of life
(452d3-6). In the same way, Socrates reasons (452-457), Hellenes will
ridicule their proposal that women exercise naked in the gymnasium as
contrary to custom (para to ethos 452a-e3), contrary to reason
(antilogikon 452e4-454e3), and contrary to nature (para phusin
454e6-456¢3). But once they see the good of it according to reason, they
will accept it as in accord to our (specifically human) nature (phusis),
and will be adopted as a new custom (nomos) (456b12-c2).
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Precisely the opposite argument is brought against homosexuality
and pederasty in book eight of the Laws. The Athenian appeals to the
pre-political state of nature as a guide to human conduct that Socrates
aligns with primitivism and barbarism, and criticizes the progressive ra-
tionality of the pedagogical institutions of Sparta and Crete on which
Socrates had modeled his ideal state:

For although in quite a few other matters Crete as a whole and
Lacedaimon have been decent enough to give us considerable aid
as we establish laws that differ from the ways of the many, in re-
gard to erotic things—speaking now among ourselves—they are to-
tally opposed to us. If someone were to follow nature and lay down
the law that prevailed before Laius, if he were to say that it was
correct to avoid, with males and youths, sexual relations like those
one has with females, bringing as a witness the nature of the beasts
and demonstrating that males don’t touch males with a view to
such things because it is not according to nature to do so, his argu-
ment would probably be unpersuasive, and not at all in consonance
with your cities. (Leg. 836b4-c7; Pangle, 1980, p. 227)

Ironically, the Athenian argues from a common animal nature in cause
of the same end for which Socrates argues from a distinctively human
nature, the attainment of the political good of unity by way of establish-
ing a community of pleasure and pain among the citizenry (cf. Rsp.
462):

About the myth no more need be said; but about human beings
who inquire into laws almost their entire inquiry concerns plea-
sures and pains, in cities and in private dispositions. (Leg.
636d4-e7; Pangle, 1980, p. 16)

Pederasty as a sexual practice directed primarily to self-gratification,
along with homosexuality, masturbation, incest and adultery, is
criminalized by the sexual regulations of in book eight of the Laws
(835-42) as depriving society of the procreation of desirable offspring,
which result from heterosexual marriages. Plato’s Athenian still seeks,
however, to incorporate the pedagogical ideal of pederasty, based on the
esthetic attraction of kallos and of the erds for timé described in Sympo-
sium and Phaedrus, into the pedagogy of the Laws.
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The description of the ‘third” form of erotic attraction, in which is
mixed the gentle attraction of similars and the violent attraction of op-
posites, at Laws 8.837b-c is remarkably similar to the description of the
soul in terms of the charioteer and two horses in the Phaedrus. Here, as
there, an idealized pederasty is described in terms of an erastés’ strug-
gle to overcome his sexual attraction to the physical beauty of the
eromenos (the dark horse of the Phaedrus), on the one hand, so as to re-
alize his intellectual attraction to the beauty of the eromenos’ soul (the
white horse guided by the charioteer), on the other:

because he is drawn in opposite directions by the two loves, he
finds himself at a loss, with one bidding him to pick the bloom of
youth and the other telling him not to. For the man who loves the
body, hungering for the bloom as for the ripe fruit, bids himself
take his fill without honouring the disposition of soul of the be-
loved. The other sort of lover holds the desire for the body to be
secondary; looking at it rather than loving it, with his soul he really
desires the soul of the other and considers the gratification of the
body to be wantonness. He holds in awe and reverence what is
moderate, courageous, magnificent, and prudent, and would wish
to remain always chaste with a beloved who is chaste. (Leg.
837b6-d1; Pangle, 1980, p. 228)

Plato’s Athenian, like Socrates in the Symposium, Phaedrus and Repub-
lic, would, if at all possible, salvage the nonsexual pederastic eros for
kallos and time from the sexual impulse toward self-gratification, in the
philia that arises between those of similar disposition toward the beauti-
ful and good:

should the law exclude all [three forms of love—between similars,
opposites, and mixed] and prevent them from arising among us, or
isn’t it obvious that we would want to have in our city the type
[love between similars] which belongs to virtue and desires that
the youth become as excellent as possible, while we would forbid
the other two, if we could? (Leg. 837d2-7; Pangle, 1980, p. 228,
additions in square brackets)

As far as the myth of Ganymede goes, its non-procreative aspect had
always made it outstanding in Greek mythology as a divine exemplar
for the erotic union of the human and divine, as well as a divine exem-



124  SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

plar for homoeroticism. Likewise, the non-procreative aspect of homo-
erotic eros allowed it to be institutionalized socially as a pedagogical
institution, in which eros was directed towards the inculcation of virtues
necessary to obtain timé. Excessive ambition ruined the polis, and, in
Plato’s view, to some extent pederastic associations worked to provoke
that sort of championing one’s own (as in Pindar’s victory odes). So
long as the private citizen sought his good in the good of his polis, where
his personal victory is celebrated as increasing the timé of his city, all is
fine. But where private ambition became stronger than patriotism,
where time tore apart the polis into political factions such as Thucydides
describes, private associations became unwelcome to the political
thinking of Plato and he sought to eradicate them for what they had be-
come: institutions of private ambition rather than public service.

The Platonic purgation of pederasty in Phaedrus and Laws, in which
the aphrodisiacal element of himeros, sexual longing, is wholly subli-
mated into the spiritual longing of the soul, easily offends those who
take the physically erotic element to be primary and essential to the
Greek practice of pederasty. For this reason, Socrates’ idealisation of
pederasty in Symposium and Phaedrus, and the Athenian Stranger’s
criminalization of homosexuality in the Laws (the idealisation of peder-
asty is overlooked) are equally criticized by Thomas Hubbard (2000a)
as acts of intellectual and moral hypocrisy, designed to appease a popu-
lar backlash of democratic prejudice against the practice of pederasty
among aristocratic intellectuals in the fourth century:

Indeed, Plato’s latest work, the Laws (636B-E, 836B-841E), drops
all pretence of defending pederasty as chaste love or as a metaphor
for union with ideal Beauty; instead it is dismissed as an unneces-
sary and “unnatural” pleasure, best regulated out of existence . . .
By creating such a sharp dichotomy between Uranian, intellectual
love and sexual love, Plato and other fourth-century intellectuals
unwittingly promoted a conceptual matrix in which all physical love
of boys came to be only physical love. Robbed of cultural status and
its civic mission of providing role models to future citizens, peder-
asty came to be identified more with male prostitution . . . (pp. 9-10)

In Hubbard’s view, “Plato and others sold out the real pederasts by
pretending that there could be a chaste, purely spiritual pederasty”
(20004, p. 11).20 Hubbard’s allegations of moral and intellectual hypoc-
risy are generally ill-founded. Neither Plato’s most famous and influen-
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tial work, the Republic, nor his least famous and influential, the Laws,
can be accused of pandering to the hoi polloi—that much, at least, Karl
Popper got right in his attack on Plato as an ‘enemy of the open society.’
Certainly, the Laws is no less vulnerable to charges of elitist, aristocratic
prejudice against the demos and democracy than the Republic.?! De-
mocracy, which puts government in the hands of the demos, is consis-
tently vilified as the worst condition next to tyranny on the one hand and
anarchy on the other. If anything, the Laws appears even less trusting of
the ability of the populace to live according to the dictates of reason than
the Republic; the Athenian’s theocracy of ‘Magnesia’ under the rule of
the Nocturnal Council is even more open to charges of totalitarianism
than is Socrates’ ‘Callipolis.” There is no obvious attempt in either work
to appease a popular prejudice against the Athenian aristocracy (most of
whom still ran the democratic government of Athens). Few persons in
Plato are not of the aristocracy, either of Athens or abroad. There are no
characters that could be said to represent a noble demos. If anything, it is
not with the popular opinion of the largely illiterate demos with which
Plato is principally concerned, especially in fourth-century Athens.
Rather, it is with a badly demoralized and degenerate aristocracy that
had always manipulated the demos in aristocratic struggles for power,
and which championed the popular cause for personal gain.

Plato’s idealization and criminalization of pederasty is comparable
to, and most closely associated with, his representation and reform of
the oikos (family, household; oikoi is the plural form) in the Republic
and Laws. In both dialogues, Plato reforms the private oikos as an insti-
tution of selfishness detrimental to the political good of civic harmony,
even as he reforms the polis in the accord with the oikos as an institution
of unity conducive to the public good, by instituting communal syssitia,
which makes the polis into a kind of oikos. In the Republic, there are es-
sentially three representations of the oikos: the moderate arcadian oikoi
of the city of pigs; the degenerate oikoi of extreme wealth and poverty of
the artisans in the city of luxuries; and the ideal communal oikoi of the
guardians in the city of the blessed, or Callipolis. It is the argument of
the Republic that the original familial harmony of the moderate oikoi is
corrupted by the political disease of pleonexia, and degenerates into the
immoderate oikoi of wealth and poverty, which are restored to health in
the communal oikoi of the guardians. It is easy to recognize that the
oikoi of wealth and poverty are characteristic of the fifth and fourth cen-
tury oikos, in which the family as an institution of membership has de-
generated into the institution of ownership. The argument is precisely
the same with respect to the idealization of pederasty in the Phaedrus as
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an institution of pedagogy, and its criminalization in Laws as an unlaw-
ful and unnatural sexual practice. What it reflects is not the prejudice of
the demos, but the moral degeneracy of the aristocracy, and with it, of
pederasty from a pedagogical institution concerned above all with timé
in the sixth and early fifth centuries, into an ignoble practice concerned
primarily with sexual gratification in the late fifth and fourth centuries.
Plato’s argument suggests not that he drove pederasty into prostitution,
as Hubbard avers, but that it took that course as an aspect of political and
social decline in Athens. With profound consistency, Plato idealized its
original nobility as a pedagogical institution in the Symposium and
Phaedrus, even as he described its degenerate tendency toward sexual
abasement of which it was ultimately purged in the Laws.

CONCLUSION

By tracing the history of the Ganymede myth in Greek art and litera-
ture from Homer to Plato, we have been able to establish that pederastic
influence on the Homeric myth of Ganymede enabled it to evolve (in a
continuous line of development easily traced by the thematic use of the
Homeric phrase, glukus himeros, in association with the myth) into a
pederastic emblem of the erotic union of the human and divine. Perhaps
it would be fitting, by way of conclusion, to reflect on the pederastic in-
fluence on the characterization of glukus himeros in this history.

In the lliad, glukus himeros is used by Paris (3.446), and repeated by
Zeus (14.328), to describe their respective sexual longings for Helen
and Hera. Both situations are under the direct influence of Aphrodite,
and in both sexual desire is aroused by the sight of immortal beauty,
providing an esthetic context to the erotic situation. In the Hymn to Aph-
rodite we learn that glukus himeros is a power of sexual longing which
Aphrodite yields over all mortal creatures, and all the gods, except
Athena, Artemis and Hestia. Zeus, especially, falls prey to its capacity
to deceive one’s mind ($ppeva) to engage in sexual affairs with mortals
that lessen his timé among the gods. In the account of Aphrodite’s se-
duction of Anchises, as in Hera’s seduction of Zeus in Iliad 14, there is
great emphasis upon the esthetic context of the erotic union of human
and divine. In neither the /liad nor in the Hymn, however, is the sexually
explicit glukus himeros used to describe the attraction which
Ganymede’s “godlike beauty” inspires in the gods, and in Zeus. The
reason for this would seem to be that in the Hymn, as in Zeus’ catalogue
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of his affairs to Hera in Iliad 14, glukus himeros not only inspires sexual
union, but also procreation as the result of heterosexual attraction. In-
deed, we are told that is precisely what brings about public disgrace to
the gods, as it does with Aphrodite.

On the one hand, then, it would seem that Aphrodite’s esthetic-erotic
power of glukus himeros is of a purely heterosexual nature in the Iliad
and Hymn to Aphrodite. On the other hand, the contextual association of
glukus himeros with the Ganymede myth in the Hymn is sufficient to
suggest, in conjunction with the sexual connotation of apma(c, and the
direct agency of Zeus as Ganymede’s abductor, sexual longing in Zeus
as the erastés in a pederastic relationship with Ganymede as eromenos.
This is the first suggestion in Greek literature of pederastic influence on
the Ganymede myth, reflecting the rise of pederasty in prominence as a
social institution among the aristocracies of archaic Greece. It is also the
first suggestion that glukus himeros might be oriented to another end
than sexual union and, where this occurs between mortals and immor-
tals, procreation of heroes. Indeed, Ganymede’s apotheosis itself sug-
gests another possibility for the erotic union of the divine and human,
and a profound alteration in the characterization of glukus himeros as
we have it in the Iliad and the Hymn to Aphrodite. For Zeus’ affair with
Ganymede did not fall within the zero-sum situation of #imé that gov-
erned heterosexual unions of gods and mortals. Rather, the union in-
creased the time of both. Such a love as that which Ganymede’s beauty
inspired in Zeus would seem to have this extraordinary potential, not for
the procreation of semi-divine heroes, but for the elevation of the hu-
man to the divine.

But we should also take into consideration that in the two most fa-
mous instances of the seductive power of glukus himeros we have men-
tioned—Hera’s seduction of Zeus and Paris’ seduction of Helen—the
esthetic relationship of erés and kallos is removed from its cosmic pro-
creative function. It may be that the relationship of Zeus and Ganymede
should be thought of as exploring the implications of an erotic desire
which has for its end a divine enjoyment, and for which the cosmic pur-
pose is not the procreation of heroes, but precisely the satisfaction of the
longing in the immortal and divine for that which falls outside itself—the
mortal and human—which is reciprocated on the human side by a mutual
desire to become the object of that divine love.

Pindar brings glukus himeros into even closer proximity to the
Ganymede myth by ascribing it to Poseidon’s abduction of Pelops, as a
parallel instance to Zeus’ abduction of Ganymede. On the one hand,
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Pindar is drawing on the pederastic tradition already established by
Ibycus and possibly Theognis, in which the divine attraction of Zeus to
Ganymede is brought down to earth, as an example pled by erastai em-
barrassed by their eromenoi. On the other hand, it is more the case that
Pindar is relating this earthly love back, via the Hymn to Aphrodite, to
the heroic status of Ganymede in the //iad. In Pindar, the potential of
Aphrodite’s glukus himeros to confer timé rather than to deprive one of
it is realised in the explicitly pederastic paradigm of Zeus and
Ganymede. Here Pindar reflects the aristocratic concern for timé that
governed the institutionalization of pederasty as a pedagogical institu-
tion, that is, as an erotic relationship within which the adolescent
eromenos was educated by his erastés and made the transition into adult
society.

Ironically, it is Plato who applies Aphrodite’s glukus himeros explic-
itly to the erotic relationship of erastés and eromenos as fundamentally
pedagogical. Ironically, because in the act of doing so, he so alters its
characterization that its sexual meaning is entirely subsumed by its es-
thetic-heroic aspect, and its potential to express the primal longing of
the soul to regain its #imé as a immortal being in its own right. Rather
than describing the state of sexual arousal that results from gazing upon
the sensuous beauty of a person’s appearance, Plato uses himeros to de-
scribe an esthetic-erotic longing in the soul for the form of the beautiful
that is aroused by the sensual aspect of physical beauty. The Platonic
himeros expresses the deepest arousal in the soul of an erotic longing
for its true immortal life. As such, Plato’s citation of the Ganymede
myth as an emblem of pederasty and pedagogy can be seen to articulate
the deepest implication of its potential meaning for the erotic union of
the human and divine.

NOTES

1. Current discussion of Greek homosexuality and pederasty start from Dover and
Foucault. By pederasty we mean what the Greeks meant: a consensual, homoerotic re-
lationship between adolescent and adult males, which we would categorize (somewhat
anachronistically) as homosexual. Ped-erasty refers to the erds of the erastes for a pais,
the adult love of an adolescent. In the pederastic verses attributed to Theognis, the cog-
nate term, pedophilia, is used. Needless to say, pederasty (both ancient and modern)
should not be confused with our meaning of pedophilia to designate the sexual exploi-
tation—whether heterosexual or homosexual—-of a child’s immaturity. The distinction
between the two is observed socially by recognizing an appropriate age for erotic inter-
est on the part of the adult and for sexual consent on the part of the adolescent. The ideal
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age of the eromenos depicted on vase-paintings and described graphically as the age of
a first beard is that of a 14- to 17-year-old. The Theognid verses which praise the erotic
beauty of boys from ages twelve to seventeen does so within a spectrum of erotic inter-
est which begins with the anticipation of the full bloom of beauty in late adolescence
suggested at its earliest age. At any rate, there is no evidence of (socially acceptable)
pederastic interest in prepubescent boys.

2. For areview of explicitly sexual depictions of the myth, see Dover, 1989, pp. 6,
71, 92; Calame, 1999, pp. 66, 71, 80; and Kilmer, 1997, pp. 128-129. To place in the
larger context of Greek erotica, see Kilmer (1993). See also Shapiro’s more recent
study (2000) of pederastic courtship scenes, “Leagros and Euphronius: Painting Peder-
asty in Athens.”

3. For an overview of fourth century erotics, see Garrison, 2000, chap. 6. See also
Nussbaum, 2002, and Price, 2002.

4. For brief discussions of the distributive and other applications of timé in Ho-
meric and post-Homeric literature, and the complexity of its private/public, per-
sonal/social, competitive/co-operative meanings, see Cairns (1993, esp. pp. 83-103)
and Finkleberg (1998, esp. pp. 14-20). I am indebted to Leona McLeod, Department of
Classics, Dalhousie University, for helping to clarify the Greek concept of time.

5. There is consensus that the Hymn to Aphrodite is the earliest and most Homeric
of the Homeric hymns, but it has proven difficult to date. “There are only general indi-
cations of date . . . the seventh century seems to be the latest date possible”
(Evelyn-White, 1974, p. xxxviii). A new translation of the Homeric Hymns cites R.
Janko’s 1982 study of “diachronic development in epic diction” as providing a date of
¢. 675-600 BC (Crudden, 2001, p. 129).

6. Clay makes an highly instructive argument in support of her contention that the
“final upshot of Zeus’ intervention is to make Aphrodite cease and desist from bringing
about these inappropriate unions between the gods and mortals, which, in turn, will
mean the end of the age of heroes.” However, the text does not actually confirm her the-
sis. Nor she is able to cite any ancient authority to support her argument; among mod-
ern scholars, she notes that “only van der Ben . . . has grasped this essential point”
(Clay, 1989, p. 166 n. 46). Simply, why is Aeneas not recognized in the classical tradi-
tion as the last of the heroes?

7. “The Hymn to Aphrodite 202-206 draws heavily on //. 5.265f. and 20.231-235
but makes Zeus himself the ravisher of Ganymede and goes on (218ff.) to speak of
Dawn and Tithonos” (Dover, 1989, p. 197).

8. “To quote Flaceliere, ‘Eros presided primarily over the passionate devotion of a
grown man to a boy; Aphrodite over the sexual relations between man and woman’
[citing Robert Flaceliere, Love in Ancient Greece. (J. Cleugh, Trans.). New York,
1962; p. 51]” (Percy, 1996, p. 112). In Plato’s Symposium, Pausanias argues that the
earthly and heavenly Aphrodites preside over pederastic relationships, while Agathon
would attribute erotic attraction to a youthful Eros.

9. See the review articles by John Thorp and Beert Verstraete. Thorp (1992) makes
a reasoned critique of Foucault’s thesis (and Halperin’s defence of it in One Hundred
Years of Homosexuality) that “homosexuality is not a natural but a social category”
(p- 54). Verstraete (2000) finds The Use of Pleasure “highly original and insightful in
its unravelling of the complex ideational fabric—with its moral, dietetic, economic,
and erotic strands—of the privileged male discourse in Classical Greece on sexuality”
(p. 147). For a self-promotional and wildly unfocussed attack on Foucault, see Camille
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Paglia (1992, pp. 187-188, 223-233). I am indebted to Anne Quéma, Department of
English, Acadia University, for her helpful comments on Foucault.

10. As Halperin (2002) pointed out in his terse response to the reassertion of the ini-
tiatory thesis of pederasty, “Greek pederasty of the sort practiced by the Athenians of
the classical period was often a highly conventional, elaborately formal, and socially
stylized affair, involving lengthy courtship and conspicuous public display . . . But it
was far removed from an initiation rite, as that term is understood by anthropologists”
(p. 142).

11. “As K. J. Dover and Michel Foucault pointed out long ago, the protocols gov-
erning paederasty, especially in classical Athens, were elaborately crafted in such a
way as to protect boys from any suggestion that they were motivated in their sexual re-
lation with adult men by sexual desire or sexual pleasure, let alone that they took any
pleasure in being sexually penetrated” (Halperin, 2002, 72).

12. Artistic and literary evidence demonstrating erotic reciprocity on the part of the
eromenos poses a challenge to this fundamental connection of Athenian pedagogy and
pederasty. Ludwig (2002) takes from Dover that such evidence leaves one “‘to pick be-
tween two distortions: romantic or debunking” (p. 30, n. 8), even though vase depic-
tions depicting erotic interest in the eromenos (even of an eromenos showing more
interest than the erastés) are not rendered any differently than those which depict the
ideal or norm of the aroused erastés and merely affectionate eromenos. Keith DeVries
(1997) challenged the assumption that “an unreceptive eromenos was grasping the
erastes’ wrist to ward off the opening sexual move of touching his genitals” with the
view that, “With the expression of intimacy and affection being the overall meaning of
the wrist-grasping and chin-touching in nonsexual scenes, surely that is the meaning
the gestures are meant to convey in the heterosexual and homosexual scenes as well,
but with the emotions no doubt escalated in the sexual atmosphere” (p. 20). Halperin,
however, allowed to DeVries only that friendly affection (philia) was accept-
able—never sexual desire (erds): “expressions of reciprocal affection are one thing, and
expressions of reciprocal eros—mutual desire and sexual passion—are quite another.
What was absolutely inadmissible, and what our sources stop abruptly short of suggest-
ing, was the possibility that a decent boy might feel for a man a passionate sexual de-
sire, an eros or anteros, of the same sort that animated the older lover. No extant source
from the classical period of Greek civilization assigns the junior partner in a
paederastic relationship a share of eros or anteros—with the sole exception of Plato, in a
highly tendentious philosophical passage [Phaedrus 255c-e]” (DeVries, 1997, p. 49;
Halperin, 2002, p. 150).

13. The best comments on the charioteer myth, so far as the study of pederastic in-
fluence on the Ganymede is concerned, are those of Foucault, Halperin, Price and Lud-
wig. Price (2002) starts with an astute observation: “What concerns us here is how
pederasty becomes pedagogy” (p. 177). Generally, classical scholars have not shown
much interest in the Ganymede citation or in the significance of himeros at Phaedrus
251 and 257. Geier (2002) neglects it in his exploration of the esoteric meaning of the
dialogue through the dynamic of speaker and listener; Ferrari mentions it (1987,
p. 155), but it is not of much interest to his study of the relation of Platonic erds to
Freudian libido (the same applied to Gould, who was interested in Platonic and Freud-
ian psychology). Nussbaum observes the importance of sight (2002, p. 70), but fails to
relate it to the esthetic context given to himeros by association with Aphrodite, which
we found in the /liad and the Hymn to Aphrodite. (However, she does cite another ref-
erence to Ganymede in Euripides’ Trojan Women [Tro. 821 {f.]: “Zeus, says Euripides’
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chorus, fell in love with Ganymede when he saw him bathing after running a race,”
from which she infers that “so even here excellence, not just a pretty face, was the focus
of desire,” which helps to draw the moral: “Plato’s suggestion . . . is that the real object
of love’s intensity is the divine” (p. 71).

14. Halperin (1986) lists some older literature dealing with “Plato’s willingness . . .
to combine mechanistic and metaphysical orders of reasoning to describe the operation
of eros” (p. 63 n. 6).

15. As part of The Phaedrus Kit, a useful Website designed for a popular interest in
the homosexual themes of the Phaedrus, the LSJ definitions for himeros are collected
together with its uses in Plato as listed by Perseus, which are connected with the begin-
nings of an informal essay on “The lexica of desire in Plato’s Phaedrus,” by Earl Jack-
son Jr. Jackson rightly makes the connection with the tradition of the erotic gaze and of
love as a disease going back in archaic Greek lyric. (Halperin (1986) notes that it is pre-
cisely in Socrates’ use of himeros to describe erotic reciprocity in the eromenos, that
“Plato is actually making a startling point about love and counter-love” (p. 63).

16. As Waterfield (2002) notes, “Plato is hazarding a fanciful etymol-
ogy, accordmg to which'ipepos (‘desire’) is derived from the i in the Greek word
for ‘approach,” mere (‘particles’), and rhein (‘flow’)” (p. 93). (Editors suspect
that himeros is an interpolation, on which see textual notes in G. J. De Vries,
1969 and Rowe, 1988.) The etymology of himeros is also given in the Cratylus
(which belongs to the same “middle period” of the Platonic dialogues as the
Phaedrus), where it is explained in relation to other terms in the Greek lexicon of
desire:Nor is there any d1ff1culty about (Emeuuta) desire, for this name was evi-
dently given to the power [Suvotus 1] that goes (1oUo«) into the soul (Guuog) And
has its name from the raging (6U0|§) and boiling of the soul. The name 1pepos
(longing) was given to the stream (poug) which most draws [smonot draw on,
allure, persuade (LSJ’)] the soul; for because it flows with a rush ( 1€pevos) and
with a desire for things and thus draws the soul on through the impulse of its
ﬂowmg all this power gives it the name of | luepos . when its object is present . .

And EpWS (love) is s0 called because 1t ﬂows in (eopet) from without, and this

(Cratylus 419d8-420b1; Fowler, 1926, addlthIlS in square brackets)

Desire in both Cratylus and Phaedrus is generally thought of as an ethereal stream
of energy which acts much like a magnet or the tractor beam of modern science fiction,
especially in Phaedrus, where the stream is said to be composed of what appear to be
Democritean particles. Generally in émiBupia, the soul’s desire for an object, we expe-
rience an attraction toward the object of our desire which results, for instance, in our
reaching for an apple. This motion toward the object is actually the effect which the
stream flowing from the object has on us—the flowing in and ﬂowing out is the same
thing, differentiated only by the subjective standpoint of experiencing the effect and
the objective standpoint of causing the effect. Tepos specifies that stream which has
the most urgent effect (nohtoTa eAkovTt) on the soul. This would seem to denote the
physicality of sexual desire, the nearly irresistible ‘sweet longing’ inspired by Aphro-
dite in the Hymn to Aphrodite. In light of the Phaedrus, which describes the stream of
himeros in terms of the traditional erotic gaze familiar from archaic love poetry, eros is
best understood as a further specification of himeros as sexual longing. Eros is that
form of himeros which is specifically inspired or mediated by the erotic gaze, and
which may well be that which is specific to humans as an aspect of their godlikeness.
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The explanation of himeros in Phaedrus may help us to make sense of why the erotic
stream is described in Cratylus as “not belonging to the one who has it, but is brought in
from outside through the eyes” [oUK Olkelo EGTIV T) PON GUTI TG EXOVTI GAR
EMEIOOKTOS 810 TV OppaTeov]. It is unlikely that Socrates in the Cratylus wishes to
emphasize that erotic longing stems not from the soul itself, since the etymology of
eros means that it is a flowing in from without. It may be, then, that Socrates wishes to
highlight that the flow stems from the sight (visible beauty) of its object, and belongs to
the explanation of the erotic gaze of love poetry. But what if “the one possessing the
flow” refers not to the subject experiencing the effect, but to the source of the flow, the
erotic object causing the effect—the eromenos rather than the erastés? If so, it points to a
third party as the source of the flow, which is in fact precisely the meaning denoted by
the use of e Telo0okTOS, a derivative of e Telooyc, which means to “bring in besides or
over, esp. of bringing in a second wife” (LSJ’). According to the Phaedrus, the source
of erotic inspiration is to be found in the eternal form of beauty, which is imaged in or
mediated by the beauty of the beloved.

17. “Plato makes a clean break with the conventional ethos of Athenian pederasty
only in the Phaidros, when Socrates describes the dynamic of attraction obtaining in a
proper relationship between lover and beloved” (Halperin, 1990b, p. 268). Halperin
believes “Plato’s remodelling of the homoerotic ethos of classical Athens has direct
consequences for his program of philosophical inquiry” (p. 270).

18. A point eloquently articulated by Vernant (1990): “To say that love is a divine mad-
ness, an initiation, a state of possession, is to recognize that in the mirror of the beloved it is
not our human face which appears, but that of the god by whom we are possessed . . . On
the beloved face in which I see myself, what I perceive, what fascinates and transports me,
is the figure of Beauty” (pp. 470-471). The significance of Plato’s reinterpretation of the
nature and potential of pederastic erds for Medievals can be seen in Dante’s vision of Love
as the supreme principle of the universe, which operates in and through his love for
Beatrice, and hers for him, to move toward itself as the true object of his soul.

19. Much attention has been directed to this and like passages as a result of the Colo-
rado trial participated by Nussbaum in which the Laws was cited as evidence that ho-
mosexuality was contrary to nature. Randall Clark offers what he considers a “neutral”
summary of the debate that spilled over in the trial’s aftermath. (Clark’s own assess-
ment of the Athenian’s argument dovetails with the familiar criticism that homosexual-
ity is “by nature” narcissistic and thus detrimental to the social good (2000, p. 27).)
This debate neglects the important point raised by Foucault (1985, pp. 222-223) that
what is contrary to nature for Plato in pederasty is not the action of the pederast, but that
of the pathic. The social danger of pederasty is that it might engender in the eromenos
the shameful desire to be penetrated that would result in the loss of that honor which the
pederastic relationship was instituted to instill in the adolescent.

20. Plato’s motivation in idealizing pederasty is better understood by Foucault as a
new erotics emergent in the sublimation of sexual desire in the Platonic quest for truth.
Garrison (2000, pp. 157-158) presents a clear picture of Plato’s customary indifference
to the demos and desire to improve the aristoi: “Plato’s idealization of the love of males
was not a mindless class reflex but an assimilation of his class to what he saw as its
highest calling: the pursuit of wisdom via the one-on-one method of dialectic” (p. 158).

21. There is scant attention given to Plato’s political bent in studies of the Laws, which
tend to focus on the political theory advanced in the dialogue in its relation to the Republic
and Statesman; there is also very little attention given to Plato’s treatment of pederasty
(Saunders, 1972; Pangle, 1980; Stalley, 1983; Laks, 2000; Diamond, 2002; Bobonich, 2002).
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and Athlete-Trainer Pederasty

Thomas Hubbard, PhD

University of Texas at Austin

SUMMARY. The comparison of the adolescent boxer Hagesidamus and
his trainer Ilas to Patroclus and Achilles in Pindar’s Olympian 10.16-21
and the subsequent comparison of Hagesidamus to Ganymede in
Olympian 10.99-105 suggest that the relationship was in some sense
pederastic, particularly in the wake of Aeschylus’ treatment of Achilles
and Patroclus in these terms in Myrmidons. This possibility motivates a
broader examination of the evidence for such relationships in fifth-cen-
tury Greece. There is no doubt that the palaestra was a central locus for
the formation of pederastic liaisons and that athletic nudity was integral to
the esthetic construction of adolescent beauty. There is also no doubt that

Thomas Hubbard is Professor of Classics at the University of Texas, Austin. He re-
ceived his PhD from Yale University in 1980, and has authored The Pindaric Mind: A
Study of Logical Structure in Early Greek Poetry (1985), The Mask of Comedy:
Aristophanes and the Intertextual Parabasis (1991), and The Pipes of Pan:
Intertextuality and Literary Filiation in the Pastoral Tradition from Theocritus to Mil-
ton (1998). In addition, he has edited a collection of essays on ancient homosexuality,
Greek Love Reconsidered (2000), and a sourcebook of primary texts, Homosexuality in
Greece and Rome (2003). His current research focuses on epinician poetry and the ide-
ology of athletic competition in classical Greece. A shorter version of this paper was
published as “Sex in the Gym: Athletic Trainers and Pedagogical Pederasty,” in
Intertexts, 7 (2003), 1-26. Correspondence may be addressed: Dept. of Classics, Uni-
versity of Texas, 1 University Station (C3400), Austin, TX 78712.

[Haworth co-indexing entry note]: “Pindar’s Tenth Olympian and Athlete-Trainer Pederasty.” Hubbard,
Thomas. Co-published simultaneously in Journal of Homosexuality (Harrington Park Press, an imprint of The
Haworth Press, Inc.) Vol. 49, No. 3/4, 2005, pp. 137-171; and: Same-Sex Desire and Love in Greco-Roman Antig-
uity and in the Classical Tradition of the West (ed: Beert C. Verstraete, and Vernon Provencal) Harrington Park
Press, an imprint of The Haworth Press, Inc., 2005, pp. 137-171. Single or multiple copies of this article are avail-
able for a fee from The Haworth Document Delivery Service [1-800-HAWORTH, 9:00 a.m. - 5:00 p.m. (EST).
E-mail address: docdelivery @haworthpress.com].

Available online at http://www.haworthpress.com/web/JH
© 2005 by The Haworth Press, Inc. All rights reserved.
doi:10.1300/J082v49n03_05 137


http://www.haworthpress.com/web/JH

138 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

the trainer’s position afforded him regular intimacy and close physical
contact with boys; several Hellenistic texts take for granted the erotic op-
portunities connected with the position. The “Solonian” law presuming to
protect pupils from such relationships, attested in Aeschines, was proba-
bly a late fifth-century development in reaction to their common occur-
rence in earlier generations. Evidence also exists for lovers acting as
financial backers to boy athletes or as informal trainers. Some of the most
intriguing evidence for the conflation of the trainer’s and lover’s roles can
be found in red-figure vase painting of the late sixth and fifth centuries.
[Article copies available for a fee from The Haworth Document Delivery Service:
1-800-HAWORTH. E-mail address: <docdelivery@haworthpress.com> Website:
<http://www. HaworthPress.com> © 2005 by The Haworth Press, Inc. All rights
reserved. |

KEYWORDS. Athletics, Pindar, pederasty, pedagogy, teaching, nu-
dity, iconography, vase painting

After a lengthy prologue apologizing for the poet’s delay in deliver-
ing his promised composition,! Pindar’s Olympian 10 finally names the
athlete who is to be celebrated, Hagesidamus of Epizephyrian Locris, an
adolescent victor in boxing in 476 BCE:

mukTos & ey’ OAupmadt Vikv
"o ¢spsTm xapw
AynouSO(uog ws
Axl)\sl TTO(TpOK)\og
Bobanis S¢ K q)UVT O(pETO( TI'OT!
TeAwpPlov opuaoal kKAeos avnp Beol cuv TaAapals.
Victorious as a boxer in the Olympics, let Hagesidamus give
thanks to Ilas, just as Patroclus did to Achilles. A man aided by the
arts of a god would whet one who is born to excellence and spur
him toward awesome fame. (0.10.16-21)

The ancient commentators on Pindar speculated that Ilas must have
been the boy’s athletic trainer, as suggested by the gnome in verses
20-21; most modern scholars have followed this view.2 What most crit-
ics have not fully understood, however, is why Ilas receives so much
emphasis as to be mentioned side-by-side with the first naming of the
victor, and in particular why his relation to Hagesidamus should be lik-
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ened to that of Achilles and Patroclus.3 William Mullen (1982, p. 186)
and Deborah Steiner (1998, p. 140) have both suspected that there might
be an erotic dimension to their relationship, but neither has argued the
point in detail. On the other side, Verdenius (1988) has explicitly re-
jected this possibility: “it would have been tasteless to suggest that there
existed an erotic relation between the victor and his trainer” (p. 64). The
present essay aims to contextualize consideration of this passage within
the broader perspective of the evidence we can glean from a variety of
sources about athletic trainers and their personal relationship to young
athletes under their care.

No one can doubt Pindar’s own interest in the attractiveness of boys
and pederastic themes generally.* The central reason for interpreting the
Ilas-Hagesidamus relationship as not merely didactic is the application
of Achilles and Patroclus as a mythological analogy. Nothing in the /I-
iad or mythological tradition makes Achilles a teacher of Patroclus; the
one admonition Achilles offers Patroclus in the /liad Patroclus fatefully
disobeys. However, it is well-known that the myth of Achilles and
Patroclus had been interpreted in explicitly pederastic terms in Pindar’s
own time by Aeschylus’ tragedy Myrmidons.> This would therefore be
one of several cases where Pindar reacts to a myth Aeschylus had re-
cently put on stage.® Achilles is a teacher to Patroclus inasmuch as he is
Patroclus’ erastes and role model. This association of functions raises
the obvious question whether Ilas, in addition to being Hagesidamus’
athletic trainer, was also his lover or at least was presented as such. The
term Xopts, which is used here to designate the thanks owed to the
teacher, frequently bears erotic connotations in Greek, referring to the
reciprocal favors a beloved grants his lover, whether physical or emo-
tional (see, for instance, Theognis 956-57, 1263-66, 1299-1304,
1319-22, 1327-34, 1367-68). Verses 20-21 certainly suggest that Ilas’
role involved building character as well as teaching the fine points of the
pugilistic art.

The coupling of Hagesidamus’ name with Ilas in the first actual nam-
ing of the victor in the poem stands as the climax of the entire first triad.”
Interestingly, Pindar’s last mention of the boy at the end of the poem
links his name with the erotically charged epithet epaTov and with an
allusion to another pederastic myth, that of Zeus and Ganymede:

TS epatov § ApXEGTPOTOU
alvnoa, Tov £180V KPOTEOVTO XEPOS OAKQ
Boopov map  OAupmiov
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KELVOV KOTOL XPOVOV

186 Te KA

WP TE KEKPOUEVOV, O TTOTE

avaidea MovupnSet Bavatov aAke cuv Kumpoyevel.

I have praised the love-inspiring son of Archestratus, whom I saw
triumphant in strength of hand beside the Olympian altar at that
time, beautiful in physique and blessed with that youthful
effloresence which, together with Cyprian born Aphrodite, once
warded off from Ganymede death that knows no shame.
(0.10.99-105)

Pindar specifically praises the boy’s beauty and his cdpa, that “perfect
moment” of adolescent ripeness which became immortal for Ganymede
and, by implication, will become immortal for Hagesidamus through
Pindar’s poetic celebration.®

Hagesidamus’ relation to Ilas raises the question whether the promi-
nence of trainers in Pindar’s epinicia for boy victors may have been due
to the trainer conventionally being an erastés. As abhorrent as
teacher-student relationships may be to some modern constructions of
sexual morality, as institutionalized today in the ethical codes of virtu-
ally every school and university, we must recognize that the bugbears of
sexual harassment and child molestation did not possess the same va-
lence in antiquity; pederasty and pedagogy were intimately linked. The
educational historian H. 1. Marrou (1964), although no enthusiast for
homosexual causes, was nevertheless forthright in acknowledging the
pederastic basis of advanced education in all spheres:

Pederasty was considered the most beautiful, the perfect, form of
education—Tnv kaANotnv ToiSelav. Throughout Greek history
the relationship between master and pupil was to remain that be-
tween a lover and his beloved: education remained in principle not
so much a form of teaching, an instruction in techniques, as an ex-
penditure of loving effort by an elder concerned to promote the
growth of a younger man who was burning with the desire to re-
spond to this love and show himself worthy of it. (p. 57)

This romantically engaged mentorship would be particularly character-
istic of the most elite forms of aristocratic education, based on personal
rather than group instruction. It might also be appropriate for some
forms of technical apprenticeship. Marrou continues:
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... it was still under the shadow of masculine erotic love that this
high technical instruction flourished: no matter what branch was
involved, it was carried on in the atmosphere of spiritual commu-
nion that was created by the disciple’s fervent and often passionate
attachment to the master to whom he had given himself, whom he
took as his model, and who gradually initiated him into the secrets
of his science or art. For a long time, the lack of proper educational
institutions meant that only this one type of thoroughgoing educa-
tion was possible—the type whereby a disciple was attached to a tu-
tor who had honoured him by summoning him to his side, by
electing him. Let us emphasize the direction of this vocation: it
was a call from above, to one whom the tutor deemed worthy. For
a long time the opinion of antiquity was to despise the teacher who
made a business out of teaching and offered his learning to the first
customer who came along. The communication of knowledge, it
was believed, should be reserved for those worthy of it. (pp. 58-59)

Socrates’ relationship with his pupils is often characterized in
pederastic terms, even if he never actually sought physical consumma-
tion of the relationship.® Later biographical sources, although not al-
ways trustworthy, suggest numerous teacher-student relationships of a
pederastic nature: the philosophers Parmenides and Zeno, Xenocrates
and Polemon, Polemon and Crates, Crantor and Arcesilaus, the sculp-
tors Pheidias and Agoracritus of Paros, the physicians Theomedon and
Eudoxus of Cnidus.!0 Iconographic evidence confirms that teacher-stu-
dent relationships could be eroticized even in musical and other
non-athletic contexts.!!

In a bold and challenging revaluation of ancient educational models,
Yun Lee Too (2000) has questioned the concept of educational
mentorship as merely a “call from above,” as Marrou termed it, in favor
of an economy of reciprocal, two-way desire on the part of both teacher
and student: in her view, the eroticization of the relationship can serve a
beneficial purpose precisely inasmuch as it equalizes or “peers” the
teacher and student, deconstructing the traditional model of prescrip-
tive, omniscient pedagogy in favor of a more open, conversational, and
dialectical exchange in which the student becomes closer to an equal of
the teacher, able to develop and contribute his own original ideas like an
adult, rather than as an acolyte kneeling before a magisterial discourse
of self-contained totality and impassionate wisdom (pp. 73-75). The
teacher’s desire for proximity to his student’s beauty complements the
student’s desire to learn by proximity to his teacher’s experience and
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wisdom; this mutual, if differentially determined, need makes each
partner to the relationship of exchange equally vulnerable to the other’s
disapprobation. This conceptualization of a two-way relationship of
mutual vulnerability and need is surely preferable to the reductive
phallocratic formulation of Greek pederasty advanced by David
Halperin (1990, p. 30) and others.!2 On the other hand, it is precisely by
refusing to make love to the beautiful student, as Socrates does with
Alcibiades, that the teacher retains his self-sufficient authority and mas-
tery: as Leo Bersani (1985) has noted in explicating Foucault’s articula-
tion of Greek ascesis, “the elimination of sex has transformed a relation
of problematic desire into a pure exercise of power” (p. 17).

The applicability of the pederastic model to athletic training is clear.
Later sources distinguish between the paidotribés, who would lead
classes of group instruction, and the gymnastés, a more accomplished
professional who would train a competition-level athlete one-on-one
and who would supplement his instruction in bodily maneuvers with a
systematic dietary regimen and supervision over every aspect of the ath-
lete’s lifestyle.!3 Although the term paidotribés probably encompassed
both forms of instruction in the fifth century, the separation between the
two types of training nevertheless probably existed, with the gymnastés
more likely to accommodate Marrou’s pederastic model. The trainer
would accompany an Olympic-level boy athlete on what could often be
an extremely long and arduous journey (as in Hagesidamus’ case, an
overseas voyage from the toe of Italy) and would stay with him for the
mandatory 30-day training period at Olympia, perhaps lodged together
at close quarters in accommodations that probably consisted of little
more than a tent.

The private wrestling school (palaestra) is certainly identified as the
prime arena of pederastic courtship in a range of texts from a variety of
genres in both the fifth and fourth centuries.!#* Numerous Greek vases
depict scenes of clothed men or youths admiring, crowning, or present-
ing gifts to naked athletes; strigils and oil flasks hanging in the back-
ground are also common means of giving a gymnastic setting to
courtship scenes.!> Some would argue that the institution of athletic nu-
dity and the addition of separate competitions for boys at the major fes-
tivals reflect the emergence of a homoerotic esthetic centered upon
athletics during the archaic period.!¢ Indeed, contests of euandria cen-
tered upon male beauty were a part of the Panathenaea and several other
local festivals.!” Is it legitimate to assume that pederasty entered the
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wrestling schools only from the influence of outside spectators and
never among the participants themselves?

More than one Hellenistic epigram takes it for granted that a position
as athletic trainer afforded almost unlimited potential for physical and
even sexual intimacy with boys.!8 An early Hellenistic papyrus (P.
Lugd. Bat. 20.51, datable to 257 BCE) contains a letter by a man wor-
ried that his supervision of a palaestra will give his enemies plausible
grounds for accusing him of pederasty.!® As the teacher responsible for
a developing boy’s physical formation and health, the trainer would
closely inspect every inch of his anatomy; indeed, it was a trainer’s role
to massage sore muscles after a workout.2 Touching and visual appre-
ciation of the boy’s physique would be daily activities. In the athletic, as
in the military and sympotic realms, the boundaries between
“homosocial” and “homosexual” were not always clearly demarcated.?!

There were concerns in some parts of Greece that this pedagogical
authority could be misappropriated or abused: Aeschines cites a “law of
Solon” (Tim. 10-12, 138-39) regulating the hours at which gymnasia
and schools could be open. This regulation, which probably dates much
later than Solon, appears to reflect concern about after-hours contact be-
tween boy athletes and trainers under the cover of darkness. Kyle
(1984) has argued that the one part of this law that is genuinely Solonian
(based on other citations as such) is the prohibition against slaves “oil-
ing themselves in the gymnasium (Enpoaoideiv) or acting as lovers
(epav)” (pp. 99-102). The fact that these two verbs are coupled together
in all the citations of this law implies that athletics and pederasty were
routinely coupled in Solon’s time as the prerogatives of free men and
that the social context for both activities was the same.?2 The more re-
strictive and sexually conservative environment of the late fifth century
may have chosen to expand Solon’s law into restricting relationships
between boys and trainers, but the fact that such a regulation was felt to
be necessary is itself evidence that such relationships were far from un-
known.23 It is commonly accepted that the institutionalization of public
gymnasia in Athens evolved together with the state’s growing democ-
racy.2* It may be that the eventual addition of publicly appointed or
elected gymnasiarchs and paidotribai, of which there is some evidence
in the fourth century,?S reflected not only further democratization of
athletic training, but also a desire to remove it from the realm of private
patronage and pederastic influence, which was increasingly
marginalized by Athenian democratic discourse as a social practice
only of the elite.26
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Not only did perceptions of what was appropriate and inappropriate
vary over time, but they also depended on the local customs of each city
state: Plato’s Pausanias (Symp. 182A-C) tells us that the Boeotians
(Pindar’s native people) and the Eleans (the sponsors of the Olympics)
were completely unashamed in their conduct of man/boy love, whereas
the Athenians and Spartans were exceptions to the norm in their ambiv-
alence. Other sources attest a strong Cretan identification with the prac-
tice.2” In considering whether trainers might be lovers of some boys
under their tutelage, we should remember that being an erastés might
also mean something very different in different parts of the Greek
world. The Spartans practiced what was at least officially a chaste ver-
sion of pederasty in which men and boys paired off as lover and be-
loved, but actual sexual contact was forbidden.?8 Acting as a boy’s
trainer might also be either a more or less formalized arrangement:
Theognis 1335-36 implies that it was common for a lover to exercise na-
ked together with his boy,?® and the Spartan myth of Hyacinthus fea-
tures the god Apollo doing gymnastics with his young companion.30
Vase paintings frequently show youths of approximately the same age
and stature acting as trainer,3! suggesting that such activity was often
more an offering of friendship than a certification of experience or pro-
fessional standing, although this representational development may
also imply the equalization of the teacher-student relationship that takes
place once an erotic element dominates.

The forms of patronage a lover could offer a protegé were also vari-
able. Xenophon’s Symposium presents Callias as the lover of the young
athlete Autolycus with the full knowledge and consent of the boy’s fa-
ther.32 Callias was of course one of the wealthiest Athenians, a man
known for his generosity and even extravagance.33 What little is known
of Autolycus’ father Lycon suggests that he was comparatively poor,3*
which raises the possibility that it was Callias’ role as erastés to pay for
the boy’s trainer and defray the costs of his travel to various athletic
venues. Nick Fisher (1998), drawing on the work of Young, Kyle, and
others, has recently argued that quite a few young athletes would come
from backgrounds that were less than wealthy and would rely on pre-
cisely such patronage, often erotically motivated (pp. 96-98). Graffiti
from the stadium entrance at Nemea (fourth to third century BCE in
date) attest that lovers would be present at the games to cheer on their
young companions (SEG 29.349 [g] and [i]). Hence the nexus between
the palaestra and pederastic courtship may be founded on a complex ar-
ray of connected social interactions and needs.
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Pindar’s Pythian [P.] 10, written for the Thessalian boy victor
Hippocleas, offers a likely parallel for precisely this situation, in that the
ode itself was commissioned by Thorax, a member of the local ruling
family, but not a relative of the boy.33 It would therefore seem that Tho-
rax was indeed a patron and financial backer who was in a significant
way involved with the boy’s athletic success. The scholia speculate that
he was also the boy’s erastés,3¢ a possibility that appears to be sup-
ported by the context in which he is mentioned. The ode concludes by
commending to the boy Thorax’s character and friendship (vv. 61-72),
after a priamel (vv. 55-60) describing the new erotic opportunities
which may now be available to him as a famous athlete: celebrated by
Pindar’s songs, he will be still more beautiful to look upon in the eyes of
both “youths his own age” (cAi1) and “older men” (ToAa1TEPOLS),
and he will be a care to “young maidens” (veaioiv Te mapbevoiat).3?
Verse 60 (sTEPOLS ETEPWV EPWITES), Which one might loosely translate
as “different strokes for different folks,”38 encapsulates the sequence in
a neat summary priamel. In contrast to this priamelistic foil, Pindar
warns the boy not to look too far afield, but stick with the good which is
at hand. Verse 64 and following make it clear that the boy’s present
good is Thorax, presumably his present erastés, whose virtues Pindar
warmly recommends in the lines that follow. Girls and marriage are
among Ta & €15 eviauTov (“the things a year in the future”), which the
poet warns the boy not to try foreseeing right now. If my interpretation
of this passage is correct, Pindar’s ode and its public celebration could
be viewed as an extravagant love gift from Thorax, even as Callias’
feast (the setting of Xenophon’s Symposium) was a public love gift cel-
ebrating the Panathenaic victory of his eromenos Autolycus.

There is, however, a key difference between O.10 and P.10, which is
the lack of any indication that Ilas is the one who commissioned
Pindar’s services, in contrast to the very specific announcement in
P.10.64-66 that it is Thorax who has yoked Pindar’s chariot of song.3°
The shorter O.11, which celebrates the same victory, makes no mention
of Ilas at all, which would be strange if he were the one paying for it.
Ilas’ role in 0.10.20-21 seems entirely involved with training and en-
couraging Hagesidamus. While his financial patronage cannot be ex-
cluded as a possibility, it does not appear to be the primary emphasis.

But Fisher (1998) notes that the roles of trainer and financial backer
were in some cases conflated, in that it would not be unusual for a
trainer to volunteer his services out of romantic attraction to a promising
youth (pp. 96-97). One of the most frequently and enthusiastically



146  SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

praised trainers in Pindar is the Athenian Melesias (0.8.54-66,
N.4.93-96, N.6.64-66), also noted as the father of the “other
Thucydides,” the conservative and aristocratic political rival of Peri-
cles.#0 0.8.65-66 tells us that Alcimedon has brought this trainer his
thirtieth victory. It is difficult to believe that someone of Melesias’
prominence and high station would have undertaken to train so many
young Aeginetan wrestlers purely out of a profit motive. More likely his
motivations were love of the sport and his enjoyment of close contact
with developing adolescent athletes. How “close” the contact was we
cannot of course say, but Melesias clearly found his considerable in-
vestment of time worthwhile. That Melesias was not the only rich man
who chose to pursue an avocation as a trainer is confirmed by the exam-
ple of Timarchus’ uncle Eupolemus (Aeschines, Tim. 102).

Some of the most suggestive fifth-century evidence concerning the
relation of trainers and athletes is found in the iconography of Attic
red-figure vase painting. There are dozens of representations of such
scenes extant,*! and this motif is arguably an even more common form
of adult-youth interaction than the explicit courtship scenes so often dis-
cussed in treatments of Greek pederasty. What is often striking about
these images is just how much they have in common with courtship rep-
resentations; in many cases it is impossible to tell whether the clothed
figure watching or crowning a nude athlete is a trainer or a lovestruck
admirer. The one certain and distinctive attribute that identifies a char-
acter as a trainer is the cleft staff or branch, which would be used to prod
or position an athlete’s limbs; however, trainers are sometimes repre-
sented with an ordinary staff, so the absence of a cleft staff need not ex-
clude a character as trainer.

A common and normative image is of a bearded trainer, sternly impe-
rious and usually supervising more than one pupil, whose air of adult
authority and command seems unquestionable (see Figure 1). What
may be a bit surprising, however, is that it is just as common to find
youths of an age apparently equal to the athlete(s) holding the cleft stick
and acting as trainer, as if to deemphasize any concept of hierarchy and
suggest that a friend or companion could just as well assume the role.*2
This is in fact the most frequent way of representing trainers on late
fifth-century vases, such as those of the Eretria Painter, Calliope
Painter, and Disney Painter, all of whom especially favored athletic
scenes, but it is also common in the work of earlier red-figure artists
such as the Andocides Painter, Euthymides, Epictetus, the Kleophrades
Painter, Onesimus, the Antiphon Painter, the Brygos Painter, Douris,
and even on at least one black-figure vase.*3 These youthful trainers are
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FIGURE 1. Amphora signed by Euthymides. Munich 2308 = ARV * 26.2. Re-

produced by courtesy of the Staatliche Antikensammlungen und Glyptothek
Miinchen.
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more likely to be paired off with athletes one-on-one and to show a
closer degree of personal engagement.

The Calliope Painter produced a series of pelikai featuring a common
compositional scheme, of which a dozen examples are extant (Lezzi-
Hafter, nos. 163-74; see Figure 2) dated to the period 440-20 BCE: on
one side of each pelike is a pair of figures (in two cases male-female
[Lezzi-Hafter, nos. 165-66], in the others two age-equal male youths),
and on the other side is a single male figure who appears to be watching
the interaction of the pair on front. Six of the ten vessels with male-male
couples show a trainer (identified as such by the forked stick) and ath-
lete; the other four merely show two clothed youths in conversation, but
one of those (Lezzi-Hafter, no. 174) features a young trainer as the solo
figure on the reverse. The mutual engagement and eye contact of these
four non-athletic couples suggest that the images could be construed as
courtship scenes; the two heterosexual couples are unquestionably
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FIGURE 2. Pelike attributed to the Calliope Painter. Tampa 1986.068 = ARV *

1262.69bis. Reproduced by courtesy of the Tampa Museum of Art, Joseph
Veach Noble Collection.
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such, since the young man in both cases hands an alabastron to the
woman as a gift. It is interesting that this painter would regard
trainer-athlete pairs as a variation or substitute for courtship scenes.
Even more significant, however, is what we find on some of the pelikai
with trainers and athletes: three of the six (Lezzi-Hafter, nos. 163 = Fig-
ure 2, 168 [Verona 53 = ARV? 1262.67], 169 [New York 25.78.68 =
ARV?1262.69]) show the youth disrobing himself in front of the trainer,
as if to open up his body for the trainer’s inspection.** The trainer bends
over slightly and fixes his gaze on the boy’s midsection, as if the boy’s
penis were his real object of interest. From our position to the boy’s
side, we do not actually see the boy’s penis, but it is clear that the boy’s
clothing is opened just enough that the trainer, who stands in front of
him, can steal a peek at this visual prize, which seems to be reserved for
him alone. In earlier red-figure vase painting (see, for example, Figure 3),
a boy’s opening up his clothing and showing his body to an interested
suitor is a convention to express his consent to the suitor’s gifts and ad-
vances.* That the Calliope Painter chose to model some of his

FIGURE 3. Kylix attributed to Makron. Munich 2655 = ARV ? 471.196. Repro-
duced by courtesy of the Staatliche Antikensammlungen und Glyptothek
Miinchen.




150 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

trainer-athlete pairs on the iconography of pederastic courtship suggests
that he saw the relationships as parallel and perhaps even equivalent.
Another interesting case is Figure 4, a plate signed by Epictetus, ac-
tive from about 520 to 490 BCE, in which two age-equal youths stand
face-to-face at close quarters, with reciprocal eye contact. The youthful
trainer at the right, holding a forked staff in one hand, reaches out with
the other to his companion’s hip to tie a fillet around him. This gesture
recognizes an athletic triumph and could thus appropriately be a

FIGURE 4. Plate signed by Epictetus. Gymnasium scene: athlete and trainer.
Red-figure plate ¢. 520-510 BCE. Inv. G7 = ARV? 78.97. Photo: H. Lewan-
dowski. Louvre, Paris, France. Reproduced by courtesy of the Réunion des
Musées Nationaux/Art Resource, NY.
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trainer’s way of honoring his pupil, but iconographic parallels also sug-
gest that such ribbons are commonly offered by lovers or suitors. New
York 1979.11.9 (= Kunisch no. 250), a kylix by Makron, shows bearded
men (no staffs) wrapping elaborate, even excessive ribbons around
nude athletes;* that this is meant as a courtship vase is indicated by the
other side, which clearly shows lovers offering gifts. See also London
E440 (ARV?2 289.1 = Koch-Harnack, Fig. 111), a stamnos by the Siren
Painter showing Erotes carrying such a ribbon along with other
love-gifts, and Paris G45 (ARV2 31.4 = R59 in Kilmer), an amphora by
the Dikaios Painter, where one clothed youth-naked boy pair kisses, and
another shows the clothed youth crowning the naked boy discus-
thrower.*’

On some vases, one sees trainers and wooers explicitly parallelled.
Figure 5, a kylix by Douris, who was active throughout the first half of
the fifth-century BCE, provides an interesting example. One side de-
picts four naked youths and two bearded men: the two youths at the left

FIGURE 5. Kylix signed by Douris. Young man in robe holding the trainer’s ba-
ton. Red figure cup. 490-480 BCE. Inv. G 118 = ARV* 430.35. Photo: H. Lewan-
dowski. Louvre, Paris, France. Reproduced by courtesy of the Réunion des
Musées Nationaux/Art Resource, NY.
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hold hand weights, emphasizing their athletic activity. A trainer, recog-
nizable by his forked rod, reaches out with the palm of his hand to touch
one of these youths, perhaps to position the young man’s back or but-
tocks. On the right side we see another group of three, again with the
youth on the outside margin watching. In this group, the bearded man
holds in his right hand a typical walking staff rather than a trainer’s rod
and gesticulates with his left hand as if talking to the youth in front of
him, who turns around to look at him, but walks away and raises his
right hand in what appears to be a gesture of refusal.*8 This scene is evi-
dently one of courtship, not athletic supervision. Its juxtaposition with
the trainer reaching out to touch the youth in front of him prompts us to
reconsider the dynamics and intention of that grouping. The parallelism
in the composition and orientation of each pair is clear: in each case the
man appears to pursue from the right, while the youth walks away to the
left. Moreover the youth twists around to look back at the man, who ad-
vances his right arm in the youth’s direction. Could the vase painter’s
intention be to show that the wooer and trainer are in some sense both
pursuing the same thing, even if from the standpoint of different roles?4°
Or are we meant to contrast the ready availability of a boy’s body for
touching by a trainer with the non-availability of the other boy to the
non-trainer?

There are many cases where one simply cannot tell whether the fig-
ure in question is a trainer or an engaged admirer. A good example is
Figure 6, a neck amphora attributed to the Painter of Altenburg 273,
from the second half of the fifth-century BCE. A naked youth holds a
hand-weight as he stands to the right of a goalpost, while a well-clothed
bearded man on the other side of the post bends over to talk with him,
leaning on his walking staff, his right hand positioned on his hip. He
lacks the forked staff characteristic of trainers, which is always held,
never leaned upon. His hands are static and make no gesture indicating
instruction or demonstration to the youth. But nothing prevents him
from being a trainer either. On the other side of the amphora is a running
Nike, perhaps suggesting that the man is admiring a youthful victor. The
two figures, like those of Figure 4, stand in reciprocating eye contact,
which often indicates emotional engagement.’ Other equally ambigu-
ous cases can be identified.>! That the iconographical conventions are
so undefined that we cannot distinguish between trainers and admirers
in these cases raises the possibility that the ancients themselves did not
sharply distinguish between the two: a trainer was an admirer, whose
emotional orientation toward a favored trainee was in some sense that of
a lover.
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FIGURE 6. Neck amphora attributed to the Painter of Altenburg 273. Munich
2333 = ARV? 1194.1. Reproduced by courtesy of the Staatliche Antikensammlungen
und Glyptothek Miinchen.
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The work of one vase painter deserves particular mention. The
Eretria Painter, active between 440 and 420 BCE and closely associated
with the Calliope Painter, produced a series of kylixes with athletic (or
in some cases musical or pedagogical) scenes: each cup features a pair
of (usually age-equal) youths in the interior, and two pairs on each
side.>2 Typically, one youth in each pair is clothed and the other a nude
athlete; it is often uncertain whether the clothed figure is a trainer or a
lovestruck admirer.>3 One vase where at least two or three of them are
certainly trainers is Figure 7a-c: the clothed figure in the tondo (7a) is
clearly recognizable as a trainer in virtue of his forked staff and distinc-
tive wreath. Similarly, one of the youths on the side of the cup (7b)
holds a forked staff. The comparable youth on the other side (7¢) who

FIGURES 7a, b, c. Red-figure kylix, attributed to the Eretria Painter, c. 430-420
B.C., acc. #1980.38 = ARV ?1254.73. Reproduced by courtesy of the Jack S.
Blanton Museum of Art, The University of Texas at Austin, Archer M. Hunting-
ton Museum Fund and the James R. Dougherty, Jr. Foundation, 1980.
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holds a staff is probably a trainer; although the staff is not forked, it is
too long to be merely a walking stick.>* The other pair on each side is
distinguished by the giving of a sprig or crown; on one side (7c) the
clothed admirer holds it out toward the athlete as a reward he is present-
ing,3> whereas the other side (7b) shows a curious inversion of the usual
pattern in that the naked athlete boldly strides forward and appears to
present the gift to his admirer. Although this athlete’s groin area is dam-
aged by a large scratch, one can make out the tip of an obviously erect
penis, something quite without parallel in athletic scenes, but perhaps
intended to suggest the aphrodisiac power of athletic success as well as
the complete deconstruction of all active-passive distinctions between
lover and beloved. What is common to all these pairs, however, is the
deeply engaged mutual eye contact in each case. While eye contact gen-
erally becomes more important as red-figure style develops in sophisti-
cation, such intense ocular interaction seems to be a special hallmark of
this painter’s style, particularly noticeable in the age-equal couples,©
and cannot fail to imply a two-sided eroticization of the relationship.
The trainer-figures in each case make no authoritative gestures and ap-
pear unconcerned with how the athletes hold the discus. Note particu-
larly how close together the trainer and youth stand in 7a, as if their arms
touch. The trainers here are, for all practical purposes, admirers, and
their emotional engagement with the athletes puts them on a level of
complete equality.

A curious and unique illustration is offered in Figure 8, a kylix attrib-
uted to Onesimus, active in the first quarter of the fifth century, where
we see an adult trainer fully naked, like the two young athletes under his
charge. Even more unusual is the fact that he is about to come to blows
with one of the youths, who holds a measuring rod or a javelin above his
head.’” The trainer’s weapon is, on the other hand, merely a sandal,
which is never found elsewhere on athletic vases as an instrument of
punishment or discipline.”® Its most common function is as a stimulant
to lovemaking on sexually explicit vases, usually of a heterosexual
character; in most of these cases, it may be meant as a tool of intimida-
tion allowing men to force their way on unfortunate slave girls, but on at
least one kylix (Berlin 3251/Florence 1B49 = ARV2 113.7 = R192I in
Kilmer) a man appears to derive pleasure from being sandal-whipped
by a woman.>? The closest pederastic parallel is a pelike by Euphronius
(Villa Giulia, unnumbered = ARV? 15.11 = Keuls, Fig. 255), showing a
seminude youth about to fall off his chair as he reaches out to grab hold
of anaked boy and sandal-whip him; that something of an erotic charac-
ter is involved is suggested by the boy’s erection and the kalos-inscrip-
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FIGURE 8. Kylix attributed to Onesimus. Munich 2637 = ARV2 322.28. Repro-
duced by courtesy of the Staatliche Antikensammlungen und Glyptothek
Minchen.

tion between the two figures.®0 Given these associations of the sandal in
the iconographic tradition, as well as the man’s nakedness, one is enti-
tled to wonder whether the clash in Figure 8 might represent a trainer
who has made unappreciated physical advances on the youth and has
been forcibly repelled. Compare the pelike by the Aegisthus Painter
(Cambridge 37.26 = ARVZ 506.21 = Dover R684) in which a youth vio-
lently wards off a pushy suitor by brandishing a lyre above his head.
Another anomalous, but intriguing, illustration appears in Figure 9,
an amphora by the Andocides Painter, active in the last quarter of the
sixth century and one of the earliest red-figure painters. Martin Kilmer,
who includes an illustration, aptly captions “Wrestlers and effeminate
trainer.”®! At the left-hand margin of the picture we see a long-haired,
willowy youth dressed in a robe with an elaborate border and a flowery
decoration, more typical of what one might expect a woman to wear.52
In his right hand he holds a rod, but with his thin, delicate left hand he
raises to his nose a flower, as if to imply that the delight he takes in
watching naked athletes is a sensual pleasure like sniffing a rose.®® A
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FIGURE 9. Neck amphora signed by Andocides, Berlin. Andokides-Amphora F
2159 = ARV? 3.1. Reproduced by courtesy of the Antikensammlung, Staatliche
Museen zu Berlin—Preussischer Kulturbesitz.

similar flower-sniffing youth appears on other works of the same
painter as an aesthete appreciating musical entertainment.%* Figure 9 is
unusual in more than one respect: note also the bearded figure on the ex-
treme right, who is lifted up by his larger and younger companion like a
plaything, emphasizing that the usual categories of age superiority are
inverted.®> But in showing that youth and beauty captivate even those
one might expect to exercise authority, the vase speaks to a more pro-
found truth in erotic relations. While it cannot be ruled out that the
flower-sniffer is an umpire rather than a trainer, either way he shows
that supervision in the ring is not necessarily defined in terms of supe-
rior physical strength or masculinity, so much as a role assumed by
those most appreciative of athletic beauty.

None of the evidence we have adduced, either textual or icono-
graphic, is by itself definitive. But in its cumulative totality, the evi-
dence does suggest that the palaestra was a sanctuary of pederastic
culture and that it was not uncommon for the relationships between a
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trainer and young athlete to be intimate and eroticized. The icono-
graphic evidence in particular suggests that there was sometimes very
little difference in age between the two, and the trainer’s position need
not necessarily be based on long experience or even athletic skill. How-
ever, the better trainers—Melesias and the others whom Pindar praises in
connection with their pupils’ victories—were probably experienced pro-
fessionals, which does not, however, in itself mean they offered their
services for hire. Indeed, Pindar’s allusive suggestion that Ilas was the
lover as well as the trainer of the young Hagesidamus in Olympian 10
does not necessarily prove that he actually was the boy’s lover, but that
it would be received positively for Pindar to imply that he was, as if to
affirm that he was motivated by genuine and authentic admiration of
Hagesidamus’ qualities rather than any mercenary motive.% Just as
Socrates could pride himself on not being motivated by money, like
other sophists, but by the pleasure afforded him in the company of
young and open minds in search of moral excellence, a trainer might be
excited by the opportunity to guide young and eager bodies in pursuit of
an excellence that combined physical and moral self-control. We should
not be unduly prejudiced by modern assumptions that may define erotic
involvement with youth and moral guidance as mutually exclusive and
antithetical spheres of activity.6”

NOTES

1. For a more detailed interpretation of the context of these lines, see Hubbard
(1989).

2.2 0.10.19c¢, 21a (Drachmann). This view is accepted by most modern Pindaric
commentators (e.g. Dissen (1830, II, p. 130); Mezger (1880, p. 429); Christ (1896,
p. 82); Verdenius (1988, p. 64)). That training is at issue here is certainly suggested by
the image of whettmg (60('@0(15) one with natural ability” (GUVT ApPETQ) “by means
of divine arts” (6eou ouv Tahauais). The trainer is also characterized as a “whet-
stone” in 1.6.73. Gildersleeve (1885, p. 216) cites additional parallels.

3. Fraccaroli (1894, pp. 294-295) and Viljoen (1955, pp. 72-85) note that Ilas is
given special prominence in this poem beyond what one normally expects of a trainer
(who is usually mentioned only in the last triad), but fall back on the speculation of the
scholia (Z 0.10.19¢, 21a [Drachmann]) that Ilas gave the boy special encouragement
or advice during the match itself that turned a looming defeat into a victory. This expla-
nation fails to motivate the Patroclus/Achilles allusion.

4. See especially frr. 123, 127-28 S-M, N.8.1-5. Kohnken (1974, pp. 200-204) has
argued that Pindar is the one who introduced the pederastic dimension into the myth of
Poseidon and Pelops in O.1; even if it was traditional, Pindar certainly emphasizes it.
Athenaeus 13.601C, in quotmg fr. 127, calls Pindar ou HeTplcos EpeaTIKOS. Pindar fre-
quently uses erotic motifs in the epinicia as an extension of the symposiastic
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relationship of philotes between poet and victor. See von der Miihll (1964); Lasserre
(1974, pp. 18-19); Crotty (1982, pp. 92-103); Instone (1990); Steiner (1998, pp. 136-
142); Nicholson (1998, pp. 28-33). Kurke (1990, pp. 94-95) argues that the paideutic
role of Cheiron in P.6 is inherently pederastic; if so, it would provide a parallel to what
is here proposed for Ilas and Hagesidamus.

5. See Plato, Symp. 180A, and Aeschylus, frr. 135-37 TGrF. Clarke (1978) has ar-
gued that the Achilles-Patroclus relationship is already erotic in the /liad. Against this
view, see Barrett (1981) and Patzer (1982, pp. 94-98). Halperin (1990, pp. 75-87) is
more cautious and views the relation in terms of warrior-partnerships in Near Eastern
tradition that are not necessarily sexual. The Platonic passage suggests that Aeschylus’
innovation was not only to interpret the relationship in pederastic terms, but also to in-
vert the ages (Patroclus was usually imagined as the elder of the two) so that Achilles
could be cast as the erastés. Among Pindaric commentators, Lehnus (1981, p. 175) is
the only one to perceive the erotic nature of this relationship, but he fails to recognize
the influence of Aeschylus here or to draw the necessary inference about the analogous
relationship of Hagesidamus and Ilas.

6. For the influence of the Oresteia on P.11, see Hubbard (1990, pp. 348-351), and
the additional bibliography therein. For 0.6 and N.9 as responses to Aeschylus’
Eleusinians, see Hubbard (1992, pp. 97-100).

7. The climactic coupling of the trainer Orseas’ name with the victor at the very
end of 1.4, together with the evocation of the erotically suggestive term xapis, leads
Nicholson (1998, pp. 31-32) to conclude that their relationship may also have been
pederastic.

8. N.8.1-5 opens its praise of the young victor Deinias with an invocation to {1pa,
called “herald of the ambrosial love acts of Aphrodite, who sits on the cheeks of maid-
ens and boys.” The word unquestionably marks a love object for Pindar. Deinias’ exact
age is unclear, but the emphasis on” (1pa and the explicit reference to boys in verse 2
suggests that he was probably still a boy and in any event not much over 18. Hamilton
(1974, p. 108, nn. 5-6) adduces formal grounds to support the information of > Pindar,
N.8.inscr. a (Drachmann) that the ode commemorates a double victory of father and
son, suggesting that Deinias must in fact be quite young, if his father is still an active
athlete winning footraces.

9. See especially Plato, Charm. 154A-155D, Lysis 204A-206A, Symp.
216A-219E; Xenophon, Symp. 4.27-28.

10. See Meier and de Pogey-Castries (1930, pp. 84-85) for a catalogue of the
sources, mainly in Diogenes Laertius. Even if we reject the historicity of all these rela-
tionships, the traditions demonstrate that by the Hellenistic period, such teacher-stu-
dent pederasty was taken for granted.

11. While it is easy to understand why boys undergoing athletic instruction are de-
picted nude on vases, there was no necessary reason why students of music and litera-
ture should be so presented, unless to emphasize their role as beautiful objects of their
teacher’s gaze: see the interior of a kylix by the Eretria Painter (Paris G457 = ARV
1254.80 = Lezzi-Hafter no. 21), pointedly parallelled to athletic scenes on the sides of
the cup. For other examples of classroom nudity, see the interior of a kylix by a painter
related to Apollodorus (Basel BS465 = Beazley Addenda’ 398 = CVA Switzerland V1,
pl. 19.1), a chous by the Berlin Painter (New York 22.139.32 = ARV’210.186 = Beck,
Fig. 104), akylix of the Cage Painter (Paris G318 = ARV*348.3 = Beck, Fig. 57), the in-
terior of a kylix by the Akestorides Painter (Leiden PC91 = ARV” 781.3 = Beck, Fig.
121), a kylix by the Tarquinia Painter (Tarquinia RC1121 = ARV* 866.1), a chous by
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the Shuvalov Painter (London E525 = ARV* 1208.38 = Beck, Fig. 80), an unattributed
chous (Brussels A1911 = Beck, Fig. 69), and a South Italic marble grave relief datable
to c. 400 BCE (Munich G481 = Beck, Fig. 122). Even in cases where the pupil is fully
clothed, the erotic relation to his teacher can be clear: see a kylix by the Telephus
Painter (Munich 2669 = ARV* 818.26 = Beck, Fig. 120), where a boy sings in front of
his seated teacher, who plays the flute, while an Eros crowns the boy from the rear, or a
kylix by Douris (Getty 86.AE.290 = Para. 375.51bis = Buitron-Oliver n0.93), where
suitors and love gifts enter the classroom. An interesting series of terra-cotta figurines
show teacher-student couples huddled closely together, often with the teacher’s arm or
hand around the (typically naked) boy’s shoulder: see Berlin TC8033 (= Beck, Fig. 67),
Paris MYR287 (= Beck, Fig. 74), Athens 4899 (= Beck, Fig. 82), London, Life Coll. 31
(= Beck, Fig. 83). The most famous and flamboyant sculptural example is of course
Heliodorus’ late Hellenistic group of Pan teaching music to a naked Daphnis (the most
famous example of which is in the Museo Nazionale, Naples). Red-figure scenes of
Heracles and his music teacher Linus typically show the young hero naked (see LIMC
IV, 833, especially nos. 1667-73), raising the possibility that his reason for attacking
Linus may have been related to unwanted physical intimacies rather than punishment;
see our discussion of Figure 8 below.

12. For a more detailed critique, see Hubbard (1998; 2002, pp. 273-290; 2003,
pp. 10-14).

13. See Gardiner (1910, pp. 503-505); Schween (1911, pp. 16-20); Forbes (1929,
pp- 64-69); Jiithner (1965, pp. 183-88).

14. This is clear from the setting of Plato’s Lysis (206E-207B) and Charmides
(153A-154C), as well as references in Attic comedy (Aristophanes, Nub. 973-76, Vesp.
1023-28, Pax 762-63, Av. 139-42). See the discussions of Delorme (1960, pp. 19-20,
35); Dover (1978, pp. 54-55); Buffiere (1980, pp. 561-572); Reinsberg (1989,
pp. 179-180); Steiner (1998, 126-129); Fisher (1998, pp. 94-104); Scanlon
(2002, pp. 199-273).

15. See, for example, Gotha 48 (ARV* 20 = Koch-Harnack, Fig. 17), Berlin 2279
(ARV* 115.2 = Dover R196a), Florence 12 B 16 (ARV’ 374.62 = Koch-Harnack, Fig.
10), Vatican H550 (ARV* 375.68 = Koch-Harnack, Fig. 9), Yale Univ. 1933.175 (ARV*
576.45 = Koch-Harnack, Fig. 5). See the survey of iconographical evidence by Scanlon
(2002, pp. 236-249), including several examples where the god Eros is shown crown-
ing or in other ways recognizing victorious athletes.

16. For the connection of athletic nudity and pederasty, see the remarks in Plutarch,
Amatorius 751F, Papalas (1991, p. 172), and Scanlon (2002, p. 96). Bonfante (1989)
emphasizes the evolution of athletic nudity in connection with ritual initiation of the
young, a context in which pederasty also figured. Arieti (1975, pp. 434-436) argues
that athletes’ nudity was a means of displaying their sexual modesty. For a brief survey
of other recent scholarship on the question, see Golden (1998, pp. 65-69). Pausanias
5.8.9 dates the addition of separate boys’ contests at Olympia to 632 BCE. Evidence
suggests that they became part of the other major festivals during the same general pe-
riod; see Papalas (1991, pp. 166-67) and Golden (1998, pp. 104-112). Significantly,
this is also the period to which we owe our earliest evidence of generalized male and
female pederasty (Sappho, Alcaeus, Alcman, the Thera graffiti). On athletics gen-
erally as eroticized spectacle in this period, see the recent work of Larmour (1999,
pp- 139-144) and Scanlon (2002, pp. 199-273).

17. These would include some kind of performance displaying bodily size, strength,
and agility. Crowther (1985, pp. 285-291) collects the evidence. On their Athenian
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version as represented on Attic vases, see Reed (1987, pp. 59-64) and Neils (1994,
pp- 154-159). For their connection with homoeroticism, see Spivey (1996, pp. 36-39).

18. For example, Automedon, AP 12.34; Strato, AP 12.206, 12.222. Wrestling im-
agery is commonly applied to love-making in a variety of texts: see Aristophanes, Pax
894-905, Eccl. 962-65, and Lucian, Asin. 8-10. The association may be present in
Pindar’s description of Hippolyta’s machinations in N.5.26-27. On the strong element
of homoeroticism involved in naked bodies wrestling together and the possibility that
infibulation of the penis was introduced specifically to avoid sexual arousal during the
event, see Larmour (1999, pp. 140-141).

19. See Montserrat (1996, pp. 150-151) on the implications of this text.

20. See Galen’s treatise TTept Tplyews TapaokeuaoTikns (= 6.13 Oribasius) for
the importance of this practice, and 11.476 Kiihn for the trainer’s role in it. This activity
probably formed the basis for the etymology of the term paidotribés (literally “boy rub-
ber”) and the synonomous aleiptés (literally “anointer”). See Forbes (1929, pp. 63,91);
Jiithner (1965, pp. 161-162); Harris (1966, p. 171). For the most complete study of ath-
letic massage in antiquity, see Jung (1930, pp. 8-23). The practice is certainly attested
in vase painting as early as 480 BCE: see a kylix by the Antiphon Painter (Villa Giulia
50430 = ARV” 340.62 = Gardiner 1930, Fig. 46). Scanlon (2002, p. 212) notes that the
term tribein is also used in explicitly erotic contexts, and thinks the erotic potential of
massage is the reason it was limited to practice by a professional.

21. On the concept of “male homosocial desire,” or the need for nonsexual male
bonding which nevertheless forms a seamless continuum with actual homosexuality,
see Sedgwick (1985, pp. 1-5). For an exploration of the issue with respect to modern
athletics, see Pronger (1990).

22. See Scanlon (2002, pp. 212-213).

23. Kyle (1984, p. 100) suggests that this expansion of the law may date to the sys-
tematic reform of Athenian law in 403 BCE. See also Scanlon (2002, pp. 91, 213-
214).

24. Delorme (1960, pp. 24-30) associates the foundation of public gymnasia with cit-
ies” needs to prepare the young for an expanded hoplite force. Kyle (1987, pp. 71-101)
sees the major periods of building activity as the fifth century, under Cimon and Peri-
cles, and the fourth century, under Lycurgus. On the connection of gymnasia with dem-
ocratic developments, see Humphreys (1974, pp. 90-91); Golden (1998, p. 144); Fisher
(1998, pp. 84-94); Ps.-Xenophon, Const. Ath. 2.10 provides key evidence for the asso-
ciation in the fifth century.

25. Although the first certain evidence for publicly elected or appointed gymnastic
officials is in a third-century inscription from Teos (SIG® 578), Plato at least conceives
of such an institution (Laws 764C-766C, 813E) and Aristotle (Const. Ath. 42.2-3) at-
tests such a system for electing supervisors of ephebic training, with an emphasis on
choosing mature men over 40 who could be trusted with the care of youths. The
third-century gymnastic law of Beroea (SEG 27.261, Side B, 13-15, 26-32) makes it
clear that it was part of the gymnasiarch’s job to protect boys from precisely those cor-
rupting influences that were associated with the private palaestra. This seems to be
confirmed for the late fifth century by the story of Prodicus’ expulsion by the
gymnasiarch of the Lyceum for being a bad influence on the young (Ps.-Plato, Eryxias
398E-399A). See also Aeschines, Tim. 12, although the text of the law is probably a
later addition.
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26. On the developing prejudice against pederasty in Athens as a radical demo-
cratic reaction against upper-class predilections during this period, see Hubbard
(2000, pp. 7-11). See also Nicholson (1998, p. 39).

27. See Plato, Laws 636B-D; Aristotle, Polit. 2.10, 1272a22-26; Ephorus, fr. 149
FGrH; Athenaeus 13.601F, 602F.

28. See Xenophon, Const. Lac. 2.12-14, Agesilaus 5.4-6; Aelian, VH 3.12. Plutarch,
Lyc. 17.1, emphasizes the athletic setting of such relationships in Sparta.

29. On this couplet, see Delorme (1960, pp. 19-20).

30. On this myth, see Sergent (1986, pp. 84-96). Euripides, Helen 1468-75, attests it
as the basis of the Spartan ritual of the Hyacinthia (cf. Pausanias 3.19.3-5, Athenaeus
IV, 138E-139F, citing earlier local historians, and the extensive note of Kannicht
1969.11, pp. 383-85, listing further sources and bibliography), which included a contest
of discus-throwing and must have been a ritual of some antiquity. Tarentum had a tomb
of Apollo Hyacinthus (cf. Polybius 8.28.2), suggesting that the association of the two
must have predated the colony’s foundation by Sparta in 706 BCE. Hesiod, fr. 171
MW, may also attest the myth, but the reading here is uncertain. For iconographic evi-
dence connecting Hyacinthus with the cult of Apollo dating back to the last quarter of
the sixth century, see LIMC V, 546-49, especially nos. 3-40. The eroticization of the re-
lationship is clearly implied in an early Laconian inscription (SEG 28.404), as also in
the visual representations of the boy astride an obviously phallic swan of Apollo; see
especially the skyphos of the Zephyrus Painter, ViennaIV.191 (ARV’976.2 = LIMC V,
379, no. 41), where the jealous Zephyrus pursues the boy on the other side of the cup.

31. See n. 43 and our discussion below. Schween (1911, pp. 78-80) and Forbes
(1929, p. 72) suggest that these might be instances of older pupils who take over in-
struction in the master’s stead, but often there is no indication of age difference at all.
These may be analogous to the cases of age-equal courtship.

32. Xenophon, Symp. 1.2-4, 8.11.

33. See Eupolis, Flatterers, especially frr. 156, 160, 174-75 PCG; 2 Aristoph., Aves
283a,284b (Holwerda); Philostratus, Vit. Sophist. 2.610; Libanius, fr. 50b.2 (Foerster).

34. See Cratinus, fr. 214 PCG; Xenophon, Symp. 3.13. This is also the conclusion of
Fisher (1998, p. 99).

35. Thorax is nowhere identified as a relative, and Pindar is normally very careful in
specifying familial relationships, when they exist.

36. 2 Pindar, P.10.99a (Drachmann) calls Thorax the eTaipos of the boy, which is
probably to be understood as a synonym for erastés. Among modern commentators,
only Schroeder (1922, p. 91) and Coppola (1931, p. 29) have explicitly acknowledged
the likely nature of the relationship. The remarks on Thorax’s xenia to the poet in
verses 64-66 and his gold being put to the touchstone in verses 67-68 make it clear that
he, not the boy’s father Phrikias, was the one who commissioned the epinician. For a
more detailed exposition of this passage and its significance, see my remarks in Hub-
bard (1995, pp. 41-45).

37. This passage is parallel to P.9.97-100, on the young victor’s enhanced sex ap-
peal to women, in an ode critics have long seen as pervaded by concerns with marriage.
In P.10 females are the climactic term in a series, represented as the final goal (in the
form of marriage) after a period of homoerotic and homosocial involvement. The
Pelops myth in O.1 suggests that Pindar did in fact view pederasty as in some way an
initiatory preparation for adult sexual responsibilities: after a pederastic interlude with
Poseidon on Olympus, Pelops with Poseidon’s help competes for and wins the hand of
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Hippodameia, upon whom he fathers a race of heroes. For iconographic representa-
tions of a victorious athlete admired by women, see Scanlon (2002, pp. 246-249).

38. For the idea that men are differentiated by sexual preference, compare
Archilochus, fr. 25.1-4 W, and Pindar, fr. 123.4-9 S-M.

39. The mention of xenia (TémoiBa Eevia Tpooavel OdTokos) confirms the pa-
tronage relationship here. See Kurke (1991, pp. 135-159) for an extended discussion of
this institution’s meaning in Pindar’s work.

40. Wilamowitz (1922, pp. 397-398) doubts the identity of Pindar’s Melesias with
Thucydides’ father, largely based on his assumption that the trainer’s vocation must
have been that of a lowly hireling. But Pindar would be unlikely to devote so much at-
tention to the praise of trainers if such were the case. 2 Pindar, N.4.155a (Drachmann)
identifies Melesias as Athenian, and the circumspection with which Pindar refers to
possible envy against him in Aegina (0.8.55, N.4.93-96) fits with his being Athenian.
The date also seems right. In favor of the identity of the two figures, see Wade-Gery
(1958, pp. 243-247), who notes that Thucydides and his sons are referred to as wres-
tlers in several sources; Bowra (1964, pp. 150-151); Golden (1998, p. 109); and Fisher
(1998, p. 89). Woloch (1963, p. 102) thinks the identification “plausible” and believes
that Melesias was in any event an aristocrat. Other sources tell us that Thucydides was
of aristocratic pedigree (Plutarch, Pericles 11.1) and married into Cimon’s family (Ar-
istotle, Const. Ath. 28.2), suggesting that his father was also wealthy and prominent.

41. In a well-catalogued and extensive collection, that of the British Museum, there
are at least 14 scenes involving trainers with athletes out of 819 red-figure vases of the
best period (the late-sixth and fifth centuries), compared to 12 scenes of men approach-
ing or conversing with youths in non-athletic contexts. See the descriptive catalogue of
Smith (1896).

42. See n. 31 above.

43. For the Andocides Painter, see Figure 9; for Euthymides, see Berlin 2180 =
ARV® 13.1; for Epictetus, see Figure 4; for the Kleophrades Painter, see Tarquinia
RC4196 (ARV® 185.35 = Plate 142 in Buitron-Oliver); for Onesimus, see Paris Bibl.
Nat., Cab. Med. 523 (ARV* 316.4 = Patrucco, Fig. 126) and Boston 01.8020 (ARV*
321.22 = Schroeder 1927, Plate 54b); for the Antiphon Painter, see Villa Giulia 50430
(discussed in n. 23 above) and Oxford 1914.729 (ARV*340.73 = Patrucco, Fig. 81); for
the Brygos Painter, see Boston 10.176 (ARV*381.173 = Schroeder 1927, Plate 53a); for
Douris, see the interior of Paris G118 (same cup as Figure 5), and the interior and Side
B of Basel Ka452 (ARV*430.31 = no. 51 in Buitron-Oliver). See also the Painter of the
Paris Gigantomachy, London E288 (ARV* 423.119 = CVA Great Britain, V11, Plate
47.3), the Aberdeen Painter (Boston 03.820 =ARV*919.3 = Beck, Figs. 181 & 184), the
Penthesilea Painter (Boston 28.48 = ARV" 882.36 = Beck, Figs. 143 & 150), and a kylix
in the style of the Colmar Painter (Bologna 362 = ARV*357 = Beck, Fig. 196). Other
possible examples include the work of Polygnotus (London E337 = ARV’ 1031.47 =
CVA Great Britain VII, Plate 65.3a,b) and the Berlin Painter (Munich 2313 = ARV’
198.12 = CVA Germany, XII, Plate 196).

44.1In Lezzi-Hafter no. 173 (London E414 = ARV*1262.65), the seated trainer looks
down at the midsection of a completely nude discus-thrower. In no. 164 (Copenhagen
Thorvaldsen 108 = ARV* 1262.66), the nude jumper holds weights and is about to leap
over a hurdle as his trainer watches. In no. 170 (Vienna 814 = ARV’ 1262.68), the ath-
lete is clothed, but holds a strigil, as if to emphasize that he has just finished bathing.

45. Makron clearly uses clothing to designate varying degrees of engagement or in-
terest: in Figure 3, the man on the right offers a flower or crown to an unresponsive boy
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who remains tightly wrapped in his mantle, whereas the youth in the center offers a
hare to a boy who reaches out to accept it and throws back his garment enough to reveal
his shoulder and breast, and the boy on the left opens up his clothing to reveal a view of
his entire body to the youth who offers him a cock and visibly looks down to examine
his penis. The more flesh is revealed, the more responsive a boy appears to be; interest-
ingly, the boys reveal more corresponding to the value of the gifts offered, but it also
bears noting that the least responsive boy is the one with the greatest age difference rel-
ative to his suitor. We see the same use of clothing in Vienna 3698 (ARV* 471.193 =
Hubbard 2003, Fig. 16), where the boy who has accepted a hare throws back his cloak,
whereas the two boys on each side keep their arms tightly wrapped. A wine cooler by
Smikros (Getty 82.AE.53) displays four pairs in a continuous wraparound sequence,
ranging from clear rejection of the suitor by a fully clothed boy who walks away (Hub-
bard 2003, Fig. 12c¢) to a youth who places one hand on a boy’s bare shoulder and
reaches for his chin with the other (Hubbard 2003, Fig. 12d) to a youth who reaches out
to touch another’s penis (Hubbard 2003, Fig. 12b—the beloved here opens up his mantle
to reveal his naked body to his wooer and reciprocates by touching the wooer’s arm) to
a pair who embrace and kiss as well as the lover fondling the boy’s penis (Hubbard
2003, Fig. 12a—again the body is revealed by an opened cloak). Again, we note that the
two pairs who are furthest advanced in their contact and reciprocation are the two who
appear to be closest to each other in age and stature, as if to imply that boys are more
likely to accept physical intimacy with youths who are closer in age to themselves.

46. See also the tondo of a kylix attributed to the Ashby Painter (Paris Bibl. Nat.,
Cab. Med. 532 = ARV’ 455.10 = Patrucco, Fig. 3). The inscription 0 oiis kathos em-
phasizes the erotic character of the man’s admiration.

47. On the ambiguity of whether such figures offering crowns or ribbons are train-
ers, umpires, or private admirers, see Jiithner (1965, pp. 172-174). Scanlon (2002,
pp- 243-245) lists some other vases showing Eros crowning or carrying a fillet to a vic-
torious athlete. At least one of these (Frankfurt WMO06 = Para. 501.12bis = Scanlon,
Fig. 8-13) shows a fillet-bearing Eros on the interior of the cup, a trainer admiring the
athlete on the exterior.

48. See another cup of Douris, New York 52.11.4 (ARV? 437.114 = Buitron-Oliver,
no. 152), Side B: a man offers a flower to a youth with a lyre: the youth does not look at
the flower, but looks straight ahead into the man’s eyes and holds up his hand in a simi-
lar gesture of refusal. Compare two cups of Makron: Boston 08.293 (ARV* 475.265 =
Kunisch no. 522) and Munich 2658 (ARV* 476.275 = Kunisch no. 475). However,
Frontisi-Ducroux (1996, pp. 83, 87-88) suggests that such returned looks could form an
implicit consent despite the boy’s pretense of flight, a typical rapist’s fantasy (i.e. s/he
says no, but means yes). In contexts of divine pursuit, this might be plausible, but
seems less likely to me here. There can certainly be no implied consent in Cambridge
37.26 (ARV* 506.21 = R684 in Dover), where a youth hits a man over the head with his
lyre, while looking straight into his eye. Rejection, like reciprocated love, can be a form
of emotional engagement with one’s wooer and therefore appropriate for face-to-face
interaction.

49. Another kylix of Douris that may show both a trainer and wooer/admirer is
Basel Ka452 (ARV” 430.31 = no. 51 in Buitron-Oliver), Side B, where the clothed
youth on the extreme left holds a forked staff, whereas the clothed youth on the extreme
right merely watches the three naked jumpers in the middle. Compare a kylix by the
Aberdeen Painter (Boston 03.820, listed in n. 43 above), where both sides show the
same compositional scheme: the trainer with a long rod on the right, another clothed
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youth who merely watches from the left, the athlete in the middle. Another possible ex-
ample is the Beugnot amphora, attributed to Phintias (Paris G42 = ARV* 23.1 = Hoppin
1917, Plate 31), where the naked man on the right holds a long staff, suggesting that he
is a trainer, and the clothed man on the left holds a shorter, thicker staff, more like a
walking stick. Hoppin (1917, p. 124) suggests that the bearded man on the right is an
athlete rather than a trainer, but one rarely finds bearded men under a trainer’s supervi-
sion or in direct competition with youths (but see the rather unusual Figure 9). Jiithner
(1965, pp. 175-177) suggests two other examples: a cup signed by the Euergides
Painter (London 1920.6-13.2 = ARV 88.1, line sketch in Hoppin 1919, 1, p. 367) show-
ing a nude javelin-thrower in the center (0 To(ls karAOg across the top), a trainer signal-
ling to him on the left, another clothed youth offering him a flower on the right, and a
Panathenaic amphora attributed to the Aegisthus Painter (Naples, SA693 = ABV 407 =
CVA Italy XX, 1II.H.g, Plate 3), with two naked boys in the center, a bearded trainer
with forked staff on the left, and another bearded and fully clothed man on the right,
about to place a crown on the victorious boy’s head (however, Smets (1936, p. 95)
identifies this figure as another trainer or official).

50. For a more extensive treatment of this topic in relation to homoerotic vases, see
Hubbard (2002, pp. 273-283).

51. On the conflation of these two roles in vase painting generally, see Osborne
(1998, pp. 138-139). Kilmer (1993) captions one of the pairs on Paris G45 (discussed
above) as a “trainer” watching a boy do the stretches. If so, then the other two youths
(one crowning a boy, one kissing a boy) might also be seen as trainers. But all three
could just as well be lovers or admirers. See also Munich 2313 (listed in n. 43 above),
showing a discus-thrower on one side (inscribed Sokrates kalos) and on the other side a
youth with a staff, holding out his hand in a demonstrative gesture. Or see London
E337 (also listed in n. 43 above), showing a naked boy on horseback on one side, a
clothed youth with a staff on the other. But the two sides of such amphoras are not al-
ways connected in theme or subject, so these two examples are uncertain.

52. This painter’s work has been fully catalogued and analyzed by Lezzi-Hafter: see
nos. 11, 13-14, 17-24, 32, 35, 39, 42, 48, 55 for cups of the type I describe. A gen-
der-mixed variant form also exists, usually with one figure in the tondo and three on
each side.

53. On Lezzi-Hafter, no. 32, Side B, located in a private collection, the tightly
wrapped figure at the far left can hardly be a trainer: in fact, the naked athlete reaches
out toward him as if the clothed figure is the modest eromenos. This example does at
least prove that the clothed figure in these pairs was not always a trainer.

54.On Side A and the tondo of Lezzi-Hafter no. 39 (Ferrara T11C = ARV’ 1254.77)
and on the tondo of no. 32, we see nude athletes holding long staffs, so these are not
necessarily markers of a trainer.

55. The tondo of Lezzi-Hafter no. 17 (San Antonio 86.134.80) presents a clear parallel
for a crown being offered as a reward in a musical, rather than athletic, context by an ad-
mirer, not a teacher. On the other hand, a trainer could be the figure to offer a crown, as
we see with the figure holding the forked staff on Side A of Lezzi-Hafter no. 39.

56. See especially Lezzi-Hafter nos. 11, 17-20, 32, 42, 48.

57. Gardiner (1907, pp. 264-265) interprets the scene as non-conflictual and thinks
the youth is merely throwing the javelin, although he admits that the position is un-
usual. That the youth is holding the rod/javelin in a threatening way is suggested by the
parallel of London E78, a kylix by the Foundry Painter (ARV* 401.3 = Patrucco, Fig.
150), where an umpire holds the forked staff over his head in just this way as he is about
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to intervene to prevent eye-gouging in the pancratium. See also Cambridge 37.26, dis-
cussed below.

58. Jiithner (1965, pp. 175-176) believes that London B596 may offer a parallel
for a trainer holding a sandal, but the original publication of this vase (Smith, 1902,
pp- 42-43) identifies the object as a hand weight. Jiithner believes that the trainer in Fig-
ure 8 is merely demonstrating a movement, but a sandal would seem an inappropriate
object with which to show a pupil how to throw a javelin. Gardiner (1910, pp. 473-474)
thinks the trainer is holding a hand weight, but the object’s shape is different from the
weights held by the youth to his left, and most commentators have therefore considered
it a sandal.

59. For a full discussion of the erotic overtones of sandal-whipping, documented
with many examples, see Kilmer (1993, pp. 104-124).

60. See the comments of Keuls (1985, pp. 284-285), who believes the boy has just
been caught masturbating, and Kilmer (1993, pp. 104-105).

61. Simon (1981, p. 92) also considers him a trainer, but Frontisi-Ducroux (1995,
p. 127) calls him a “judge.” Knauer (1965, pp. 19-20) finds the figure too feminine in
appearance for either vocation, and considers him merely a spectator who has taken up
the trainer’s staff in play.

62. Note how similar the robe and the position of the youth’s hand are to those of
Artemis, who stands as a spectator at the right edge on the other side of the amphora,
watching Heracles and Apollo wrestle over the tripod. See Knauer, Plates 7-8 for good
details.

63. Simon (1981, p. 92) suggests a more mundane interpretation: he holds the
flower to his nostrils to avoid being overcome by the stench of oil and sweat in the ring.
Even if true, this would still suggest a more delicate and sissified constitution than that
of the athletes themselves. See the remarks of Friedrich Hauser in Furtwingler, Hauser,
and Reichhold (1932, I11, p. 74), echoed by Jiithner (1965) (my translation): “two wres-
tling pairs supervised by a paidotribés. We can understand the youth at the left only as
such because of his long staff, as little as his over-refined appearance seems suited for
this profession. As he stands there shyly, with his flowery mantle pulled up over the
back of his head to protect him from the sun, and as he brings a rose up to his nose with
his long sewing fingers, he gives us the impression of a decadent aesthete rather than a
trainer. An exceptional over-cultivation” (p. 176). His long hair certainly implies that
he did not wrestle himself, since wrestlers of necessity kept their hair close-cropped:
compare Simonides, fr. 507 PMG, Euripides, Bacch. 455 and Electra 527-29 (with
Denniston’s note ad loc.), and Golden (1998, pp. 78, 157).

64. See Paris G1 (ARV*3.2 = Shapiro, Plate 20b) and perhaps Basel BS491 (ARV*
3.4 = Shapiro, Plate 20c).

65. Note that the bearded man looks straight at us, what Frontisi-Ducroux (1995,
pp- 126-130; 1996, pp. 85-89) calls apostrophé or “interpellation of the spectator,”
summoning us (here assumed to be adult, male, and homoerotically inclined) into the
scene as participants who may assume the position of the male figure turned frontally
toward us like a mirror reflection. Knauer (1965, pp. 18-19) argues that the central pair
of wrestlers also consists of a bearded and unbearded figure (although the face of the
latter is partly obscured), with the younger wrestler gaining a superior hold over his ri-
val.

66. See Too (2000, pp. 13-36) on the abiding suspicion of “teaching for hire.” The
kind of personal exchange involved in pederastic mentorship was perceived as an alto-
gether different practice; Pindar himself emphatically distinguishes between merce-
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nary and romantic motives in 7.2.1-11, foregrounding the romantic as preferable. See
Nigel Nicholson’s (1998) acute analysis of the superior truth claims of pederastic com-
mitment.

67. Nicholson (1998, pp. 33-36) points to Theognis, who mingles admonitory ad-
vice poetry to Cyrnus with amatory poetry addressed to the same youth. There is no
reason to think that Pindar or most aristocrats of the archaic period would have viewed
the matter differently.
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SUMMARY. This article shows that the accounts in our ancient sources
regarding Boeotian attitudes towards homosexuality, namely that the
Boeotians were different from other Greeks in that they enjoyed great
freedom in this respect and seemingly everything was permissible to
them, present a distorted picture of the homosexual practices in this re-
gion. In fact, vase paintings with homosexual iconography dating from
the sixth century BC reveal marked similarities with Attic and Corin-
thian pottery ware of the same period. The view that the Boeotians con-
ducted themselves in an ‘uncivilized” manner in their homosexual
relations is therefore better understood as an attempt by other Greeks to
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distinguish themselves from the ‘boorish’ Boeotians and to justify their own
aversion to this form of erotic love. [Article copies available for a fee from The
Haworth Document Delivery Service: 1-800-HAWORTH. E-mail address:
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Boeotia is a part of Central Greece that borders on Attica, the district
in which Athens is situated. It is a mountainous region with two famous
mountains, Mt. Helicon, the dwelling place of the Muses, and desolate
Mt. Cithaeron, where the god Dionysos was celebrated by his followers.
Its most important city was Thebes, but other cities, too, were well
known, such as Platacae, Orchomenus, and Tanagra, where an impor-
tant pottery ware industry was located. The population derived its liveli-
hood mainly from agriculture and the raising of cattle, and so the
Boeotians were thought of as peasants. In particular by their neighbors,
the Athenians, they were depicted as coarse and uncultured. In his
Olympian Ode VI Pindar, the great Boeotian poet of the fifth century
BC, refers to this reproach: . . . and next to know if we can put to flight
with words of truth that ancient term of abuse, ‘Boeotian swine’” (O.
6.89-90. Cf. Plutarch, Moralia 995 ff.).

Books on Greek homosexuality usually contain a chapter on Boeotia.
Sergent (1986, pp. 42-52), for instance, devotes much attention to the
Sacred Band, seeing many resemblances between Theban pederasty
and the initiation rituals of Crete. Dover (1978, p. 190 ff.), Bufficre
(1980, pp. 95-101, 261-266), and Percy (1996, pp. 133-138) provide a
more balanced treatment of Boeotia, letting the sources speak for them-
selves without forcing them into a specific straitjacket. Our knowledge
of homosexuality in Boeotia is hampered not only by the problem that
the sources available to us are very brief, but also by the fact that the ma-
jority of these are not of a primary nature, with non-Boeotian authors
writing about the state of affairs in Boeotia, or writers who are indeed
Boeotian reaching back to a period of many centuries earlier. For vari-
ous reasons, therefore, these sources are biased. For instance, the level
of culture in Boeotia may be looked down upon, as in Plato, or an author
may not have much use for homosexuality, such as Xenophon or Plu-
tarch. Plutarch, moreover, although himself a Boeotian, bases his
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knowledge of Boeotia on other literary sources and chronologically,
too, stands at a far remove from the subject about which he gathers his
information. There are only a few primary sources which furnish us
with ‘direct’ insight into the homosexual practices of the city of Thebes:
vase paintings stemming from the sixth century BC and the poetry of
Pindar (518-c. 438 BC). I shall first set out in summary form the infor-
mation supplied by the secondary sources and next discuss to what ex-
tent the poetry of Pindar and the Boeotian vase-paintings supplement
and confirm this body of information.

SECONDARY SOURCES

1. There are two ‘homoerotic’ myths connected with Thebes.

a. Chrysippus, the son of Pelops, was abducted by Laius, the father
of Oedipus and king of Thebes. The latter was hospitably received by
Pelops after he had been exiled from Thebes. Laius, however, fell in
love with Chrysippus and as soon as his exile had been lifted, he took
the boy with him to Thebes, this in order to escape the oracle which had
foretold that he would be murdered by his own son. The playwright
Aeschylus is believed to have devoted a tragedy to Laius’ story which
was first staged in 467 BC, but it is not certain if it dealt with the abduc-
tion of Chrysippus. We do know for certain that this was the case in Eu-
ripides’ drama written in 411-409 BC; here Laius was represented as the
first man who fell in love with someone of his own sex. Plato, too, has
this in mind in his Laws (836c¢) when he speaks of “the custom that pre-
vailed before Laius.”!

b. Iolaus, Heracles’s comrade, who helped him in his Twelve La-
bours, received in Boeotia the status of eromenos. In Aristotle’s lifetime
Iolaus’ tomb in Thebes was a sacred site where homosexual lovers
pledged their faithfulness to each other (Aristotle, fr. 97).

2. There are also general observations on homosexual practices in
Boeotia.

a. Our most ancient source is Plato’s account in his Symposium,
which was written between 384-379 BC. Here he makes Pausanias, the
second speaker on the subject of Eros, present a comparative ethno-
graphic description of attitudes to homosexual behavior in the different
cities and regions of the Greek world. The situation in Athens and
Sparta is compared to that in Elis and Boeotia:
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Eros in Athens and Sparta is a complex matter. For in Elis and
Boeotia, where skills in speaking are lacking, the straightforward
rule is that it is good to gratify one’s lover sexually. No one, young
or old, would consider this shameful; because their skill in the use
of language is not very good, they wish, I suppose, to save them-
selves the trouble of having to win over boys with persuasive
speech. (Symp. 182b1-b6)

At the conclusion of this passage he says: “But where the rule is that this
is straightforwardly right, it is on account of people’s mental sluggish-
ness” (182d2-4). It is obvious to Pausanias that homosexual behavior
occurs everywhere in the Greek world. He just wants to make it clear
that attitudes towards this state of affairs vary. These differences, ac-
cording to him, have nothing to do with the either natural or unnatural
character of such behavior. While sexual identity is, in his eyes, a ques-
tion of someone’s nature, he gives a constructionist explanation of the
different positions on homosexuality. He regards it as a lack of culture
that in Elis and Boeotia any form of homosexuality is approved. The
lovers’ linguistic capacities are not well developed and they are unable
to talk their boys into having sex with them. The lovers do not want to
exert themselves since they suffer from a mental laziness, for which rea-
son no curtailment is imposed on the boys’ going to bed with their lov-
ers. This permissive attitude stems, therefore, according to Pausanias,
from the primitive quality of the culture. Pausanias’ observations wish
to make it clear that not only does the Athenian moral code with respect
to homosexual behavior occupy a higher plane than that of other Greek
city-states, but also that, on account of this, Athens enjoys a higher level
of civilization than Boeotia.

b. In the Symposium written by Xenophon (c. 430-354 BC), most
probably after and in response to Plato’s Symposium, the same
Pausanias says, in the context of an army consisting of couples of lovers
and their beloveds: “Both the Thebans and the citizens of Elis would
station their beloveds next to themselves in combat, even if they were
sleeping with them” (8.32-34. Cf. Hupperts, 2000, Vol. 2, pp. 30-31).
To Xenophon, who suffered from a strongly antihomosexual attitude, it
is remarkable that lovers should share their bed with their beloveds.

c. In his treatise on the Spartan constitution, Xenophon seems to go
even a step further. Within the framework of his discussion of Spartan
education, he states:
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I think [ have to say something about boy-love, for this aspect, too,
is related to education. In other Greek city-states, such as in
Boeotia, a man and a boy may have a relationship with each other
as if they were married. (Lac. 2.12)

It is worthy of notice that Xenophon uses here the verb suzeugnusthai
(“to be joined to one another”), which is applied especially to marriage.
He sets the homosexual practices of the Boeotians over against those of
the Spartans in order to demonstrate all the better the superiority of the
latter. He has to admit that homoeroticism is also present among the
Spartans, but with them it is a love like that of a father for his son or be-
tween two brothers. Sexuality is excluded here. In this passage, too,
therefore, the Boeotians are brought into the discussion in order to ac-
centuate the superiority of other Greeks.

d. In the fourth book of his De re publica, Cicero (106-43 BC) deals
with the education of young people and enters upon a discussion of ath-
letic training. In this context he says: “How free and easy are their asso-
ciations and love relationships. Not to mention the inhabitants of Elis
and Thebes, who enjoy free rein in their lust in amorous relationships
with free men” (4.4). Obviously, Cicero is very negative regarding ho-
mosexual behavior in Thebes; his choice of words—he speaks of libido
being allowed free play—emphatically expresses his aversion.

e. There are three passages in which Plutarch (AD 46-120), himself a
Boeotian, makes references to homosexual practices among the
Boeotians. He himself was strongly opposed to open homosexual be-
havior and in his treatises where love is discussed he leans heavily on
Plato and Xenophon. In his biography of Pelopidas, the renowned
Theban leader and general of the fourth century BC, who, together with
his friend Epaminondas, strove for the liberation of his native city, and
in connection with the unexpected Theban victory over Sparta in the
battle of Tegyra in 375 BC, Plutarch begins to speak of the Sacred Band
and homosexuality among the Thebans. He explains the latter
phenomenon as follows:

Generally speaking, it was not Laius’ lust which, according to the
poets, provided the basis for the customary Theban attitude to-
wards lovers; rather, it was their lawgivers who desired to pacify
and moderate their men’s passionate and impetuous character
from youth onwards. They accomplished this by giving the flute a
prominent place in work and in all forms of entertainment, taking
care that this instrument should become popular and gain prefer-
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ence; and furthermore, by granting love an important place in the
athletic schools, thus keeping the temperament of youth in check.
And rightly they gave to the goddess, of whom it is said she is the
daughter of Ares and Aphrodite, a place in their city, thinking that
wherever combative and warlike natures are firmly coupled to an
age that possesses the powers of persuasion and charm, the state
receives, thanks to Harmonia, its most balanced and orderly struc-
ture. (Pelopidas 18-19).

In his treatise on the education of boys, Plutarch takes up the subject
of love and sexuality in connection with boys with a great deal of reluc-
tance. He has to admit that individuals such as Socrates, Plato and
Xenophon have shown which form of pederasty is acceptable, and he is
inclined to follow them. Next he says:

Therefore, we have to keep away from them those who lust after
their physical beauty, but, in general, those who are ‘lovers’ of a
boy’s inner character may have our permission. To be avoided are
both the form of eros encountered in Thebes and Elis as well as the
so-called Cretan abduction; however, we should strive after the
eros of Athens and Sparta. (Moralia 15)

Finally, in his Dialogue on Love, Plutarch makes the following remark:

Not only do the most warlike peoples such as the Boeotians, Spar-
tans, and Cretans have the strongest erotic nature, but also the
heroes of antiquity such as Meleager, Achilles, Aristomenes,
Cimon and Epaminondas. This last hero had two beloveds, namely
Asopichus and Caphisodorus; the latter fell together with him in
the battle of Mantinea and was buried next to him. Asopichus was
such a fearsome and dangerous warrior that the first man who re-
sisted and wounded him, namely Eucnamus of Amphissa, re-
ceived a hero’s status among the Phocians. (Moralia 761d)

The first passage from Plutarch’s Life of Pelopidas offers an interesting
observation. In order to guide the impetuous character of youth into the
right channels, the Boeotians adopted two measures: young men were
taught to handle the flute in all sorts of activities, perhaps with the effect
of making these take place in an orderly, rhythmical pattern. We know
of the same custom in Athens where athletic training, for instance, was
accompanied by flute music. The second measure pertains even more to
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our subject. It was encouraged, or at least permitted, that athletic
schools should be the places par excellence where amorous friendships
were formed, where boys allowed themselves be seduced by lovers, and
where, perhaps, the sexual act could even be consummated. However,
we need to remind ourselves that this utilization of athletic schools was
already customary in Athens from the sixth century onwards and that, in
this respect, Thebes was no different from Athens (Hupperts, 2000,
Vol. 1, p. 235). The fact that later generations in Athens no longer were
aware of this custom or, in any case, wished to ‘liberate’ their city from
it is another matter.

3. There are several sources which make mention of the Sacred
Band, that part of the Theban party which was composed exclusively of
lovers and their beloveds. The first source which mentions this army ex-
plicitly is Xenophon’s Symposium, in the passage which I cited above.
While in Plato’s Symposium Phaedrus speaks of a possible army of am-
orous couples, there is no explicit reference to the Theban army. The
passage in Plutarch’s Life of Pelopidas is the most detailed, but there are
several other sources.?

The most important pieces of information provided are:

a. The Sacred Band was established by Gorgidas in 378 BC; how-
ever, he still distributed the couples throughout the rest of the army’s
vanguard and in this way let them participate in the battle. After the bat-
tle of Tegyra in 375 BC, Pelopidas let them operate as a separate unit of
the army.

b. The Sacred Band consisted of three hundred men in couples of an
erastes and an eromenos. It is, however, striking that Plutarch formu-
lates this piece of information with some hesitation, for he simply ob-
serves that this is said by some persons to have been the case.
Xenophon, on the other hand, had expressed it as a fact.

c. The Sacred Band remained invincible until the battle of
Chaeroneia in 338 BC, where the entire unit was slain by Philip II of
Macedonia. Plutarch relates how Philip felt compelled to weep when he
was confronted with their bodies and learned that these had been the
men who formed the Sacred Band.

d. The reason often provided by our sources for the invincible char-
acter of the unit is that the close friendship between the lover and his be-
loved and the sense of shame of each before the other made sure that
they would not abandon one another.

e. According to Plutarch, it was the custom in Thebes that the lover
presented his beloved with all his weaponry as soon as the boy became
eligible for military service.
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Thus far the secondary sources. We can conclude that the various
texts emphasize that the Theban attitude towards homosexuality was
very free, or, rather, too free. Free rein was given to sexual desire; with-
out any hesitation it was approved that the boys could yield themselves
sexually to older men; they would sleep with one another, and their rela-
tionship showed characteristics comparable to those of marriage. In any
case, it was a form of love which was not to be held up as a good exam-
ple. Furthermore, there was a close relationship between athletics and
homoeroticism, and perhaps within this framework we should also un-
derstand the link between warfare, eroticism, and friendship. The
Thebans, in fact, were regarded as the inventors of homosexuality. This
negative picture created by our secondary sources is used, on one hand,
to distinguish oneself from the shameless and dull-witted Thebans, and,
on the other, to justify one’s own aversion to this form of love.

PINDAR

We can now turn to our primary sources: Pindar and vase-paintings,
starting with Pindar (518-c. 438 BC). In his odes there are a number of
allusions to pederasty in connection with certain myths: Ganymede
(Olympian Odes 1.37 and 2.43) and Pelops (Olympian Odes 1). He also
often praises the beauty of the young athletes for whom he composed
his epinicia. His manner of doing so makes clear his sensitivity to the
physical beauty of athletes. This impression is confirmed by the anec-
dotes about his love of boys.? Here we are confronted with the tradi-
tional image of pederasty and not with the picture drawn by authors
such as Xenophon and Cicero of sexual behavior in Thebes. Even so,
what is underscored is the close relationship between athletics and sex-
ual desire. The young athletes’ physical beauty awakens unmistakably
erotic longings.*

However, to use the odes of Pindar as a direct, uncomplicated source
for homosexual practices in Thebes poses a problem. We know that
Pindar traveled a great deal and for long periods of time lived else-
where, as, for instance, in Athens, Aegina, and Sicily. Moreover, Pindar
composed his odes as commissions for wealthy, aristocratic families
who paid him for his poems. In certain instances, therefore, the poet had
to take into close account the tastes of his patron and the person to
whom the ode was dedicated. However, there are two homoerotic po-
ems which do not belong to the epinicia and possess a more personal
character, presenting a different image from that in the odes. They are
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preserved and quoted by Athenaeus in his Deipnosophistae (601c). In
the following fragment, the poet speaks of the roles in a homosexual
relationship:

May both loving and an obliging response to loving

Take their turns at the right moment.

Do not strive, my heart, for the deed

which exceeds the right measure. (fr. 127, Snell & Mihler,
1975-1980)

Since the poet addresses himself, it appears that in this poem he is
thinking of both roles in a homosexual relationship: loving as a charac-
teristic of the role of the lover, and compliance, a customary euphemism
for the boy’s sexual surrender, as a decription of the role of the
eromenos. It seems that in the poet’s eyes there is a right time for the one
role and a right time for the other. The Greek word for “deed” may be a
euphemism for the sexual act. It is not good, then, to aim for a sexual ac-
tivity that is not appropriate to a certain age. Perhaps the poet is thinking
of the active penetrating and the passive role, but this is not entirely
clear from these few lines.

Nearly all modern authors who write on Pindar and homosexuality
quote the following poem, but without much commentary. It is cited by
Athenaeus almost immediately after the previous piece. The following
is a fairly literal translation. (For the Greek text and the problems it
poses, see Hupperts, 2000, Vol. 1, pp. 68-71 and 344-345; my choice of
text differs slightly from that of van Groningen.)

You should pluck the fruits of love at the right time,

My heart, while you are still young.

The man who is not driven by desire when he sees the rays of light
Shimmering from the eyes of Theoxenus

His black heart has been forged of steel or iron

In a cold flame, and he is dishonored by quick-glancing Aphrodite,
Either slaving hard after riches

Or with a woman’s rash confidence

Dragging himself along every road, offering his services.

But I, stung by the flame at the doing of the goddess,
Melt away like bees’ wax
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Whenever I behold boys in the prime of their youthful limbs.
So, too, in Tenedos dwell Persuasion
And Charm in the son of Agesilas. (Encomia, fr. 108)

Pindar here contrasts those who do not allow themselves to be en-
chanted by a sight such as Theoxenus and those who do let themselves
be overwhelmed by the beauty of boys, in this case that of Theoxenus.
Evidently, there are those in whom the rays beaming from Theoxenus’
eye do not arouse a passionate desire; such persons are as insensate and
hard as steel and iron. The goddess Aphrodite appears in this poem as
the goddess of pederasty, which is not unusual. Men of the sort who are
not susceptible to Theoxenus’ charms are inexorably turned away by
her. This type falls into two categories. First, there are those who feel
compelled to make money. The Greek words which are used to charac-
terize the second category offer a number of difficulties, which are dealt
with in my book (2000, Vol. 1, pp. 69-71). These words are traditionally
translated as follows: “Or he lets himself be led by woman’s shameless-
ness along a road which offers only coldness, while he is serving her.”
This interpretation, defended and explained by van Groningen in his
Pindare au Banquet (1960, p. 66) rests therefore on the assumption that
heterosexual men form the second category, so that a contrast is estab-
lished between the homosexual man who knows true desire and the het-
erosexual man whose desire is directed to an inferior being. I have
demonstrated that major objections with regard to the poem’s theme can be
brought against this interpretation. For instance, Aphrodite is represented
as a goddess who actually favors the homosexual man while turning away
the heterosexual man. This would be most strange. Furthermore, the
antithesis between exclusively homosexual and exclusively heterosex-
ual makes a most un-Hellenic impression. Additionally, to regard the
heterosexual man as a woman’s slave seems dubious. However, the
Greek also permits an alternative interpretation that the poet speaks here
of a man who, in his sexuality, behaves like a woman, the kinaidos
(Hupperts, 2000, Vol. 1, pp. 70-71). This was someone who, in Greek
eyes, was unable to control himself. The poem suggests that this man
offers in every way his sexual services. The pederast is the special
protégé of Aphrodite, and in him true desire manifests itself, while the
money-maniac does not enjoy Aphrodite’s esteem because he represses
his erotic passion, and the kinaidos because he is possessed by a per-
verse erotic drive.
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THE VASE-PAINTINGS

Boeotian vase-paintings give occasion for surprise in their homosex-
ual representations, which have received very little attention in modern
discussions of Boeotian homosexuality. I am familiar with exclusively
black-figure depictions of this subject dating from the period c. 570-500
BC. On the lid of bowl 3366 in Berlin (Figure 1),7 three naked satyrs (or
possibly, men disguised as satyrs) and four naked men, all wearing

FIGURE 1. Berlin vase. Reproduced courtesy of Antikensammlung, Staatliche
Museen Zu Berlin-Preussicher Kulturbesitz, V. 1. 3366. Photo: Jutta Tietz-
Glagow.
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shoes, are shown dancing to the music of a double flute of a decorously
clad female flute player. Two of the satyrs and the four men, who each
are bearded and have long, wavy hair reaching down as far as their
shoulders, form three pairs, in which the partners stand opposite one an-
other. The third satyr is standing opposite the flute player, who, how-
ever, towers head and shoulders over him. The three satyrs are
ithyphallic, while the two who form a pair are so sexually aroused that
they masturbate. The gesture the satyr on the right makes with his right
hand-he is stroking his hand along the other satyr’s beard—looks like a
courting sign. The men who stand right behind the satyrs are both
aroused and show a phallus of more human dimensions which, how-
ever, leaves nothing to be guessed at. The man on the right appears to be
offering to his friend his kantharos, a typical Dionysian symbol. The
other is courting his partner by stroking his beard, as was also done by
the satyr; in this way the vase-painter indicates that this man’s sexual
arousal is directed at his partner. In the third pair, too, who are dancing
around a krater, the man on the right is ithyphallic. His partner’s penis
does not project forward as prominently. The latter holds his rather
small keras against his buttocks, so that there is a suggestion that he
wishes to use this as a kind of dildo or wishes to signal that he wants to
be penetrated. Just as the satyrs, the men project their buttocks back-
wards. Evidently, we are invited to consider this posture as part of their
dance, but also as an erotic motion. The men are intoxicated, make las-
civious motions, and are passionately aroused by each other. The
vase-painting depicts two worlds: the human world and the world of sa-
tyrs, who provide the right example: human activity, therefore, takes
place in a Dionysian sphere. In the world of Dionysus males are permit-
ted to let themselves go in every respect, also sexually. The men, in their
excitement, do not lay hands on the female flute player, but are inter-
ested only in one another. Male homosexual behavior unfolds in the
world of Dionysus.

There are some other depictions of a komos of dancing men where the
participants show signs of sexual excitement while there are no women
present. Dancing men are represented on both sides of a Berlin vase in
the shape form of a boar (Figure 2),° a total of five. A few are com-
pletely naked, the others wear briefs. One is ithyphallic and is mastur-
bating. Is he aroused by the naked buttocks which the man in front of
him is projecting backwards as he dances? In any case, the painter
wishes to indicate that the men exercise no restraint in relation to one
another. On both sides of a kantharos in Heidelberg (Figure 3)7 appear
three komasts and a flute player. One of them holds a drinking horn in
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FIGURE 2. Berlin vase. Reproduced courtesy of Antikensammlung, Staatliche
Museen Zu Berlin-Preussicher Kulturbesitz, V. 1. 3391. Photo: Jutta Tietz-
Glagow.

his hand, a sign that the dance is connected with the god Dionysus.
There is wild dancing to the rhythm of the aulos music. On Side A, a
man and a youth are standing opposite each other. The young man looks
behind, perhaps at the man who is making passionate dancing move-
ments behind the flute player. The young man is gripping with his left
hand the penis of the man in front of him. The latter, however, has
seized the youth by his hair and with his other hand is gripping his left
wrist. How should this scene be interpreted? Kilinski thinks the youth is
tugging at the man’s penis “in retribution for having his hair pulled”
(1990, p. 44). This does not seem correct to me. The man’s penis is ex-
traordinarily big in comparison to the other men’s, and the painter ap-
pears to indicate that the man is being sexually aroused by the youth.



186 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

FIGURE 3. Kantharos, Heidelberg University 166, 6th century B.C. Used with
permission.

Thus it is plausible that he is seizing the latter by his hair because he
wants the youth to have eyes only for him and not to look at someone
else.8

On one of the lower panels of the black-figure tripod kothon
1981.170 in Dallas (Figure 4)° of the period 570-560 BC, there are two
adult men dancing opposite each other. While dancing, the left komast
stretches an inviting hand to his friend’s chin in the hope that the latter
will respond to this gesture. This is the courting gesture which we have
noted already in Figure 1. Both komasts are bearded. The only differ-
ence between the two is that the left one, who takes the initiative, is
somewhat heavier than the other.

There is a striking depiction of courting on the lid of a pyxis in Bolo-
gna (Figure 5).19 Among three bystanders, including a child, are two
male persons wrapped in a mantle. Dover, 1 believe, is correct in his
suggestion that we have to assume this couple is “copulating” (1978, on
ill. B 538). The person on the right is a youth with curls running down
his cheeks to his neck. With a few incisions the painter has indicated in
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FIGURE 4. Kothon, Black-figure tripod. Greek, Boeotia, 6th century B.C. ce-
ramic (1981.170). Reproduced courtesy of Dallas Museum of Art, an anony-
mous gift in memory of Edward Marcus.

the partner’s cheek and chin the start of hair growth. None of them has a
beard, as is shown on the face of the man on the right. Evidently, the left
person in the couple is a youth showing the first growth of hair on his
face. In any case, [ would characterize him as a young man. The two fig-
ures are of equal size and, therefore, the only difference is their hair
style. Can we determine on the basis of these details which of the two is
the erastes? To all appearances, the painter allows the viewer to draw
his own conclusion. The mantle covers and conceals from us what is ac-
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FIGURE 5. Pyxis, vase-painting PU 239, CVA Bologna 2 taf. 44, 3. Copyright
Bologna, Museo Civico Archeologico.

tually happening. There are homosexual mantle scenes also among the
Attic representations, and I have demonstrated in my book (2000, Vol.
1, pp. 144-145), that this mantle is a kind of pictorial euphemism. Fi-
nally, a possible seduction scene involving two boys on a skyphos (Fig-
ure 6).11 In Attic vase-paintings, too, occur seductions where one boy
approaches the other from behind (Hupperts, 2000, Vol. 1, ill. Z30 and
7Z41). In the Boeotian skyphos the boys are dancing, but there is con-
tact between the two and the boy on the left seems to be touching the
other.
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FIGURE 6. Black-figure skyphos c. 500 BC, Akraiphia inv. no. 19447. Thebes
Nr. KOL/95. Reproduced courtesy of the Ministry of Culture, IX Ephorate of
Prehistoric and Classical Antiquities, Archaeological Museum of Thebes,
Thebes, Greece.

CONCLUSIONS

Taking a comprehensive view of the information provided by our pri-
mary sources, we reach the following conclusions. The material we
have, although quite scanty, shows that different forms of homosexual
behavior were possible in Thebes: there is the traditional pederasty in



190 SAME-SEX DESIRE AND LOVE IN GRECO-ROMAN ANTIQUITY

which the boy’s physical beauty is central, but we also find examples of
the kinaidoi, adult men who court one another, and of youths who have
an erotic interest in each other. When we compare the Boeotian with At-
tic vase-painting, we notice that we do not find on the Boeotian vases
the so-called up-and-down posture, no seduction scenes in which gifts
are offered to the eromenos, no examples of intercrural penetration.
However, before we reach our conclusions too quickly concerning the
ways in which male homosexuality was practiced in Boeotia, we have
to be cognizant of two facts. A great deal of Boeotian pottery ware has
never been published and is now lost (see Kilinski II, 1990, p. 2). In ad-
dition, much pottery in Boeotia was imported from Attica and Corinth.
It is difficult, therefore, to draw far-reaching conclusions concerning
customs on the basis of differences with Attica. It makes good sense,
rather, to observe that the material available to us which was unmis-
takably crafted by Boeotian painters shows, in fact, strong resem-
blances to the Attic and Corinthian vase-paintings, with expressions
of homosexuality being represented in the context of komoi, groups
of dancing men who, perhaps under the influence of wine, are letting
themselves go sexually. Thus, in fact, we discover a general charac-
teristic of homosexual practices in the sixth century BC in cities such
as Corinth, Thebes, and Athens, namely that this behavior was per-
haps linked in part with festivals in honor of the god Dionysus. How-
ever, the fact that we find in representations on Corinthian and Attic
vases, among which the so-called Tyrrhenian amphoras are in-
cluded, sexual acts between two men sometimes even more explic-
itly portrayed makes this other fact no less remarkable. It is
incorrect, therefore, to suggest with Sergent (1986, p. 47) that ho-
mosexuality in Boeotia had already from the beginning a military
character. The relationship between athletics and homosexuality,
too, which is averred by Plutarch, is found for the first time in Pindar
and not in the vases. The general impression left by many secondary
sources, starting with Plato’s Symposium, namely that, when it came
to homosexuality, great freedom was enjoyed in Thebes, and that it
was indeed noticeably far greater than in Athens, appears therefore
incorrect. On the basis of the sources available to us, it was an image
created by Athenians in order to distinguish themselves from their
neighbors to such an extent that the latter might be caricatured as
swine.
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NOTES

1. Compare Dover, 1978, pp. 199-200; Sergent, 1984, pp. 84-87; Apollodorus,
Bibliotheca 3.5.5; Pausanias 9.5, 6, and 9; Hyginus, Fab. 9; Athenaeus 13.602; Plu-
tarch Pel. 19; scholiast on Euripides Phoenissae 1760.

2. See Xenophon, Symp. 8.32; Dinarchus, 1.72-73; Plutarch, Alex. 9; Plutarch,
Moralia 761b; Athenaeus 602a; Dio Chrysostom 22; Phaidimos, Anth. Pal. 13.22.3-8.
For a complete overview of our sources for the Sacred Band see DeVoto, 1992 and
Leitao, 2002. T am not convinced, in the final analysis, by the arguments adduced by
Leitao to cast doubt on the historicity of the Sacred Band.
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“Sleeping in the Bosom
of a Tender Companion”:
Homoerotic Attachments in Sappho
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SUMMARY. This paper reexamines the ancient evidence to see what
light it sheds on homoeroticism in Sappho. From the Hellenistic period
on there are derogatory references to her homosexuality—and also deni-
als that she was involved in same-sex relationships. From the late ar-
chaic period on there are hints that women from Lesbos had a reputation
for being sexually adventurous. Yet there is a discontinuity between
these quips about Sappho and/or “Lesbianism,” and her own poetry,
which is intense, sometimes voluptuous, but really not very carnal.
Sappho’s oeuvre is so fragmentary that the evidence it offers is tentative
at best. Nevertheless, if her homoerotic poetry is at all autobiographical
it reflects a circle of mainly adolescent girls or very young women
around a somewhat older and more authoritative Sappho. Passionate at-
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tachments exist between members of this group as well as between indi-
vidual girls and Sappho. Although many modern scholars believe
Sappho’s relationships were egalitarian and same-age, the collective evi-
dence of her own poetry together with the ancient testimonia and commen-
taries does not support that inference. [Article copies available for a fee from
The Haworth Document Delivery Service: 1-800-HAWORTH. E-mail address:

<docdelivery@haworthpress.com> Website: <http://www.HaworthPress.com>
© 2005 by The Haworth Press, Inc. All rights reserved. |

KEYWORDS. Sappho, lesbian, Lesbos, homoeroticism, same-sex,
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What readers have found most characteristic of Sappho is her expres-
sion of intimate attachments: passionate desire (“You came, and [ was
wild for you; and you cooled my heart, burning with desire,” ﬁ)\ess,
£yw 8e 0 epatopay, /ov 8 ePuEas euav ppeva kaopevav oo, Fr.
48); physical tenderness (“May you sleep in the bosom of a tender com-
panion,” Saols amalas eTa<i>pas ev oTnbeotv, Fr. 126); jealousy
(“Atthis, you hate the thought of me now, and fly off to Andromeda,”

"AT01, ool &8 euebev pev ammxBeto / ppovTiodny, em & AvSpouedav
moTn, Fr. 131); and the dysfunction which overwhelms the lover’s
body in the presence of the beloved (Fr. 31).! Few would now deny that
these feelings are homoerotic,2 but we still wonder what that implies.
This is the question I would like to raise again here, looking at external
and internal evidence for the kinds of homoerotic relationships to be
found in Sappho, relationships which may or may not be specifically
lesbian (I will use the lower-case [ to indicate the modern meaning of
that word).3

It is not clear that Sappho had a reputation in contemporary Lesbos,
or even in classical Greece, for having same-sex liaisons. There are
plenty of references to her homosexuality in later antiquity, and that
reputation is regarded as a slur on her character. The ancients, of course,
thought in terms of homosexual behavior rather than homosexual iden-
tity.# And it seems there were those in ancient as in modern times who
felt that so highly regarded a poet should not be besmirched in this way.
The earliest evidence for Sappho as a lesbian’ is a papyrus of the late
second or early third century CE whose contents seem to be based on
the lost treatise on Sappho by Chamaeleon (fourth century BCE): “She
has been accused by some people of being licentious in her lifestyle and
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a_woman- lover (K[a]TnyopnTm § um ev[i]w[v] WS aTAKTOS
ovu[oa] Tov TpOTl'OV Kol yuvas[pao]Tpla) 6 Ataktos, “not properly
regulated,” “out of line,” is definitely an adverse criticism. The name
Chamaeleon and the word eplanéthe, “went astray,” appear a little later
on. Itis impossible to tell whether it was Chamaeleon, Sappho, or some-
one else who “went astray.” The writer of the papyrus biography thus
reports the rumor that Sappho was a woman-lover, but does not endorse
it.

There are, however, some early suggestions that the women of
Lesbos were supposed to be generally ataktos in sexual matters. In the
late archaic period, Anacreon complains that an attractive girl with
pretty sandals isn’t interested in his grey head; she comes from Lesbos
and is gaping after some other female: mpos & GAANV Tiva XaoKel
(Anacreon 358.8).7 Possibly the feminine allén refers to hair (komeén,
line 6) rather than another girl. But the implication seems to be that Les-
bian women have a certain reputation. At the end of Aristophanes’
Wasps, Philocleon says he snatched the flute-girl away when she was
just going to “lesbianize” the symposiasts ()\EOB[EIV TOUS GUUTIOTAS,
Wasps 1346), which looks as if he means she was gomg to perform oral
sex on them. “The Muse didn’t lesbianize” (0 Mouo OUK EAEC 10(@8\1
Frogs 1308) and “I- in the Lesbian way” (AaBSa kaTa TOUS
/\soﬁloug, Ecclesiazusae 920) are less clear, but undoubtedly off-col-
our.

It is hard to evaluate how these later allusions to the practices of Les-
bian women bear on Sappho’s situation around 600 BCE. Were female
homoerotic liaisons characteristic of early Lesbian society? Were these
liaisons looked down upon by men later on? Or, as the Aristophanes
passages imply, were Lesbian women supposed to be given to fellatio?
Again, was Sappho so famous that her own reputation, which came to
be associated with sexual license, attached itself to her countrywomen?
Whatever the connection, there is a discontinuity between Sappho’s po-
etry, sometimes voluptuous but never prurient, and these later quips
about Lesbian sexuality.

Whether because of Sappho herself or because of the customs on
Lesbos, from classical Greece on two disparate strands appear in her re-
ception: one celebrates the gifted poet, the Tenth Muse, as she is called
in an epigram attributed to Plato in the Palatine Anthology; the other
represents her as a woman of unmanageable sexual appetites, homo- or
hetereosexual. In the comic poets she becomes the crazed lover of the
beautiful youth Phaon. Menander, in the later fourth century BCE, tells
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how she cast herself from the Leucadian Rock into the sea out of unre-
quited love for him.8 Attitudes towards sexuality changed in the fifth
and fourth centuries BCE, and perhaps the poetry of female passion
came to be regarded as unseemly.® From the Hellenistic period and
later, some sources even speak of two Sapphos, the poet and a courte-
san. This idea first appears in the third-century Nymphodorus, quoted
by Athenaeus (13.596e). Aelian, contemporary with Athenaeus, also
mentions this theory (Varia Historia 12.19). The tenth- or eleventh-cen-
tury Suda, a Byzantine lexicon, has two entries under Sappho: one, the
poet, who admittedly has a reputation for aischras philias, “disgraceful
friendship”—that is, lesbian relationships—and the other a lyre player.
Among Roman literati Sappho’s homosexuality seems to have been
widely credited, though sometimes challenged. A scholion on Horace’s
“mascula” Sappho (Epistles 1.19.28) explains that epithet as attribut-
able either to her excellence as a poet or to her reputation as a tribad
(quia tribas diffamatur fuisse), the derogatory term for a lesbian, “one
who rubs,” from tribein. And another scholion on the same passage as-
serts that she was neither given over to voluptuousness nor unchaste
(nec fracta voluptatibus nec impudica).'° Ovid’s, or Pseudo-Ovid’s,
fictionalized Sappho says she has loved girls non sine crimine
(Heroides 15.19). Sappho was well known as the author of poems ex-
pressing homoerotic affection, “lamenting the girls of her country on
Aeolian strings,” as Horace put it (Aeoliis fidibus querentem / Sappho
puellis de popularibus, Odes 2.13.24-25). Then, as now, she was widely
regarded as a lesbian, but some people were uncomfortable with that
reputation.

Some light may be shed on Sappho’s homoerotic friendships by simi-
lar relationships existing in other contexts in ancient Greece. The status
of this evidence is problematic, however, because we cannot be sure
that the cases are parallel, and the evidence itself may be suspect. The
most familiar model is that obtaining in upper-class male circles in clas-
sical Athens: the partnership between an older mentor, the “lover,”
erasteés, and a younger protégé, the “beloved,” eromenos, an adolescent
beardless boy. In their influential studies of Greek homosexuality, Sir
Kenneth Dover (1978) and David Halperin (1990) regard this relation-
ship as very much one between an active dominant and a passive domi-
nated partner, but this view has recently been questioned, notably by
Thomas Hubbard (2003).11

Erastés-eromenos love is discussed by the speakers in Plato’s Sym-
posium: it is an important socializing process, and, as Pausanias says, at
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its best “when the former [the lover] has the power to contribute to-
wards wisdom and distinction, and the latter [the beloved] needs to ac-
quire education and accomplishment (0 usv Suvausvog eus ¢>povnow
KO(l TT]V a)\)\nv apsmv oupPaAAecBat, © 8¢ Seopevos els Ta1SeuCLY
kol TV aAANV codlav kTacbal, Symposium 184e). Around 100 CE
Plutarch, in his account of customs in earlier Sparta, comments that “n
ble and good” Spartan women (kaAal kol oyabal yuvaﬁleg—that is,
distinguished women from good families) took girls as lovers
(Lycurgus 18). This phenomenon is explicitly linked by Plutarch with
its male counterpart, about which he has much more to say. The pas-
sage, if it is not merely idealization of the past, testifies to the existence
in early Sparta of a female version of the institutionalized male
paiderastia well documented in accounts of Spartan and Cretan, as well
as Athenian society.!2

However, a rather different reflection of female homoeroticism
emerges from a remark of Aristophanes in the Symposium. In connec-
tion with people’s different sexual orientations, he specifically men-
tions lesbians, hetairistriai, but places them on a lower moral plane,
along with heterosexually inclined men and women, than men who are
capable of spiritual refinement through homoerotic love (Symposium
191e). This passage, in contrast to that from Plutarch, implies that the
male and female situations were not parallel. It is probably significant
too that in Plato’s time hetaira, originally “female friend,” means “pros-
titute.” Hetairistriai, like tribas, sounds like a term of disapprobation.

It is somewhat doubtful, then, whether ancient references to male and
female homoeroticism entitle us to regard Sappho as playing the role of
an erastes in relation to his eromenos. This model is endorsed by Claude
Calame, who sees Sappho’s sexual relationship to her friends as an
asymmetrical one, in which she assumes a pedagogical role and an ini-
tiatory function. Calame and others see a parallel between Sappho’s
role-both educative and erotic—in relation to her circle, and that of the
chorus-leaders in Alcman’s partheneia (“maiden songs”) in relation to
the girl-choruses.!? Alcman 1, and more conspicuously Alcman 3, use
the language of erotic love as the generic chorus-member praises her
leader: “Hagesichora afflicts me with love” (‘Aynoixopo pe Telpet,
1.77); “with limb-loosening desire, she looks at [me] more meltmgly
than sleep and death” (AUGIHENEL TE MO0, TOKEPWTEPS / & UV
Kol 0OVaTG TOTISEPKETAL, 3.61-62).14 The existence of such a paral-
lel has been questioned in recent scholarship. Eva Stehle claims that
“neither of the poems [Alcman 1 and 3] is an expression of young
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women’s real physical/emotional attachment to their leader,” and points
out that Sappho fulfils the roles of both Alcman and Hagesichora.!> But
the erotic feelings—whether “real” or not—expressed by the chorus are
too potent to be regarded as mere compliment. They do resemble the
sentiments found in Sappho’s poetry, though as woman and lover
Sappho composes from within the group, unlike Alcman who directs
the chorus from outside it.

Many modern scholars are convinced that Sappho’s relationship to
the members of her circle was much more egalitarian than the
erastés-eromenos association found in male bonding, and feminist
analyses of Sappho’s poetry often argue that the love-relationships she
depicts represent two loving subjects, rather than a dominating active
subject and a dominated passive object of affection.!6 This line of think-
ing was given an impetus by Dover’s remarks about Poem 1, in which
Aphrodite promises Sappho that her beloved will cease to flee and in-
stead will pursue. Whom she will pursue is unstated, but Dover assumes
it is Sappho, and comments on the “obliteration of the usual distinction
between a dominant and a subordinate partner” (Dover, 1978, p. 177).
However, not everyone has accepted this view of a reciprocal relation-
ship between Sappho and her beloved in Poem 1.17 As we shall see, the
evidence from Sappho’s poetry more generally is mixed, and cases can
be made for different positions on this subject. There are passages that
imply a role of some authority for Sappho, and there are others that sug-
gest erotic attachments between members of her group, not just intima-
cies between the poet herself and particular girls or young women.

What, then, does Sappho herself say about her loves and friendships,
and how much is explicitly homoerotic? Poem 1, the Hymn to Aphro-
dite, the only Sapphic composition preserved intact, has Aphrodite ad-
dress the author by name when she responds to Sappho’s petition for
help in securing the affections of an unresponsive beloved. The latter
person is generally take